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OZET

TANRIVERDI KAYA, Merve. Tabu Cevirisi: Lady Chatterley's Lover Adli Eserin U¢ Farkli
Tirkge Cevirisinde Kullanilan Stratejiler, Yiksek Lisans Tezi, Ankara, 2015.

Dilsel tabular c¢evirmenlerin karsisina 6nemli bir zorluk olarak ¢ikmakta olup, dil
kullaniminin sansiirlenmesi tabu ifadelerin ¢evirisinde Oonemli bir yer tutmaktadir.
Ceviri kapsamindaki iki farkli dilin yaratmis oldugu dilbilimsel kisitlamalarin yani sira,
tabu cevirisi esnasinda ¢evirmenler ayni zamanda ideolojik kaygilar, yayinevi
politikalart gibi diger bir takim kisitlamalarla da karsilasmakta, bunun bir sonucu olarak
ise kimi zaman sansiir niteligi tasiyan bir takim g¢eviri ¢dziimlerine basvurarak gesitli
stratejiler uygulamaktadirlar. Bu tezin oncelikli amact D. H. Lawrence’in Lady
Chatterley’s Lover adl1 eserinde yer alan cinsel ve sosyal nitelikteki tabu ifadelerin ayni
donem icgerisinde (2012-2013) farkli yaymevleri tarafindan yayinlanmis ii¢ ¢evirisinde,
cevirmenler tarafindan kullanilan stratejileri belirlemek ve analiz etmektir. ikinci ama
bir o kadar 6nemli diger bir amag ise cevirilerde en ¢ok ve en az kullanilan stratejileri
siiflandirarak, cevirmen tercihlerindeki sikligi ve s6z konusu tercihlerin arkasinda

yatan muhtemel sebepleri tespit etmektir.

Bu calismada, tabu ifadeler iceren 70 adet kaynak metin 6rnegi, kaynak metne gore
yapilan degisiklikleri tespit etmek ve farkli ¢evirmenler tarafindan kullanilan belirli
stratejileri kategorize etmek amaciyla karsilastirmali olarak analiz edilmistir. Kullanilan
ceviri stratejilerinin kategorilenmesinde Allan ve Burridge (2006) tarafindan One
siriilen smiflandirmanin yam1 sira, Brownlie (2007) tarafindan gergeklestirilen
caligmadan yararlanilmigtir. Calismanin sentez kisminda ise, nicel analizden elde edilen
bulgular yorumlanarak, cevirmenler iizerinde etki yaratmis olabilecek ideolojik
kisitlamalar agiklanmaya calisilmistir. Ceviri davranislarinda izlenen sikliklar ise

Toury’nin ¢eviri normlarina dayandirilarak agiklanmistir.
Anahtar Soézcukler:

Lady Chatterley’in Asigi, Tabu Cevisi, Ceviri Stratejileri, Sansir, Ceviri Normlari,

Ideoloji
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ABSTRACT

TANRIVERDI KAYA, Merve. Translation of Taboo Language: The Strategies Employed in
Three Turkish Translations of Lady Chatterley's Lover, Master’s Thesis, Ankara, 2015.

Linguistic taboos present an important challenge for the translators and censoring the
use of language occupies a particular place in the translation of taboo expressions. In
addition to the linguistic constraints derived from the two different languages involved,
translators also face some other constraints such as ideological considerations,
publishing policies etc. while rendering the taboos which, at the end, results in
employing certain strategies and resorting to certain translational solutions that can
sometime be censorial. This thesis primarily aims to define and analyze the strategies
employed in translating the taboo references of sexual and social nature in three
different Turkish translations of D. H. Lawrence’s Lady Chatterley’s Lover released by
different publishing houses in the same period of time (2012-2013). The second, but
equally important aim is to classify the strategies most and least used in the translations
and find the regularities of translation choices as well as investigating the potential
factors lying behind them.

In this study, three translations of 70 source text excerpts with taboo references are
comparatively analyzed to find out the traces of modifications and categorize the
specific strategies used by different translators. In the categorization of the strategies,
the classification made by Allan and Burridge (2006), as well as the study carried out by
Brownlie (2007) have been adopted. In the synthesis, findings obtained at the end of the
quantitative analysis have been interpreted and the potential ideological constraints that
might have an effect on the translators have been accounted for. The regularities of

translation behavior have also been explained based on Toury’s norms.

Key Words: Lady Chatterley’s Lover, Translation of Taboos, Translation Strategies,

Censorship, Translational Norms, Ideology
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CHAPTER I

INTRODUCTION

1.1. GENERAL REMARKS

It can be said that the translation phenomena as an academic discipline is quite young,
although the practice of translation has a deep-rooted history that dates back to over a
thousand year. It took quite a number of years before the discipline became recognized
around the academic circles with the name “translation studies” designated by James S.
Holmes (1988). In his famous academic work titled The Name and Nature of
Translation Studies, he defines the focus of discipline as “the complex of problems
clustered round the phenomenon of translating and translations” (Holmes, 2000, p. 173).
Despite its late emergence, translation studies is proceeding at a blistering pace, which
may be attributed to its interdisciplinary nature. Throughout its history of development,
the discipline has witnessed the emergence of various approaches, all making a
contribution to it with a different perspective. The debates that took place before the
twentieth century on whether a translation should be “word-for-word” or “sense-for-
sense” gave way to the linguistic theories on the notion of equivalence which still
continues to hold a position of considerable importance in the translation studies (Nida,
1964; Newmark 1981; Koller, 1979). Within the scope of these equivalence-based,
normative approaches, equivalence to the source text is regarded as the only criteria in
defining to what extent a translation is successful. Viewing translation only as a
linguistic phenomenon and mostly putting the focus on the source text, such linguistic-
oriented approaches that dominated the 1950s and 1960s disregarded the sociocultural
conditions within which the act of translation occurs, and thus were attacked by many
criticisms over the years. The 1970s and 1980s marked a turning point and became a
time of breaking away from the source text oriented traditional thinking about
translation, leading to the development of the functionalist and descriptive approaches
which were then followed by the highly influential Polysystem Theory. Developed by
Itamar Even-Zohar (1978, 1990), Polysystem Theory expanded the scope of translation



studies further, assigning importance to translated literature and the target culture and
shifting the emphasis away from heated debates about the notion of equivalence that
surrounded the field for a long time. It was also Polysystem Theory that laid the basis
and provided a suitable platform for the developments in Descriptive Translation
Studies (DTS) which was actually first formulated by James Holmes in 1972. The
underlying assumption of DTS was that conditions under which translations are
produced can be anticipated as well as the strategies that might be employed by the
translators (Bassnett, 2002, p. 7). DTS therefore adopts a descriptive, target-oriented,
functional and systemic approach to translation studies, giving closer attention to the
norms and constraints that govern the production and reception of translations
(Hermans, 1985, p. 10-11). With its target-orientedness, the approach marked a reaction
against the previous approaches to TS which are prescriptive and ST oriented, although

it does not disregard the importance of source culture and source text.

The growing interest in the translation studies then led to a boom in the field in the
1990s. With the cultural turn, the prescriptive approaches which were highly influential
throughout the twentieth century and viewed the act of translation as merely a linguistic
phenomenon were replaced by new approaches that moved the shift to the socio-cultural
aspect of translation. Recognition of translational activity as a process that occurs within
a social context, led to a departure from the source-oriented thinking and paved the way
to the emergence of interest in examining other issues related to the extra-linguistic
context of translation such as translational strategies, the concept of rewriting and
patronage, the role of ideologies and power relations in translation. Lefevere
emphasizes the importance of conditions under which translation is rendered as follows:

The most important consideration is not how words are matched on the page, but

why they are matched that way, what social, literary, ideological considerations led

translators to translate as they did, what they hoped to achieve by translating as

they did, whether they can be said to have achieved their goals or not, and why
(1992b, p. 81).

With such shift of focus, the scholars began to concentrate on “social, cultural and
communicative practices, on the cultural and ideological significance of translating and
of translations, on the external politics of translation, on the relationship between

translation behavior and socio-cultural factors” (Schaffner and Bassnett, 2010, p. 12). It



was realized that translation is not just a textual transfer that happens from ST to TT,

but a more serious act that occurs in a much broader context.

The issue of censorship is directly related to the act of translation as an important socio-
cultural factor, particularly when it comes to the translation of taboo expressions.
Social, cultural and ideological considerations bring into play the problem of censoring
in translating taboo language. Besides their potential ideological loading, linguistic
taboos are also highly culture-dependent. Therefore, source texts with taboo references
may impose a certain constraint on the translators which affects their way of rendering.
In the translation of taboo expressions, the translators may thus resort to self-censoring
their use of language, as a result of either their own decisions or an external
intervention, by using certain strategies which can result in different discursive
manifestations in the target texts. In doing so, they also adopt certain translational
norms and exhibit a regularity of behavior which can be traced through comparative

textual analysis of the target texts they rendered.

1.2.  AIM AND RESEARCH QUESTIONS

This thesis primarily aims to define and analyze the strategies employed in translating
the taboo references in three different Turkish translations of Lady Chatterley’s Lover
which was written by D. H. Lawrence in 1928. The second, but equally important aim is
to classify the strategies most and least used in the translations to discover the
regularities of translational behavior as well as commenting on potential constraints
behind the translation process such as publication policies, censorship etc. In this
regard, this thesis claims that not only the selection of the original works to be
translated into a language, but also the process of reception of the source text and
production of the target text by the translator are under the influence of certain social,
cultural and ideological constraints. The situation can be more troublesome in cases
where the original works which are regarded as taboo even in the source culture are
selected to be imported in a target culture. Therefore, this thesis presumes that because
of the taboo expressions it contains, translation of Lady Chatterley's Lover can be
problematic, as well. With all these in mind, this thesis tries to find answers to the

following questions:



1. Which translation strategies are employed by the translators in the translation

of taboo expressions?
2. What are the frequencies of strategies in the Turkish translations?

3. Is there any difference in the translations issued by different publishing
houses with regard to the Descriptive Translation Studies (DTS)?

4. If there is a difference, what could be the leading factors lying behind these

differences?

1.3. METHODOLOGY

Assuming that linguistic taboos pose a challenging task for the translators, this thesis
tries to explore the translation strategies adopted in translating taboo expressions and
the potential reasons behind them. Within this framework, three different translations of
D. H. Lawrence’s Lady Chatterley's Lover that includes taboo references of sexual and
social nature constitute the case study in which the translational strategies employed by
the translators are defined and examined by quantitative assessment.

Linguistic taboos present an important challenge for the translators and censoring the
use of language occupies a particular place in the translation of taboo expressions. In
addition to the linguistic constraints derived from the two different languages involved,
translators also face some other constraints such as ideological considerations,
publishing policies etc. while rendering the taboos which, at the end, results in
employing certain strategies and resorting to certain translational solutions that can

sometime be censorial.

The constraints that govern the course of translation are at the same time normative.
They manifest themselves in the form of criteria for rendering a certain type of
translation. In fact, the whole translation process, from the selection of source text to the
actual translation as well as the choices made by the translator, is dictated by norms.
Therefore, it can be said that the practice of translation is totally a norm-governed
activity. Toury (1995) dwells upon the act of translation with its relation to the

constraints as follows:



In its socio-cultural dimension, translation can be described as subject to
constraints of several types and varying degree [..] At any rate, translators
performing under different conditions (e.g., translating texts of different kinds,
and/or for different audiences) often adopt different strategies, and ultimately come
up with markedly different products (p. 54).

Within this perspective, as Toury (1995) suggests, translators should first and foremost
acquire a set of norms so that they can maneuver between the factors that may have a
constraining effect on the translational behavior (p. 53). We can therefore say that there
Is a strong relation between the concept of norm and the constraints translators face. To
handle the constraints, translators employ certain strategies and exhibit behavioral
regularities. By means of the norms, actual behavior of the translator can be evaluated.
Therefore, the theory of norms can help detecting the regularities that show themselves

in the translational behavior.

In the light of these, this thesis provides some theoretical background with regard to the
translation of taboo expressions in an effort to provide the basic framework to be used
in analyzing three translations of the ST excerpts with taboo references. In this regard,
particular importance is placed in the work of Keith Allan and Kate Burridge (2006) as
well as the study carried out by Siobhan Brownlie (2007). The inner motivations of the

translators during the act of translating are also dealt with based on Toury’s norms.
Data Collection

The case study consists of the comparative analysis of three Turkish translations of
Lady Chatterley’s Lover released by different publishing houses in the same period of
time (2012-2013). In the analysis, the TT1 represents the translation rendered by Meram
Arvas and released from Can Yaymlart in 2012 under the title “Lady Chatterley’in
As181”. The TT2 represents the translation rendered by Mehtap Gin Ayral and
published in 2012 by Olimpos Yayinlar: under the title of “Lady Chatterley’in Asi1g1”.
Finally, the TT3 represents the translation made by Meri¢ Selvi and released from Marti
Yayinlari in 2013 under the same title “Lady Chatterley’in As181”.

Procedure

First, as part of the rigorous textual analysis, the examples including taboo references of

sexual and social nature in the ST are identified. Out of almost 150 examples, the most



striking 70 ones in terms of the taboo references are chosen due to the limitation of
space and similarity of some examples in terms of the taboo references they contain.
Three different translations of the selected ST excerpts are then comparatively analyzed
to track down the textual traces of modifications and shifts from the ST. The
modifications are then categorized in accordance with the strategies used by different
translators. Since there is no clear-cut classification regarding the translation strategies
of taboo expressions in literature, the categorization in this study will rest on the
classification of Allan and Burridge (2006) as well as the translation techniques found
out by Brownlie (2007) in her study which is among the most distinctive studies in the
field of taboos and taboo translation and seems to be the most appropriate for this study.
In this respect, in accordance with the modifications, the examples will be categorized

according to the following six strategies:

SUBSTITUTION,
OMISSION,
EUPHEMISM,
ADDITION,

o &~ W o=

EXPLICATION,
6. DYSPHEMISM.

To draw a clearer picture and see whether the translators have caused a shift by using
the same strategy or not in the same example as well as definitely indicating which
strategy is used most by each translator, each category also includes sub-categories. For
example, under the category “Examples in which omission is employed as a translation
strategy”, there will be sub-categories such as “Omissions only in the TT2 and TT3” or
“Omissions only in the TT1”. Moreover, examples in which different translators have
employed different strategies are grouped under a separate category, i.e. “Examples in

which x strategy is used in the TT2 and y strategy is used in the TT3”.

Each example is briefly discussed in terms of the strategy employed, most of the time
using back translations. However, it is the main discussion part at the end of the
examples which constitutes a basis for finding out the regularities of translation

behavior. In the main discussion part, as part of the quantitative analysis, the frequency



analysis of the strategies employed by each translator are carried out and the findings
are presented by using figures and charts to make the data more reliable. The most and
least used strategies are interpreted and the potential constraints that might have an
effect on the translators have been commented upon based on the concepts of
censorship, ideology and publishing policies. Since regularities indicate the observation
of certain norms, the role of norms in the translation decisions is discussed based on

Toury’s norms.

1.4.  LIMITATIONS

In this thesis, the translation strategies employed in translating the taboo expressions
and the potential reasons behind the translational decisions will be revealed via three
different translations of the source text, Lady Chatterley's Lover. The main reason to
select this book as the case study is the fact that the original work has been an issue of
controversy ever since it was first published in 1928. In the comparative analysis of the
translations, the reason why three specific translations were chosen is that all the three
of them were the translated products of the same period of time (2012-2013). One of
the translations to be examined within the scope of this study is made by Meram Arvas
and her translation was released from Can Yayinlari in 2012 under the title “Lady
Chatterley’in As181”. The second translation examined is the product of Mehtap Giin
Ayral published in 2012 by Olimpos Yaymlart under the title of “Lady Chatterley’in
As181” and the last work included is translated by Meri¢ Selvi and was released from
Mart1 Yayinlar1 under the same title “Lady Chatterley’in Asig1” in 2013. One of the
translations of the book by Avni Insel (1943), into Turkish was excluded from the scope
of the study, since the source language was not English, but French. The reason for
excluding another translated version of the book by Aksit Goktiirk released from several
publishing houses in different years and finally published by Yap1 Kredi Yaynlart in
2012 is the assumption that analyzing translations published in the same period of time
(2012-2013) might give more concrete results about the ideologies adopted by different
publishing houses within the same period of time without considering the temporal
factors since the translation version issued by Yap1 Kredi Yaynlar1 was the one actually

rendered in the year 1986.



1.5. OUTLINE OF THE THESIS

This thesis consists of four chapters. The first chapter is the introduction part of the
study. Chapter Il will provide information about the concept of taboo, the issues of
censorship and self-censorship as well as the concept of obscenity, the taboo aspect of
Lady Chatterley’s Lover and censorship on publications. Moreover, the chapter will
dwell on the relation of taboo translation with ideology and power relations.

Chapter 111 touches upon the translation of taboo expressions. Within the scope of this
chapter, some background information is provided about taboo translation. After giving
brief information about the censorship types, Siobhan Brownlie’s study (2007) on self-
censorship is touched upon. Based upon the strategies found out by Brownlie (2007) in
her study and the classification made by Allan and Burridge (2006) about the use of
language, a categorization including six translation strategies is introduced and brief
information is provided about the strategies. Finally, the choices of translators are
approached from the translation studies point of view, with particular emphasis on the
role of norms in the act of translation. In this regard, the norms and their relation to the
translational decisions are discussed. In explaining the concept of norms, the study

draws on the Gideon Toury’s norms (1995).

Chapter IV covers the case study. First, some background information will be given
about the author, D. H. Lawrence. Within the scope of the case study, three different
translations of the ST excerpts with taboo content, selected from Lady Chatterley’s
Lover, will be comparatively analyzed and grouped in accordance with the strategies
employed by the translators. In the discussion section, the regularities in the
translational choices will be detected and findings will be discussed. Potential
constraints behind the translational strategies will be evaluated based on the issues of
censorship and publication policies. Gideon Toury’s norms will also be adopted as the
last component of the theoretical framework. The conclusion will cover the general

overview of the study.



CHAPTER Il

TABOOS, CENSORSHIP AND TRANSLATION

This chapter shall deal with the concept of taboo with special emphasis on linguistic
taboos as well as the act of censorship. Since the novel, translations of which will be
analyzed within the scope of this study, was once labeled as an obscene publication, the
issue of obscenity shall also be covered in this chapter. Censorship on publications in
Turkey shall also be briefly touched upon in order to provide insight into the censorship
imposed on the translated works from various languages into Turkish. Finally, the
chapter will dwell on the relation between the translation of taboo language and

ideology and power relations.

2.1. THE CONCEPT OF TABOO

2.1.1. What is Taboo?

Translation, in itself, is a complex phenomenon that is more than a textual transfer,
involving many social actors, many parameters and countless factors. Hence, translators
render their translations under certain constraints among which the linguistic ones are
just a part. Translating taboo expressions constitutes one of the most problematic and
constraining areas that stands as a challenging task for the translators. In translating
taboos, the translator is forced to pay attention to certain ideological considerations in
addition to the cultural ones. Before touching upon the impact of taboo expressions on
the translational act, it would be best to address what is considered as taboo and what

the role of taboos in a society is.

From the earliest times to the present, taboos have been an issue of concern for
societies, determining everyday actions of people such as speaking, wearing, and
behaving in a certain way. The German psychologist Wilhelm Wundt defines taboos as
“the oldest human unwritten code of laws” which indicates the concept’s long history
(as cited in Freud, 2001, p. 22). The word taboo actually is a broad term that has been

approached by various disciplines from different standpoints. Throughout the years,
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there have been controversies about the scope of the term as well as various notions
with regard to their function and role within the societies. Since the concept itself is
multidimensional and highly culture-specific, what taboos cover often differs from one
culture to another. Therefore, there seems to be no common ground reached regarding
the issues dealt with under the title of “taboo”. In fact, the concept plays a central role in
forming the cultures which can be said to be the main reason why so many disciplines
are interested in theorizing it (Horlacher, 2010, p. 5). Radcliffe-Brown indicates that the
word “taboo” is derived from the Polynesian word “tabu”, adding that the word means:
‘to forbid’, ‘forbidden’, and can be applied to any sort of prohibition. A rule of
etiquette, an order issued by a chief, an injunction to children not to meddle with

the possessions of their elders, may all be expressed by the use of the word tabu
(Radcliffe-Brown, 1939, p. 5).

Freud (2001) draws a distinction between taboos and other prohibitions of moral or
religious nature, indicating that the latter are usually predicated upon a divine power
while taboos impose restrictions which do not have any basis and function
automatically (p. 22). The distinction between taboos and laws has also been drawn by
Thody (1997) who indicates that unlike the laws that provides justifiable protection for
the people within a society and are accepted as “hallmarks of civilized society”, taboos
are often unjustifiable (p. 4). Taboos are in that sense abstract constructs acknowledged
by members of a society. Such automatic functioning of taboos implies that punishment
for engaging in a tabooed activity falls on its own accord. In her article “Tabu” in the
Encyclopedia of the Social Sciences, Margaret Mead (1937) states that the term taboo
must be limited “to describe prohibitions against participation in any situation of such
inherent danger that the very act of participation will recoil upon the violator of the
taboo” (p. 502). Such punishment can be said to be one of the distinctive features of
taboos.

However, taboos expose danger not only to those involved in infringement of the
taboos, but also to the other people as the social consequences that such infringement
can have affect the whole society that violator is part of (Knipe and Bromley, 1984, p.
184). According to Steiner (1999), there is no unity in the taboo-related attitudes and the

whole concept is concerned;

1) With all the social mechanisms of obedience which have ritual significance,
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2) With specific and restrictive behavior in dangerous situations,

3) With the protection of individuals who are in danger, and

4) With the protection of society from those endangered- and therefore dangerous-
persons (p. 107- 108).

Trying to provide an insight into the use of taboo language and how people censor the
language they speak and write, Keith Allan and Kate Burridge also examine the issue of
taboo in detail and they view taboos as arising out of social constraints on the
individual’s behavior in certain cases where his/her acts of can cause discomfort, harm
or injury the individual or to the other people (2006, p. 9). They further explain that the
abovementioned constraint is imposed by a force, be it physical or metaphysical, which
is believed to have power over the individual (ibid). It can be understood from here that,
social behaviors of people have been restricted by some kind of force which may
include the spiritual powers, values within a society, rules and laws set by certain
authorities etc. Therefore, throughout the history, people have believed that breaking
taboos will result in negative consequences and bring some kind of sanction or

punishment to them.

Taboos can be related to various elements such as body parts, sexual activities, food, the
concept of death, animals, religious issues etc. Although they may look prohibitive at
the first glance, the taboos, when they are shared by a community, may actually
constitute common values within a society that ensures social cohesion among the
members (Allan and Burridge, 2006, p. 9). In this respect, it would not be wrong to say
that they function just like norms, conventions and ideologies and monitor the social
actions and attitudes of people. As Thody (1997) also mentions, they can be viewed “as
a means whereby societies tries to hold itself together against internal decay as well as
external threats (p. 304). When viewed from this aspect, taboos may serve for the good

of the people within societies.
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2.2. CENSORSHIP

2.2.1. Censoring of Language

From the viewpoint of language behavior, taboos can be said to imply constraints on the
language use of people. Such a constraint, one way or another, brings forward the act of
censoring. Since the act of translation is a language transfer in the first place, censoring
of language has a direct effect on the translation process of any source text into another
language. Before moving on to the relation between censoring and translation, it can be

useful to briefly mention about the censoring of language in general.

According to the definition made by Allan and Burridge (2006) censorship is “the
suppression or prohibition of speech or writing that is condemned as subversive of the
common good” (p. 13). Here, it is important to make clear what “subversive of common
good” refers to. Censorship of certain taboos is supposed to protect people from some
kind of harm. In other words, censorship of blasphemy and pornography protects one
from moral harm, whereas censorship of violence supposedly protect against physical
harm (ibid). In this way, censorship functions as a tool for monitoring the social, moral

and physical environments in which people live.

It is also important to note that there is an important distinction between censorship and
censoring. Censorship indicates suppression of language against subverting common
good, imposed by a power-holder authority, whereas censoring of language implies
restricting behavior mostly on an individual basis (Allan and Burridge, 2006, p. 24). To
give an example, restriction of broadcasting a highly violent content by a broadcasting
authority is a form of censorship, while refraining from using swearwords at a highly
formal occasion points to the individual’s censoring of his/her own behavior. It can be
concluded that, in the case of translation, restrictions imposed on the translations by the
publishing houses indicates censorship. On the other hand, a translator’s own choices in
favor of avoiding the transfer of specific ST content into TT fall under the act of
censoring. Such individual censoring is therefore a more inclusive act, covering both

censorship and self-censorship.
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Throughout the centuries, there have been various issues that have been regarded as
taboos and evoked censorship such as organs of sex, function of body, religious issues,
sensuality, alcohol consumption etc. However, taboos are changeable from one context
to another and a taboo expression in a culture may not be considered as a taboo in
another culture. They are valid for “a specifiable community of people, for a specified
context, at a given place and time” (Allan and Burridge, 2006, p. 27). Therefore, in the
context of translation, an ST content which is not regarded as taboo in the source culture

may be viewed as taboo in the target culture, or vice versa.

The issues of politeness and impoliteness occupy an important place in terms of the
linguistic taboos and restriction of language behavior. Allan and Burridge (2006)
directly relate them with the terms of dysphemism, euphemism and orthophemism (p.
29). Dysphemism can be defined as “a word or phrase with connotations that are
offensive either about the denotatum and/or to people addressed or overhearing the
utterance”, where orthophemisms and euphemisms refer to the expressions, alternative
to those that are not preferred (ibid). In other words, orthophemistic and euphemistic
uses of language are chosen over the taboo expressions. Hence, dysphemistic
expressions can be said to be impolite when compared to the choices of euphemism and
orthophemisms. Allan and Burridge (2006) also points to more formal and direct nature
of orthophemism and more colloquial and indirect nature of euphemisms, emphasizing
that both choices are the result of self-censoring imposed whether consciously or
unconsciously (p. 33). What needs to be taken into account is that perception of all these
three choices of language use can change depending on the context they are used (p.
32).

To sum up, people make some choices and resort to certain uses of language in their
daily lives, thus trying to avoid what is regarded as taboo in their respective society.
Depending on the context in which they use language, they usually pay attention to
what they say. In doing so, they resort to euphemistic and orthophemistic expressions
instead of the dysphemistic uses. Such censoring of language also holds true for the
translation phenomenon, directly or indirectly affecting the choices made by the

translators.
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2.2.2. Censorship on Publications

The word “censor” is derived from the Latin verb censere which has the meaning of
“assess” (Oxford Dictionary of English, 2010, p. 281) and its use dates back to the times
of ancient Rome where censors were magistrates that were once responsible for the task
of holding censuses, which then turned into supervising public morals. With the
invention of the printing press, the scope of censoring extended and censorship became
widespread as the printing and distribution of written materials made it necessary for the
authorities to ensure control over what was written. Davies (1996) explains the situation
as follows:

The power of the printed word inevitably aroused the fears of the religious
authorities. Hence Mainz, the cradle of the press, also became the cradle of
censorship. In 1485, the local ruler, the Archbishop-Elector, asked the city council
of nearby Frankfurt-am-Main to examine books to be exhibited at the Lenten Fair,
and to help in the suppression of dangerous publications (p. 445).

To monitor the dissemination of knowledge, authorities especially the religious and
political ones determined certain principles to apply and regulate the written material.
As Mooney (2008) also puts forward, such regulations constituted the beginning of the
interrelatedness between censorship and the writing practices which have been
continuing throughout the centuries (p. 4). The tradition of censorship was then
sustained through law and state authorities by means of establishing legal offices
responsible for censoring which was then followed by the adoption of legislative
measures that would apply to censoring the offensive materials after their publication
during the nineteenth century (ibid, p. 5). It can be understood that, in order for their
works to be accepted and published, the writers had to arrange their works according to
pre-determined criteria, making enormous changes on the content or sometimes even
rewriting them. Some writers even defended freedom of speech and expression and took
their chance against any kind of prosecution, which had grave consequences such as the
work’s being banned or expurgated quite a lot of times. Radclyffe Hall's The Well of
Loneliness (1928), Gibbon’s The History of the Decline and Fall of the Roman Empire
(1776- 1788), Stendhal’s the Red and the Black (1831), Gustave Flaubert's Madame
Bovary (1857), Erich Maria Remarque’s All Quiet on the Western Front (1929), Henrik
Ibsen’s An Enemy of the People (1882) and most of the work of Descartes can be


http://search.aucklandlibraries.govt.nz/?itemid=|library/marc/supercity-iii|b1000271
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counted among the examples. Mooney (2008) also draws attention to the difference in
applying censorship between the liberal democracies and nondemocratic regimes: the
former moved more and more towards the ideal of freedom of expression through the
means of changing laws in the twentieth century by imposing censorship after a work
has been published, whereas the latter often imposed prepublication censorship on the
written materials, trying to bind together the law and state leadership (p. 5-6). At
whatever time and in whatever form, censorship can be said to reflect the negative side
of power “whether administered by the Renaissance Church, the ‘vice societies’ of
19th-century Europe and America or the security sections of the contemporary Third
World” (Green, 1990, p. xviii).

All around the world, censorship has always been related to the desire of silencing those
who are considered as a threat to the ones holding the power in their hands. In an effort
to eliminate the threat, authorities have resorted to censoring books, plays, movies,
paintings and so on throughout the history. Green (1990) indicates that early censorship
practices that were carried out by the Roman Catholic Church to sustain its power were
mostly on an ideological basis and out of political concerns rather than pornography or
obscenity, although the assumed task of watching over morality led to the expansion of
the scope of censorship in a way to cover the “sins of flesh as well as those of
cerebrum” (p. Xxix). Thus, the concept of obscenity has been introduced into the
literature as a legal matter.

2.2.3. Obscenity

Obscenity has been one of the most controversial topics regarding the issue of
censorship. Especially in the Western societies, monitoring the production and
consumption of sexually explicit materials has always been carried out with regard to
the moral concepts of obscenity and indecency (Jones, 2015, p. 1755). Viewing
censorship as functioning normatively in the mental lives as well as social existence of
individuals, Mooney (2008) argues that sexuality represents one of the issues that is
subject to censorship since it is a must for a subject “to organize his unruly
‘polymorphously perverse’ sexuality to agree with the predetermined, ritualized role he

will assume in the family and social life” (p. 8-9). From this point of view, censoring
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the materials that depicts sexuality seems sort of necessary for regulating the mental
development and social life of individuals. Censoring, in this way, is considered to
function as a tool that regulates moral behavior of people. In European countries and
America, the practice of imposing censorship on sexuality might be said to stem from
the power of Church as a moral guardian, which then evolved into the form of
censorship on publications encountered even today.

With the growing tendency of including sexual expressions in the books, access to
many works that have sexual content began to be restricted on the grounds of obscenity,
morality, indecency or profanity. Indeed, it has always been a problem to adequately
distinguish between these different concepts and various definitions have been in use to
this date. Mooney (2008) calls these concepts as censorious labels, emphasizing that
censors and legislation have used them interchangeably to label the works that have
been different both in terms of content and purpose (p. 12). “Indecent” and “immoral”,
as the name implies, mean anything that is contrary to decency and morality especially
in sexual matters and they involve certain prohibitions that may cover any kind of act
that poses a threat to chastity, induces lustful thoughts or encourages unnatural sexual
acts, although censorship on the basis of indecency or immorality also frequently cover
more than these prohibitions such as sensual expressions regarding the body, food,
nature etc. (ibid). What was more problematic was the ambiguity that underlies the
application of these terms as they were often found highly subjective and encompassing.
For example, the Federal Court of Appeal in Canada held that “freedom of expressions
cannot be restricted on these ground because uncertainty and vagueness are
unconstitutional vices when they are used to restrict guaranteed rights and freedoms”
(Jones, 2015, p. 1752). Nevertheless, many works of respectable authors have been

charged with containing indecent or immoral language.

Obscene is another vague concept that has various definitions. Green (1990) points out
that earlier obscenity trials that were held in the seventeenth century were mostly based
on the assumption that the content of the work was a threat to the peace which was then
evolved into a censorship of a more moral nature (p. xix). Under the English Obscene
Publications Act 1959, an article is defined as obscene if its effect is such as to “tend to

deprave and corrupt persons who are likely, having regard to all relevant circumstances,
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to read, see or hear the matter contained or embodied in it.” (Stone, 2012, p. 343).
According to the Act, anyone is deemed to have committed an offense if she or he:

(a) distributes, circulates, sells, lets on hire, gives, or lends it, or who offers it for

sale or for letting on hire; or (b) in the case of an article containing or embodying

matter to be looked at or a record, shows, plays or projects it, or, where the matter
is data stored electronically, transmits that data (ibid, p. 339).

The legal practices regarding obscenity vary greatly across different countries.
However, the common purpose of all seems to be the task of monitoring the moral
values in a society by means of censorship of different degrees and types over the
materials that are considered to be offensive. In Green’s (1990) words, what underlies in
the modern censorship practices is the earliest notion of breaching the peace within a
society which was held with the assumption that obscene materials damage the family
institution (p. xx). Since the family is the core of all societies, censorship of anything
that damages the family may be said to be employed in order to prevent a chain reaction

that may in the end cause harm to the state itself.

2.2.4. Lady Chatterley’s Lover as a Taboo Book

Literature is one of the most distinctive fields upon which the phenomenon of taboo in
general, and linguistic taboos in particular are clearly visible. In the book Taboo and
Transgression in British Literature from the Renaissance to the Present, Horlacher
(2010) points to the continued existence of the concept of taboo in our present world
and emphasizes that their scope is even expanding by referring particularly to the effect
of taboos in the British Literary world as in the staging of Howard Brenton’s the
Romans in Britain, publication of Salman Rushdie’s Satanic Verses or in the censorship

on Lady Chatterley’s Lover (p. 3).

Due to its content that has taboo references, selection of D. H. Lawrence’s Lady
Chatterley’s Lover as a case study has particular importance in terms of examining the
translation strategies. What makes Lady Chatterley’s Lover so memorable and
remarkably famous is the obscenity trial ignited by the publication of the novel in
Britain. Because of the novel’s allegedly taboo content, the publishing company,

Penguin Books Limited, was charged with publishing the unexpurgated version of it in
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1960 under the Obscene Publications Act. When the content of the novel is examined, it
can be seen that the expressions that might be regarded as taboo are mostly of sexual
and social nature. If we are to make a general list of them by taking into account what
Allan and Burridge (2006) define as taboo, the book is said to have taboo expressions

mostly related to:

- SMD (sex, micturition, defecation) organs and bodily effluvia from them;
- Activities involving these SMD organs;
- Four-letter words, slangs and offensive expressions (Allan and Burridge, 2006).

In his article “The Trial of Lady Chatterley’s Lover” published in the Guardian on
October 22", 2010, Geoffrey Robertson states that the trial of Penguin Books for
publishing Lady Chatterley's Lover can be described as the only trial having such
profound social and political consequences, since the verdict given was an important
step to the freedom of written word. In the opening address by counsel for the
prosecution Mervyn Griffith-Jones, the novel was described as inducing lustful thought
in the minds of the readers as well as advocating vulgarity of thought and language
(Rolph, 2005, p. 3). It was also stated that the book was full of four-letters words such
as “fuck”, “cunt”, “shit” etc. (p. 7). On the other hand, Richard Hoggart, a late Senior
Lecturer in English Literature at Leicester University who was among the defense
witnesses, defended the novel stating that “I think it is a book of quite exceptional
literary merit, probably one of the best twenty novels we have had written in Britain in
the last thirty years” (Rolph, 2005, p. 21). The trial was attended by many witnesses
comprised of academic critics. At the end of the trial, the verdict was given as “not
guilty”. The acquittal of the novel achieved a great success in changing the attitude

towards the use of such expressions in the works of literature.

2.2.5. Publication Censorship in Turkey

A detailed description of the history of censorship on publications in Turkey would be
beyond the scope of this thesis. Therefore, this section includes only a brief explanation
about the censored publications. In Turkey, censorship refers to the official restrictions

and sanctions on publications, internet, media and social media. In general, the



19

censorship covers the issues such as crimes against Mustafa Kemal Ataturk, obscenity
and defamation. There are many articles in the Turkish Penal Code that can impose
restrictions on the publications including Article 301 on Denigrating the Turkish
Nation, the State of the Turkish Republic, the Institutions and Organs of the State,
Article 226 on Obscenity, Article 125 on Defamation and Article 299 on Insult to the
President.

In the “Review of the Draft Turkish Penal Code: Freedom of Media Concerns” by the
OSCE Representative on Freedom of the Media, Article 226 on Obscenity is briefly

summarized as follows:

A person who broadcasts or publishes obscene images, printed or audio material or
who acts as an intermediary for this purpose shall be sentenced to imprisonment for
a term of six months to three years [...] (Haraszti, 2005, p. 4).

The review points out that deciding on what is “obscene” is a subjective matter that
differs from one person to another and the article specifies a definition of obscenity for
the purpose of guiding artists, journalists, as well as judges (ibid). Despite its subjective
nature, the provisions of the article are enough to deter the publishers, writers and
translators from publishing or producing works that may contain such obscene contents.
In deciding whether a work has an obscene content, the authorized body in Turkey is the
Board for the Protection of Minors from Obscene Publications which operates under the

Prime Ministry.

According to the PEN International’s Joint Submission on Turkey (PEN International,
2009), the case filed against the publisher and translator of the Turkish edition of
Guillaume Apollinaire’s Exploits of a Young Don Juan in early 2009 sets as a notable
example in terms of the enforcement of Article 226. Oglak Dénencesi (1985), the
Turkish translated version of Henry Miller’s Tropic of Capricorn was another book that
was set afire in Turkey in the 1980s and banned by the obscenity law. Les Onze Mille
Verges by Guillaume Apollinaire translated as Onbir Bin Kirbag (2009), Cofios by Juan
Manuel de Prada translated as Kukular Kitabt (2009), Irvine Welsh’s Porno translated
as Porno (2002), Chuck Palahniuk’s Snuff translated as Oliim Pornosu (2011) and
William Burroughs’ The Soft Machine translated as Yumusak Makine (2011) can be
counted among the other books that were once banned in Turkey for being indecent
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and obscene. Following the actions against the Turkish editions Snuff and The Soft
Machine, PEN International, the global writers association, expressed their concern
about the growing number of obscenity charges against the publishers and translators in
Turkey in the article “TURKEY: Publishers on Trial” published on their website on
October 10", 2011.

2.3. TABOO TRANSLATION, IDEOLOGY AND POWER RELATIONS

Taboos are specific to a culture, and social and sexual references in an ST, which
function as cultural and ideological elements and are considered as taboo in the target
culture, inevitably bring about the problem of intervention to the translations. Lefevere
(1992a) argues that “on every level of the translation process, it can be shown that, if
linguistic considerations enter into conflict with considerations of an ideological and/or
poetological nature, the latter tend to win out” (p. 39). Therefore, ideology and power
relations occupy an important place, especially when it comes to the translation of taboo
language. As Santaemilia (2008) indicates, the translation of sexual language is subject
to political and ideological correctness (p. 228). She argues that constraints of subtler
nature are at work in the translations rather than more visible state censorships in

today’s Western societies and:

Publishing houses, media groups or administrations exercise a sometimes not-so-
subtle ideological censorship. Political, religious, ideological or economic interests
are among today’s most important sources of self-censorship(s), in some cases
fostering fierce, fundamentalist attitude towards all type of dissidence and of the
freedom of expression [...]. Older methods of censorship have been replaced by
less explicit ones, which aim at whole rewriting of reality, whether in political,
religious, ideological or economic terms (2008, p. 245).

Dominant actors within a society usually tend to inflict particular ideologies that serve
their interests to the dominated ones and when the case is the textual production, such
control turns out a way of restricting the whole production process and specifying what
ought to be included in the text, excluded from it or in what way or to what extent the
content ought to be included. Choices made by those involved in the text production,
distribution and interpretation are all structured by certain ideological constraints. The
process of translation is no different from any other textual production, and ideological

conditioning also holds true for the translation phenomena.
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Translational activity is carried out within a social context and language is a social
phenomenon that occupies a central position in this translational activity, not only as a
means of communication but also as an ideological tool. As the most common form of
social behavior (Fairclough, 1989, p. 2), the use of language affects the target texts
rendered by the translators who display a certain behavior. Therefore, it would not be
wrong to say that it is directly related with the concept of ideology. As Hatim and
Mason (1997) argues, “the translator acts in a social context and is part of that context.
It is in this sense that translating is, in itself, an ideological activity” (p. 146). Schiftner
(2007) notes that it was with the development of DTS (e.g. Even-Zohar, 1978;
Hermans, 1985; Toury, 1980, 1995; Lefevere, 1992a) and the other approaches inspired
by cultural studies (e.g. Bassnett and Lefevere, 1990; Venuti, 1995) that the complexity
of the translation has been recognized, moving the focus to the social and cultural
aspects and ideological significance of the translation as well as the relationship
between translation behavior and sociocultural factors, and human agency (p. 136).
Some approaches in translation studies have become more and more interested in

discovering the role of power relations engaged in the translation activity.

With all these in mind, it can be said that translation stands as an important means of
producing, reproducing, challenging or disseminating ideologies. Throughout history,
social institutions, government bodies and other social actors, aware of such ideological
role of translation, have promoted and encouraged translations or hindered them, either
by preventing the import of the whole work or imposing censorships of some degree on
the target text. Ideological factors play a decisive role in shaping the target texts, leading
to shifts from the source on the surface structures of the text. Lefevere (1992b) points
out the importance of studying translations in connection with power, patronage, and
ideology by putting an emphasis on the attempts to reveal or undermine the prevalent
ideologies (p. 10). In the context of translation, ideologies and power relations manifest
themselves as constraints on the translators, which cause them to employ certain
strategies. As a result of the strategies employed intentionally or unintentionally,
translators cause textual shifts from the ST, degree of which depends on the strategy
itself. In some cases, the strategies are employed at translator's own will, while in other

cases the translator is under some external pressure to opt for specific strategies.
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Since the act of translation is carried out under socially determined conditions, social
actors serving to particular ideologies play a decisive role in the whole process transfer:
selection of the works to be translated, assignment of translation tasks to the translators
and identification of the purposes that the translation would serve. Lefevere (1992b)
regards translation as rewriting of the original text, underlining that all rewritings bear
ideological implications and are undertaken in the service of power (p. xi). In line with
what Lefevere suggests, we can assume that ideologies and power relations come to
sight as societal structures that are involved in the translation process and have
constraining effects on the decision making of the translators. Ideological considerations
of the social actors express themselves in the form of translation policies that govern the

translation strategies employed by translators.

Patrons that commission, publish and distribute translations have the authority to
intrude into the translation process, imposing a certain constraint on the translators. As
Lefevere (1992b) mentions, there are two options available to the translators: either to
stay within the perimeters of what is defined acceptable, or challenge the constraints
imposed by those patrons by not adhering to them (p. 9). Involvement of power of
patronage explains the reason why specific lexical items and discourse structures are
chosen in the target texts over the other alternatives. Here, we can assume that
publishing houses assume the role of the patron that represents the dominant, power-
holding authority. As far as translation is concerned, several scenarios can be envisaged
regarding the process. Publishing houses that hold a certain ideological position, may
force the translators working for them to abide by the ideologically shaped orders of
discourse within their institution. What is at stake here is their own ideologically
motivated concerns and translators feel the pressure in the form of rewards, sanction etc.
In cases where translators refuse to meet the requests and expectations of the publishing
houses, they may face the risk of their work being censored. In other cases, the
publishing house may not have any ideological stance at all, but be in a struggle of not
going up against the dominant discourse enacted by another power holder that occupies
a higher position (i.e. government bodies) for the fear that they may come up against
some kind of sanction. In an effort not to contradict with the interests and objectives of
such dominant actors, publishing houses may simply opt for not initiating the translation

of a certain original work or monitor the whole translation process by means of
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restricting the behavior of translators. As a result, translators again have to give in to the
pressures upon them, applying certain translational strategies that would finally make

the target text ideologically acceptable.

In line with what has been presented in this chapter, three different Turkish translations
of Lady Chatterley’s Lover rendered in the same period of time will be analyzed in the
case study chapter in terms of the strategies used in transferring the taboo references in
the ST into the TTs. The potential ideological reasons behind the translation choices
will also be sought. The next chapter will present the theoretical framework for the

analysis of translation strategies.
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CHAPTER Il

THEORETICAL FRAMEWORK

This study primarily aims to define and examine the strategies employed in translating
the expressions that might be regarded as taboo in the novel, Lady Chatterley’s Lover.
Linguistic taboos constitute an important constraint on the translation process. The
source text content with taboo references to issues such as religion, sex, nudity,
obscenity, profanity presents an important challenge for the translators. The differences
existing in the source and target linguistic and cultural systems already manifest
themselves as difficulties that need to be handled by the translators, and the taboo
language present in the source text makes the task of the translators even harder, forcing
them to come up with certain solutions in rendering the ST into the target language.
Besides such linguistic aspect of the translation, the effect of social factors such as
ideological concerns regarding the acceptability of translation in the target text as well
as the social agents such as publishing houses, editors, governmental bodies may also
act as a restrictive factor, leading the translators to censor their use of language
consciously or unconsciously. In this case, the translators have a lot more difficulty in
transferring the source text content into the target language, often adopting censorial

solutions.

In translating such ST expressions that might be regarded as taboo, three cases can be
envisaged. In the first case, the translator may choose to transfer an ST taboo into the
target text, without resorting to any self-censorship. In the second case, the translator
may find the content inappropriate to be conveyed into the TL or may be instructed by
an external agent (editor, publisher etc.) to translate in a certain way. In that case, the
translator simply resorts to censoring by means of opting for certain translation choices.
In the third case, the translator renders a target text without censoring the use of
language, but afterwards, institutional censorship is imposed on the translated product
by the editors, publishing houses or even governmental authorities. In whatever form,

censoring the use of language in the target text in general, and taboo expressions in



25

particular, reveals itself as a form of intervention to the ST which is maintained through

certain translational choices, thus resulting in moving away from a faithful translation.

This study will concentrate on examining the strategies used in three translations of
Lady Chatterley’s Lover. The comparative analysis of the novel’s different translations
will therefore be carried out on a descriptive basis. Three translations of the ST excerpts
with taboo references will be analyzed to discover whether the target texts deviate from
lexical faithfulness in terms of the taboo language. The modifications that occur as a
result of the strategies employed by the translators of the TTs will be categorized under
each strategy. Based on the classification of Allan and Burridge (2006) as well as the
techniques found out by Brownlie (2007), a classification including six strategies will
be adopted. The most and least used strategies that provide insight into the regularities
of translational behavior will be evaluated within the scope of the translational norms.

3.1. TRANSLATION OF TABOOS

In analyzing the translation techniques used in translating taboos, there is no clear-cut
classification in literature. However, the study conducted by Brownlie (2007) seems to
be one of the most distinctive ones carried out in that field. With regard to censorship,

she provides three different types:

1- Public censorship
2- Structural censorship

3- Self-censorship (Brownlie, 2007, p. 205).

Public censorship is the type of censorship that the public authorities impose as required
by the laws either before or after the publication, whereas structural censorship is
defined as "the structure of the field in which the discourse circulates, which constitutes
censorship in the form of control on discourse exercised without explicit laws"
(Brownlie, 2007, p. 205-206). The third type of censorship, i.e. self-censorship, means a
cultural agent’s voluntary act of censoring his or her own work before it is published in
an effort to achieve approval from the dominating sector in society, and it is conceived
of as a compromise between the social factors and the desires of the cultural agent (p.
206). In the study where she aimed to examine the motivations and effects of self-
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censorship in the field of literary translation and compared five different translations of
Emile Zola’s Nana, Brownlie has found out certain self-censorship techniques that
manifest themselves as modifications when compared to the source text (ibid). The

techniques she has observed can be listed as follows:

1- Omission

2- Addition

3- Substitution

4- Literal Translation

5- Toning Down

6- Leaving an ST content in the SL

Omission, one of the techniques that Brownlie (2007) has found to be used frequently,
is a mode of translation where certain references have been avoided in the target text.
Another mode of translation found in one example is the addition of phrases that has
been made to produce a less offensive target text. Another frequently preferred
technique she has found is substitution of an omitted phrase employed to avoid the use
of a taboo expression. She also refers to literal translation as a self-censorship technique
employed to cover a sexual reference, and to toning down which has been frequently
used against a coarse language and certain expletives to produce a less strong and less
expressive target text (Brownlie, 2007). The last technique she observed to occur is
leaving a word in French in the target text without giving any explanation about it and

expecting the target readers to guess the meaning from the context (ibid).

There is also another study conducted by Isbuga-Erel (2008) on translation of taboos. In
her PhD dissertation titled “Translating Taboo and Ideology: A Socio-cognitive
Diachronic Critical Discourse Analysis Framework for Translations of English and
American Novels”, she analyzes eight translations of four novels among which are also
two Turkish translations of Lady Chatterley’s Lover rendered at an earlier time. She
finds out following eight translation choices which she argues to be influenced by the

self-censorship (ibid):

1- Euphemism

2- Change of ST unit
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3- Omission,

4-  Addition,

5- Explication,

6- Over-explicitness,

7- Domestication/cultural adaptation
8- Transliteration.

With regard to the translation of taboos, she indicates that translators make certain
choices that will inevitably result in shifts from the ST since they have to consider all of
the social, cultural, political, and ethical variables in the target culture (Isbuga-Erel,
2008, p. 161-162). She also states that:
taboos as socio-cultural constructs, and their effects, emerge in the translation
process in relation to self-censorship, the operative principles of which are social

norms, conventions, values and taboos, imposed by the translator on her- or
himself to avoid governmental censorship through law (ibid).

Santaemilia (2008) considers censorship as an external constraint and self-censorship as
an ethical struggle between self and context, noting that in order to produce acceptable
translations from both social and personal perspectives, translators show a tendency to
voluntarily or involuntarily censor themselves (p. 221-222). Here, social perspectives
can be interpreted as the socially shared values, ideologies, beliefs, while the personal
perspectives can be interpreted as the translator’s own ideologies, ethics and prejudices.
With regard to relation of ideologies, translation decisions and self-censorship, Krebs
indicates following:

Every choice made by the translator is a potential act of (self-) censorship. But it is

impossible to argue that self-censorship is the only form of choice made by a

translator. As we know, a multitude of cultural, historical and ideological factors,

personal or socially-determined, can account for any number of choices made (as
cited in Santaemilia, 2008, p. 227).

Since translation occurs in a social context, the place of ideological considerations is
undeniable in the translation of taboo expressions. Therefore, translation of taboos is
always closely related to ideologies and creates an important socio-cognitive constraint
on the part of the translator. In addition to the linguistic constraints resulted from the

two different languages involved, translators also face ideological pressures in rendering
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the taboo content of the ST to the TT. In cases where the translators, voluntarily or
involuntarily, resort to self-censorship in transferring the taboo expressions present in
the source text, they employ certain modes of translation, causing alterations in the final
product as compared to the ST. In their decisions, they usually tend to show a regular
pattern. A thorough linguistic analysis of the source and target texts can therefore reveal
even subtle evidences of self-censorship. Therefore, the textual analysis of the strategies

used in translating taboo references is the primary aim of this study.

3.2.  TRANSLATION STRATEGIES FOR TABOO EXPRESSIONS

Due to the lack of an established methodological framework in analyzing the strategies
particularly used in the translation of taboo expressions, a categorization including six
strategies will be adopted in this study as part of the textual analysis. Therefore, it
would be appropriate to give some information about the translational strategies
included.

There are many different concepts put forward by various scholars regarding the
strategies that translators adopt during the translation process and it seems that there is
no common ground reached. Due to such conceptual disagreement, various labels are
referred to by the scholars such as translation procedures, techniques and strategies
which can be confused with other concepts (Molina and Albir, 2002, p. 499). Among
these different labels, the term “strategy”, according to the definition made by Kearns in
Routledge Encyclopedia of Translation Studies (2009), means a “teleological course of
action undertaken to achieve a particular goal in an optimal way” (p. 282). Thus,
translation strategies can be said to be employed by the translators in handling various
difficulties encountered during the translation process. What is important about the
strategies is their purposefulness, i.e. their use is a deliberate action. Emphasizing such
potentially purposeful character of the strategies, Chesterman (1997) basically divides
translation strategies into two as comprehension strategies and production strategies; the
latter is about “how the translator manipulates the linguistic material in order to produce
an appropriate target text” (p. 92). He also states that the strategy overall implies a
change of something in the target text compared to the source text and such changes

require a choice among various possibilities (ibid).
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There are many classifications regarding the strategies leading to changes in the target
text that may also be called as shifts or modifications. However, it would be beneficial
to indicate that the strategies adopted in the analysis of the translations within the scope
of this study are more like what Chesterman calls pragmatic strategies (1997, p. 93). He
suggests three groups of strategies, i.e. syntactic/grammatical, semantic and pragmatic
and among these, pragmatic ones often involve the other two (ibid). Syntactic strategies,
as the name implies, cover those that cause changes in the form, while the semantic
strategies mainly include those concerned with the changes in the meaning. By
pragmatic strategies, Chesterman (1997) refers to those involving the “selection of
information in the TT, a selection that is governed by the translator’s knowledge of the
prospective readership of the translation” and they manipulate the message in the TT (p.
107). Since the analysis in this study focus on the modifications in the TTs at the level
of both meaning and message, the strategies sought can be said to resemble the
pragmatic strategies.

In this study, among the strategies found out by Brownlie (2007) and mentioned in
Section 3.1., substitution, omission and addition are included in the categorization used
in this study. It can also be observed that Allan and Burridge’s (2006) classification of
euphemism, orthophemism and dysphemism can be associated with the translation
strategies that are used in transferring the taboo expressions. Therefore, the euphemism
strategy which corresponds to the strategy of “toning down” in Brownlie’s (2007) study
and the dysphemism strategy are also included. Another strategy included in the
categorization is explication which is among the tecniques frequently referred to in the
context of translation strategies. The following is some brief information about the

strategies.

Substitution: With regard to the translation strategies, Mona Baker (1992) establishes a
classification of eight strategies among which includes cultural substitution defined as
“replacing a culture-specific item or expression with a target language item which does
not have the same propositional meaning but is likely to have a similar impact on the
target reader” (p. 31). The strategy of substitution in this study is a little bit different
from this approach, referring to the replacement of a word, phrase or larger lexical units

in the source text that causes a change of meaning in the final product, which is in favor
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of eliminating the connotations of taboo expressions and making the target text content
implicit. Substitution of such nature involves replacing a taboo element in the ST with a

non-taboo element target culture.

Omission: In general, the omission strategy refers to deleting a certain part or parts of a
source text while transferring it into a target language. Delisle et al. (1999) defines
omission as a translation error caused by the failure of a translator in rendering a
necessary part of information into the target text (p. 165). Viewing this strategy as an
information change, Chesterman (2007) refers to Lefevere’s discussion of different
translations of Anne Frank’s diary and indicates that information change is “motivated
by the translators’ understanding of the expectations of the readers and of the client; by
the cultural or political climate of the time of translation; by the influence exerted over
their choices by the client; and perhaps by the translators’ own ideology insofar as this
Is in agreement with the expectancy norms” (p. 113). As can be understood by this
statement, the translators may choose to exclude certain words, phrases or larger textual
units to produce a target text linguistically, culturally and ideologically suitable from
certain aspects. In the translation of taboo expressions, omissions stands as a strategy
where the translators may choose to eliminate the taboo nature of the source text by
deleting taboo elements while transferring them into the target text.

Euphemism: Euphemism is a way of censoring the language use with the aim of
achieving political correctness. As mentioned before in the Section 2.2.1, euphemistic
usages are the ones chosen as an alternative to the expressions that are not preferred
(Allan and Burridge, 2006, p. 32). As a translation strategy, it involves toning down the
strong language, offensive expressions, vulgar descriptions etc. in the source text and
create a euphemized target text. Choosing euphemistic equivalents for the taboo
expressions makes the target text more implicit for the target readers. This strategy
resembles the pragmatic strategy of “implicitation” defined by Chesterman under the

main strategy of explicitness change (1997, p. 108).

Addition: The strategy of addition means introducing a new content to the target text

which does not exist in the source text. Chesterman (1997) refers this strategy under the
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title of “information change” where information that is not in the source text but is
assumed to be relevant to the target readership is added (p. 109). In the context of
translation of taboo works, this strategy can be said to involve translator’s choice of
adding up new expressions that might be regarded as offensive, vulgar or obscene into
the TT for certain reasons such as strengthening the taboo nature of the source text,

clarifying a sexual or offensive connotation etc.

Explication: Explication or explicitation strategy is usually related to the strategy of
addition and involves making explicit in the target text what is implicit in the source
text. Among nine different types of addition defined by Nida (1964), amplification from
implicit to explicit status occurs when “important semantic elements carried implicitly
in the source language may require explicit identification in the receptor language (p.
228). Drawing on other techniques and procedures proposed such as Margot’s (1979)
legitimate and illegitimate paraphrase, Newmark’s (1988) explicative paraphrase and
Delisle’s (1993) periphrasis and paraphrase, Molina and Albir (2002) proposes
“amplification” as a translation technique where the translators “introduce details that
are not formulated in the ST” (p. 510). Despite the different approaches to this strategy,
what is common is the addition of certain components to the target text in an effort to
make it clear and explicit for the target audience.

Dysphemism: Dysphemism is the opposite of euphemism and is a way of using
language of offensive nature, which is sometimes motivated by fear, distaste, hatred and
contempt (Allan and Burridge, 2006, p. 31). Dysphemism as a translational strategy
involves the replacement of mild and inoffensive expressions with harsher and offensive
ones. Non-taboo expressions are transferred into the target text as taboo expressions. By
preferring dysphemistic usages, translators make the target text over-explicit for the
target audience.
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3.3.  NORMS AND TRANSLATION

3.3.1. The Concept of Norms

It will be useful to mention about the concept of norms in general terms, before
embarking on the translational norms. Norms can be defined as a set of social principles
that determine what is accepted as an appropriate behavior by the entities in the society.
Hermans (1999) defines the term as follows:

The term 'norm' refers to both a regularity in behaviour, i.e. a recurring pattern,

and to the underlying mechanism which accounts for this regularity. The

mechanism is a psychological and social entity. It mediates between the

individual and the collective, between the individual's intentions, choices and

actions, and collectively held beliefs, values, preferences (p. 80).
In this sense, norms constitute a crucial part of the social interaction that people are
engaged in during the socialization process: they help ensuring the coordination
required for coexistence with the other members of the group and reduce uncertainty of
behavior, thus having a “socially regulatory function” (ibid). To achieve a successful
engagement in an interaction, people are in need of certain norms that will help
coordinating their actions. It is also worthy to note that there exists a difference between
the concepts of convention, norm, rule and law. Hermans (2012), quoting the definition
of conventions as made by David Lewis (1969), describes them as “regularities in
behavior which emerge as contingent solutions to recurrent problems of interpersonal
coordination” (p. 4262). They are based on mutual expectations of the group members
and they are not regarded as norms. However, Hermans (2012) states that conventions
can turn into norms in the course of time as long as the expectations are satisfied.
Effectively functioning conventions gradually acquire a normative and binding effect.
Therefore, norms can be regarded as stronger versions of social conventions (p. 4263).
In the socialization process, people internalize the norms. Norms do not define the
expectations, but on the contrary defines what kind of actions are required to be carried
out when it comes to a specific situation. With regard to the norms, Chesterman also
shares a similar view. However, unlike Hermans, he rejects the view of “regularities of

behavior”, adopting Toury's perspective that the observed regularities do not constitute
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norms, but they are only evidence of norms and norms yield those regularities (as cited
in Chesterman, 1999, p. 91).

From Toury's perspective, one can think of a continuum with rules, on one side and
idiosyncrasies on the other, and norms take up a middle-position in this continuum and
get close to one of the two depending on their degree of strength: stronger ones look like
rules whereas the weaker ones are idiosyncratic (1995, p. 54). In any case, it is an
undeniable fact that norm ensure social order within a society. However, norms can also
be regarded as certain kind of constraints that put some sort of pressure on people to act
in ways accepted by the community. Hermans (1996) points out that constraining does
not necessarily imply a limitation of choices, but on the contrary singling out a
particular course of action among many alternatives. The pressure can be in the form of
a positive or negative sanction and abiding by a norm is up to the individual's discretion
(p. 31). Although Toury, Hermans and Chesterman put forward varying views regarding
the norms, among the matters upon which all three scholars agree is that individuals
have the option not to respect the norm and exhibit a norm-breaking behavior, provided
that they are willing to face the consequences of their deviant actions (Toury, 1995, p.
55; Hermans, 1996, p. 31; Chesterman, 1999, p. 92).

3.3.2. Translational Norms

As far as the practice of translation is concerned, the notion of norms has been one of
the issues of primary significance in the study of translation. Application of the concept
to the translation studies was actually first suggested by Jiri Levy who views translation
as an art, distinguishing between reproductive norms and artistic norms (Levy, 1969, p.
68). However, it was mainly by means of the contributions of Toury that the norm
concept was introduced and became widely known within the field (1980, 1995).
Suggesting that observing the norms in a society results in repeated actions, i.e.
“regularities of behavior with regard to a specific situation”, Toury (1995) points out the
need for studying the regularity patterns of translational behavior (p. 55). His aim was to
draw up some general laws about decisions taken by the translator and find out the

norms working behind such decisions. With this in mind, he proposed a framework for
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the classification of translation norms, foregrounding their role in the translation

activity.

Norm Theory was then developed by Hermans (1985) in an effort to put the concept of
norms into a theoretical framework. Arguing from a target-oriented perspective that “all
translation implies a degree of manipulation of the source text for a certain purpose”
(1985, p.11), Hermans points out that norms can be associated with ideologies and

power relations and draws attention to social dimension of translating.

Translation involves a transaction between parties who have an interest in the
transaction taking place. As one of the parties actively involved, the translator is an
agent whose actions are neither entirely free nor predetermined — nor are they
necessarily conscious or rational (Hermans, 1999, p. 80).

Building upon the works of Toury and Hermans, Chesterman (1993, 1997) later
developed another set of norms that he divides into two: expectancy norms and
professional norms. His classification touches upon some missing points in the ground

provided by Toury’s norms.

There has been much interest in the concept of translational norms throughout 1990s
and it is still receiving attention. They constitute a valuable tool in escaping from the
older, prescriptive thinking as well as providing the opportunity to account for the
features that translations of various kind carry as a result of translational decisions
(Chesterman, 1999, p. 90). As Schéffner (1999) notes, decisions made by the translators

are governed by translational norms, and not only by the two language systems involved
(p. 5).

3.3.2.1. Toury's Norms

There were previous studies regarding the application of norms to the translation
phenomena. However, Toury's treatment of norms is regarded as the first
comprehensive one. He articulates his aim as follows:
My own endeavours have always been geared primarily towards the descriptive-
explanatory goal of supplying exhaustive accounts of whatever has been regarded

as translational within a target culture, on the way to the formulation of some
theoretical laws (Toury, 1995, p. 25) [emphasis in the original].
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As Baker (1998) also points out, descriptiveness has a major role in Toury's concept of
norm, and although the term “norm” implies a prescriptive sense, Toury puts emphasis
that they constitute a category of descriptive analysis. Therefore, also in line with the
aim of this study, it may be possible to detect the norms governing the behavior of the
translators by studying the regular translation patterns among which are also strategies
frequently preferred by the translator (p. 164).

Toury's model (1978, 1980, 1995) introduces three kinds of translational norms that
govern the whole process of translating. The first category is the initial norms. Toury
(1995) indicates that there are two sets of norms, i.e. those belonging to the source
culture and those to the target culture (p. 56). Mediating between two different cultures,
a translator shows a tendency to observe either the norms of the source system or those
of the target system, whereby the first choice will result in an adequate translation,
while the latter will lead to an acceptable end product. Toury (1995) indicates that there
is no strict dividing line between two poles, since no translation reflects absolute
adequacy or acceptability (p. 57). Initial norms are thus governing in the sense that they
help the translator to favor a stance and adopt either source-oriented or target oriented
strategies in his/her translation. Whatever the translated text's orientation is, it will have
shifts from the source text. Toury (as cited in Shuttleworth and Cowie, 1997, p. 2)
underlines that acceptable target texts can be considered as fulfilling the criteria of
“reading as an original” resulting in a more natural feel, while adequate target texts

fulfill the criteria of “reading as the original”.

Preliminary norms constitute the other category of Toury's model which is concerned
with two areas: translation policy and directness of translation (Toury, 1995, p. 58). The
first area in which preliminary norms operate is translation policy. The norms regarding
the translation policy govern the decisions made regarding the selection of particular
works to be translated. Translation policies to be adopted may vary from one culture to
another. In a more narrow sense, they differ even from one publishing house to another.
The norms regarding the directness of translation pertain to the decisions whether to

render a translation from an intermediate language or not (ibid).

The final category is the operational norms that are involved in the act of translating and

consist of matricial norms and text-linguistic norms (Toury, 1995, p. 58-59). Toury
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notes that they affect the matrix of the text, textual make up and verbal formulation
(ibid). Matricial norms are concerned with whether the translation is rendered
completely; whether the source text material is transferred without any omissions or the
target text is abridged; whether there are any changes in sentence or paragraph
structures like splitting the sentences to express the meaning more clearly etc. They are
primarily related with the macro-level structure. The other sub-category is text-
linguistic norms which have an effect on the micro structure of the text (Toury, 1995, p.
58-59). They govern the decisions regarding the use of lexical and stylistic items in the
target text. During the act of translation, translators tend to prefer certain words and

phrases for several reasons and these norms can be said to govern those reasons.

As can be understood from the descriptions about the norms, they govern the whole
process of translation. Toury (1995) also postulates that norms determine the extent and
type of equivalence that the target texts exhibit (p. 61). Moving away from the
traditional notion of equivalence, Toury assumes that any target text is equivalent to its
source and, with a descriptive approach, tries to uncover how such equivalence is

accomplished (as cited in Munday, 2001, p. 50).

3.3.3. Translational Norms and Power Relations

Recognition of translation as a process that occurs within a social context indicates a
relationship that exists between norms and power relations. Hermans (1996) regards the
translation process as a network of social agents with their own interests and
predispositions among which are also translators, thus what really matters is those
agents, rather than the textual relations (p. 26). Among the agents are also publishing
houses and editors that are involved in the translation process. Translation, therefore,
may also be regarded as a discursive transfer where the initiator (publishing houses in
our case) as the agent that control the means of production and distribution makes the
assessment about what is socially, politically, culturally and/or ideologically feasible in
the target culture (Hermans, 1996, p. 27). It is at this point that norms come into the
play. It can be said that the whole translation process is governed by previously
determined norms. Source texts that will be imported to the target culture are chosen in

accordance with specific norms. Likewise, the ways of source text transfer, the form
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target text will have at the end and the expected translational behavior are all
determined by norms. Here, it is usually the publishing houses, as the power holders,
that make such choices.

In some other cases, it is the translator himself/herself that decide how to translate a
certain source text. After all, translators are the actual producers of target texts and
“producers of texts have their own communicative aims and select lexical items and
grammatical arrangement to serve those aims.” (Hatim and Mason, 1990, p. 4).
Therefore, as social agents engaged in the translative activity, translators do make
certain choices during the decision-making regarding the transfer of ST to the target
culture, embracing one option and rejecting some alternative ones. They do this at
various levels (syntactic, semantic, lexical etc.) and norms are always at work during
this whole cognitive process. They consciously or unconsciously use the internalized
norms and make their decisions in accordance with the one that seems the strongest. It is
important to bear in mind that it is not the textual relations that matters in the operation
of translational norms, but “acting, thinking, feeling, sometimes desperate people, with
certain personal or group interests at heart, with stakes to defend, with power structures

to negotiate” (Hermans, 1997, p.11).
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CHAPTER IV

CASE STUDY

4.1. ABOUT LAWRENCE AND LADY CHATTERLEY’S LOVER

4.1.1. A Brief Biography of D. H. Lawrence

David Herbert Richards Lawrence was born as the fourth child to Arthur Lawrence and
Lydia Beardsall in Eastwood, Nottinghamshire on September 11", 1885. Eastwood was
then a place where most of the men were working as colliers at the pits and the
environment he grew up was actually not suitable for such a man that makes his ends by
writing “about the fulfilled relationships of men and women, and the crucial relationship
between human beings and natural world, although such thing were remarkable in his
background by their very absence” (Poplawski, 1996, p. 8). The family of his mother
had a cherished history compared to his father’s which caused a tension in his mother’s
family. Therefore, his mother, as a well-educated woman, can be said to have played an
important role in raising their children in a more intellectual way. The drinking habit of
his father caused D. H. Lawrence to feel hatred towards his father and affection for his
mother. He attended the Nottingham Highschool as a scholarship student until July
1901. During the years he spent at the Haggs farm, he met with Jessie Chambers with
whom he became friendly later. In the years 1905 and 1906, he started to write poems as
well as his first novel Laetitia which is now called The White Peacock. He then became
a student at the Nottingham University College where he received teacher training.
After he was qualified in 1908, he began teaching at the Davidson School in Croydon.
In 1912, his became seriously ill with pneumonia, and in the same year, he met with
Frieda Weekly, the wife of one of his professors and fell in love with her. She left his
husband and her children and eloped with Lawrence to Germany. In the following
years, Lawrence went from strength to strength and wrote The Daughter-in-Law, began
writing The Sisters, which was then split into The Rainbow and Women in Love, as well
as getting his great novel Sons and Lovers published. In 1914, he and Frieda moved to
England and they were married there. Due to the outbreak of war which caused an
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extreme desperateness in Lawrence’s life, they could not manage returning to Italy
(Poplawski, 1996). He describes the effect of war years as follows: “it was the spear
through the side of all sorrows and hopes” (as cited in Poplawski, 1996, p. 8)

He then found an opportunity to get The Rainbow published. However, almost
immediately after its publication, the novel was suppressed and banned for obscenity.
Rejection of The Woman in Love also made him to rewrite it several times. In the
following years, he once again made great achievements with several works of him
including poems being published. In 1921, he wrote Sea and Sardinia and finished
writing another book Aaron’s Rod which was also censored due to its sexual content.
He also started working on several stories and short novels among which were The
Fox, The Captain's Doll, and The Ladybird. He and Frieda then embarked on a journey
to Ceylon, Australia, America and Mexico and finally they came back to England.
Returning to England brought back Lawrence the memories of his childhood, inspiring
him to start a new novel, Lady Chatterley’s Lover in 1926 which changed his life and
brought him an unexpected fame. During the writing process of the novel, Lawrence
made huge changes in the content of the novel. The second Lady Chatterley’s Lover
was described as the first sexually explicit book of Lawrence. The sexual content of the
book at first made it hard to publish it. However, by means of the Italian bookseller
Pino Orioli, the third version of the novel was published in 1928 in Florence, bringing
him also financial success more than any one of his earlier works. In 1925, the
condition of his health began to grow worse and he spent his last years mostly in Italy.
Later, he was taken to the Ad Astra Sanatorium in Vence, France. He discharged
himself from the sanatorium and moved to the Villa Robermond rented by Frieda. He
died there on March 2", 1930 (Poplawski, 1996). As a prolific writer, Lawrence left

many works behind him, including stories, novels, criticism and plays.

4.1.2. The Author’s Literary Style

D. H. Lawrence is a prolific writer mostly known for his style of intense and erotic
nature. He is considered to be among the writers associated with modernism, which can
be defined “by its rejection of literary conventions of nineteenth century and by its

oppositions to conventional morality, taste, traditions and economic value” (Richardson,


http://www.amazon.co.uk/s/ref=nb_sb_noss?url=search-alias%3Dstripbooks&field-keywords=Aaron%27s+Rod&x=12&y=16#/ref=nb_sb_noss?url=search-alias%3Dstripbooks&field-keywords=D.+H.+Lawrence+The+Fox&rh=n%3A266239%2Ck%3AD.+H.+Lawrence+The+Fox
http://www.amazon.co.uk/s/ref=nb_sb_noss?url=search-alias%3Dstripbooks&field-keywords=Aaron%27s+Rod&x=12&y=16#/ref=nb_sb_noss?url=search-alias%3Dstripbooks&field-keywords=D.+H.+Lawrence+The+Fox&rh=n%3A266239%2Ck%3AD.+H.+Lawrence+The+Fox
http://www.amazon.co.uk/s/ref=nb_sb_noss?url=search-alias%3Dstripbooks&field-keywords=Aaron%27s+Rod&x=12&y=16#/ref=nb_sb_noss?url=search-alias%3Dstripbooks&field-keywords=D.+H.+Lawrence+The+Fox&rh=n%3A266239%2Ck%3AD.+H.+Lawrence+The+Fox
http://www.amazon.co.uk/s/ref=nb_sb_noss?url=search-alias%3Dstripbooks&field-keywords=Aaron%27s+Rod&x=12&y=16#/ref=nb_sb_noss?url=search-alias%3Dstripbooks&field-keywords=D.+H.+Lawrence+The+Fox&rh=n%3A266239%2Ck%3AD.+H.+Lawrence+The+Fox
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2006, p. 107). In his works, he tries to explore the life, relationships and human
sexuality in the age of industrial civilization. He depicts the tragic side of the lives of
people, taking a position against capitalism and industrialism, which he believed to have
a destructive impact on human soul. In most of his works, he “seeks to express the
deep-rooted, the elemental, the instinctual in people and nature. He is at constant war
with the mechanical and artificial, with the constraints and hypocrisies that civilization
imposes” (Greenblatt, 2012, p. 2481). Meyers (1987) explains his opposition to the
modern civilization as follows:

Lawrence was in direct touch with the sources of vitality and could clearly see the

sickness of society. He was hostile to competitive, material, industrial,

technological society, and to the power structures and self-destructive tendencies of

modern state. He wanted to eliminate all the hypocrisy and cant in religion and sex,
to create an entirely new and life-enhancing system of values (p. 12).

Gender constitutes the core theme of many of Lawrence’s works, which are reflections
of his particular interest in emotional life. Although there are some feminists critics
claiming that Lawrence’s discourse is in favor of misogyny, he is mostly noted for his
portrayal of the modern and independent woman. Armstrong (1982) argues that his
notion of sexuality is in parallel with that of the women, which “breaks down the
distinctions between masculine and feminine discourse maintained in novels throughout
the nineteenth century” (p. 145). In a similar way, Carol Dix (1980) also argues that it is
not possible to describe as a man that wrote “It is as is life were a double cycle, of man
and woman, facing opposite ways, travelling opposite ways, revolving upon each
other... reaching forward with outstretched hand, and neither able to move till their
hands have grasped each other... each travelling in his separate cycle” as a male

chauvinist (p. 69).

In the relationship between women and men, Lawrence believed the power of sensuality
on the way to the salvation of humanity. He states his belief in the preeminence of sex
over mind knowledge in a letter to Ernest Collings: “My great religion is a belief in the
blood, the flesh, as being wiser than the intellect. We can go wrong in our minds. But

what our blood feels and believes and says, is always true.” (Boulton, 1997, p. 53).

The novels of Lawrence are written in a sensuous and lyrical prose style. Roger Dataller

(1953) indicates that he is a writer with remarkable perception, i.e. “the quality of
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seeing things, sharply, clearly, immediately, apparently for the first time; and secondly,
the integration of this sensibility with content and style.” (p. 413). The frequent use of

rhythm, repetition and dialogue also constitutes a striking feature of his style.

42.CASE STUDY: THE TURKISH TRANSLATIONS OF LADY
CHATTERLEY’S LOVER

The case study consists of the analysis of three Turkish translations of Lady
Chatterley’s Lover released by different publishing houses in the same period of time
(2012-2013) with the primary aim to reveal the translation strategies employed in
transferring the taboo references. Secondarily, this study aims to find the regularities in
the translation choices exhibited by the translators and to discover the potential reasons
lying behind the choices.

As part of the study, first, the examples including taboo references of sexual and social
nature in the ST will be identified. Out of almost 150 examples, the most striking 70
ones in terms of the taboo references will be chosen due to the limitation of space.
Another reason of limiting the number of examples is the similarity of some examples
in terms of the taboo references they contain. Three different translations of the selected
ST excerpts are then comparatively analyzed to find out the textual traces of
modifications and shifts from the ST. The modifications from the ST will then be
related to translation choices. Since they seem to be among the most appropriate studies
in literature in line with the aim of this study, the strategies selected for the comparative
analysis of the modifications are based on the studies of Allan and Burridge (2006) and
Brownlie (2007), details of which have been given in the Chapter Il and IlI. In this
respect, in accordance with the modifications, the examples will be categorized
according to the following six strategies:

SUBSTITUTION,
OMISSION,
EUPHEMISM,
ADDITION,

A A

EXPLICATION,
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6. DYSPHEMISM.

To draw a clearer picture and see whether the translators have caused a shift by using
the same strategy or not in the same example as well as definitely indicating which
strategy is used most by each translator, each category will also include sub-categories.
For example, under the category “Examples in which omission is employed as a
translation strategy”, there will be sub-categories such as “Omissions only in the TT2
and TT3” or “Omissions only in the TT1”. Moreover, examples in which different
translators have employed different strategies will be grouped under a separate category,

1.e. “Examples in which X strategy is used in the TT2 and y strategy is used in the TT3”.

Each example will be briefly discussed in terms of the strategy employed, most of the
time using back translations rendered by myself. However, it will be the main
discussion part at the end of the examples which will constitute a basis for finding out
the regularities of translation behavior. In the main discussion part, as part of the
quantitative analysis, the findings regarding the frequency of strategies employed by
each translator will be presented by using figures and charts. Since the regularities in
translation choices indicate that the translators have observed certain norms, the role of

norms in the translation decisions will also be discussed based on the Toury’s norms.

In the following pages, the examples categorized according to the strategies will be
given with their sub-categories (if available) with an aim to reveal the differences in the

strategies employed by the translators. The main categories will be as follows:

1- Examples in which “substitution” is employed as a translation strategy.

2- Examples in which “omission” is employed as a translation strategy.

3- Examples in which “euphemism” is employed as a translation strategy.

4- Examples in which “addition” is employed as a translation strategy.

5- Examples in which “explication” is employed as a translation strategy.

6- Examples in which “dysphemism” is employed as a translation strategy.

7- Examples where the translator of the TT2 employed “substitution” while the
translator of the TT3 employed “euphemism”

8- Examples where the translator of the TT2 employed “substitution” while the

translator of the TT3 employed “omission”
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9- Examples where the translator of the TT2 employed “euphemism” while the

translator of the TT3 employed “omission”

In the analysis, the TT1 represents the translation rendered by Meram Arvas and
released from Can Yayinlar1 in 2012 under the title “Lady Chatterley’in As1g1”. The
TT2 represents the translation rendered by Mehtap Giin Ayral and published in 2012 by
Olimpos Yaymlar1 under the title of “Lady Chatterley’in Asig1”. Finally, the TT3
represents the translation made by Meri¢ Selvi and released from Mart1 Yaymlari in

2013 under the same title “Lady Chatterley’in As1g1”.

4.3. EXAMPLES IN WHICH “SUBSTITUTION” IS EMPLOYED AS A
TRANSLATION STRATEGY

4.3.1. Substitution bothinthe TT2and TT3

Following are the examples in which the translators of the TT2 and TT3 have replaced

an ST unit with some other TT unit, causing a change of meaning in the source text.

Example 1:

ST: Both Hilda and Constance had had their tentative love-affairs by the time they were
eighteen (2011, p. 7).

TT1: On sekizlerine basmadan hem Hilda hem de Constance kisa birer agk macerasi
yasadilar (2012, p. 36).

TT2: Hem Hilda, hem de Constance, ilk ask iliskilerini on sekiz yaslarina geldiklerinde
yasadilar (2012, p. 8).

TT3: Hilda ve Constance on sekiz yasina geldiklerinde, ilk ask deneyimlerini yasamisti
(2013, p. 8).

This examples has been chosen as the social fact “engaging in a sexual relation before
the age of eighteen” might be considered as a taboo in the Turkish society. In the TT2
and TT3, a change in the meaning of the ST can be observed. The translators of the TT2

and TT3 seem to emphasize that the girls had the sexual experience after they reached
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the age of majority which might be attributed to the effort of underlining the importance
of attaining maturity. However, what the source text tells us is that the girls had already
had that experience when they were eighteen, which is underlined by the use of “by the

time”. TT1 reflects the same meaning as the ST.

Example 2:

ST: Then he looked up at her with that awful appeal in his full, glowing eyes (2011, p.
28).

TT1: Sonra fena, ¢ok fena bir cazibeye sahip o kocaman atesli gozlerini kaldirarak,
Connie’ye bakti1 (2012, p. 63).

TT2: Basini kaldirip, anlaml, piril piril gézlerle ona bakti (2012, p. 43).

TT3: Basini kaldirdi, manah gozleri yalvarircasina 1sildiyordu (2013, p. 40).

The expression “awful appeal”, which describes how attractive Connie has found
Michealis at that moment, has been substituted in both TT2 and TT3 with “anlamli” and
“manali” respectively, which both stand for “meaningful”. In doing so, the translators
seen to have completely eliminated the sexual connotation of the adjective. Moreover,
another adjective “glowing”, again describing the sensation of warmth in the man’s eyes
has been omitted in the TT3, while it has been changed in the TT2 into an improper

adjective “piril pir1l” which suggests the brightness in the man’s eyes.

Example 3:

ST: At the back of his loins the fire suddenly darted stronger (2011, p. 121).
TT1: Kasiklarimin arkasinda alevin hari iyice gliglenmisti birden (2012, p. 187).
TT2: Adamin belinin arkasindan bir sicaklik yiikseldi yeniden (2012, p. 188).

TT3: Adamin iginde yeniden bir sicaklik yiikseldi (2013, p. 180).
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The ST unit “loins” which here stands for “the part of the body that is above
the legs and below the waist, especially the sexual organs.” (Cambridge Advanced
Learner’s Dictionary, 2008, p. 843) has been substituted with “belinin arkasindan”
(from his back) in the TT2 and with “iginde” (within him) in the TT3. The expressions
they have used do not have the same connotation as the source text. By making such a
translational decision, the translators of the TT2 and TT3 seem to have completely
disregarded the sexual connotation in the sentence. On the other hand, the translator of
the TT1 has remained faithful and portrayed the same connotation to the target reader as

the source reader experiences.

Example 4:

ST: There was something, a sort of warm naive kindness, curious and sudden, that almost
opened her womb to him (2011, p. 126-127).

TT1: Oyle sicak, dyle saf bir kibarlig1 vardi ki adamin, délyatagimi ona boyle tuhaf bir
sekilde, cabucak acivermisti (2012, p. 195).

TT2: Sicak, naif bir kibarlig1 vardi, ona kendisini teslim ettiren tuhaf ve aniden ortaya
¢ikan bir nezaketti bu (2012, p.197).

TT3: Cana yakindi, kendisini ona teslim etmeye zorlayan, 1lik, toy, garip bir duyarliligi
vard1 (2013, p. 188).

This is another example that includes a specific part of the body and the ST unit given
above connotes Connie’s willingness to have sexual intercourse with Mellors. The
translators of the TT2 and TT3 have preferred to replace the ST unit “opened her womb
to him”, which denotes a physical condition, with the TT units “ona kendisini teslim
ettiren” and “kendisini ona teslim etmeye”, respectively. Both of the expressions have
the same meaning “forced her to submit herself”. Apparently, the translators have
avoided the use of the word “womb” in their translations. Besides, their choice of the

word “submit” is in favor of passivation of women.


http://dictionary.cambridge.org/dictionary/british/part
http://dictionary.cambridge.org/dictionary/british/body
http://dictionary.cambridge.org/dictionary/british/leg
http://dictionary.cambridge.org/dictionary/british/waist
http://dictionary.cambridge.org/dictionary/british/especially
http://dictionary.cambridge.org/dictionary/british/sexual
http://dictionary.cambridge.org/dictionary/british/organ
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Example 5:

ST: And he took no notice of Constance or of Lady Chatterley; he just softly stroked her
loins or her breasts (2011, p. 127).

TT1: Constance ya da Lady Chatterley umrunda degildi adamin; yalnmizca onun kasiklari

ya da gogiislerini tatli tatl oksamayla ilgiliydi o (2012, p. 96).

TT2: Bu adamsa ne Constance’1 ne de Lady Chatterley’i dikkate almis, yumusak, sicak
dokunuslarla bedenini sevmisti (2012, p. 197).

TT3: Mellors ise ne Constance'e ne de Lady Chatterley’e aldiris ediyordu. Sadece onun

yumusak bedenini sevgiyle ve sicak dokunuslariyla oksamist1 (2013, p. 188).

As in the previous example, the parts of Connie’s body “loins” and “breasts” have been
replaced to a single word “beden” meaning “body” in the TT2 and TT3. Both translators
seem to have chosen not to express the sexual parts of the body explicitly, but instead

substitute the lexical unit in a way as not to include as much detail.

Example 6:

ST: Another self was alive in her, burning molten and soft in her womb and bowels and
with this self she adored him. (2011, p. 140-141).

TT1: I¢inde yasayan baska bir benlik vardi sanki, bu sicak eriyik demir, délyataginda ve
icinde yumusacik ve pek hassasti. Connie bu yeni beligiyle adama tapiyordu resmen...

(2012, p. 215).

TT2: Bagka bir hayat vardi i¢inde, karminda yana yana, icini eritiyordu. Connie bu

hislerle adama hayranlik beslemeye baslamist1 (2012, p. 217).

TT3: Bagka bir yasam vardi iginde, biitiin karmim tutusturarak eriten baska bir benlik

canlanmisti, bu yeni benligiyle adama hayrandi (2013, p. 208).

As can be seen from the above, the ST unit “womb and bowels” has been translated as
“dolyataginda ve i¢inde” (womb and inside her) in the TT1. The translator seems to

have remained faithful to the ST by choosing to use the linguistic equivalent of
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“womb”. The same ST unit appears as “karnin1” (belly) in the TT2 and TT3, causing a
change of meaning in the ST and eliminating the whole sexual connotation the sentence
has. The translators of the TT2 and TT3 seem to have avoided using certain parts of the

body relating to sex in their translations.

Example 7:

ST: “No,” she said. “I liked your body.” (2011, p. 176).
TT1: “Hayr!” dedi Connie. “Bedenini sevdim.” (2012, p. 263).
TT2: “Hayir. Ben senden hoslandim.” (2012, p. 272).

TT3: “Hayir, boyle sdyleme. Senden hoslandim.” (2013, p. 262).

The ST unit here emphasizes that Connie has been attracted to Mellors’ physical body.
She explicitly says that she feels sexual attraction to his body. While the translator of
the TT1 appears faithful to the ST, the translators of the TT2 and TT3 have changed the
ST unit “I liked your body” in the same way, causing the TT unit have a literal meaning
of “I liked you”. Both translators seem to have deemphasized what Connie is actually

attracted to and caused the whole sexual connotation of the sentence to disappear.

Example 8:

ST: She quivered again at the potent inexorable entry inside her, so strange and terrible
(2011, p. 181).

TT1: Adam tim kudretiyle, amansizca icine niifuz ettiginde yine titredi (2012, p. 270).

TT2: Kuvvetle, insafsizca topraklarina girildiginde, Connie tuhaf, dehsetli bir

titremeye kapildi (2012, p. 279).

TT3: Adam kuvvetle yaklasirken urperdi (2013, p. 269).

The ST depicts the sexual intercourse between Connie and Mellors in an explicit way.

TT1 appears to be faithful in reflecting the same explicitness, whereas the translator of
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the TT3 has changed it as “kuvvetle yaklasirken” (when he approached potently) and
eliminated the expression of the entry to the woman’s body. The translator of the TT3
seems to avoid mentioning about the act of entering. The extent of change seems to be
lesser in the TT2 in which the translator has preferred to transfer the ST unit in a more
implicit way. The related ST unit has been translated as “kuvvetle, insafsizca
topraklarina girildiginde” (at the potent inexorable entry of the earth of her body), by
adding a metaphorical expression “earth”. Such choice made by the translator of the
TT2 can most probably be attributed to the translator’s effort to make the TT more
implicit than the ST. Besides, her choice exemplifies a sexist attitude which is in favor

of passivating the women.

Example 9:

ST: She softly rubbed her cheek on his belly, and gathered his balls in her hand. The
penis stirred softly, with strange life, but did not rise up (2011, p. 228).

TT1: Connie, hafifce yanagini adamin karnina siirtiip hayalarim eline aldi. Adamin

erkeklik orgam, tuhaf bir dirimle, hafifce kimildadi ama kalkmadi (2012, p. 333).

TT2: Connie yanaklarimi onun karnina siirttii, erkekligine dokundu. Avuclarinda hafif

bir kipirdanma hissetti, ama daha fazlasi olmadi (2012, p. 345).

TT3: Connie yanaklarmi onun karnma siirdii, uyluklarina, erkekligine dokundu.

Avugclarinda hafif bir kipirdamis duydu ama fazlasi olmadi (2013, p. 335).

In this example, the words “balls” and “penis” have been rendered faithfully in the TT1,
while they have been combined into in a single word “erkekligine” (his virility) in both
TT2 and TT3. In can also be seen that the translators of the TT2 and TT3 have
disregarded the segment “gathered his balls in her hand”, shortening the sentence as
“erkekligine dokundu” (touched his virility), most probably in an attempt to give as less
detail as possible about the scene described in the ST. They also seem to have avoided

mentioning about the act of gathering.
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Example 10:

ST: ...and the flowers from her breasts, and kissed her breasts, and kissed her navel, and

kissed her maiden-hair, where he left the flowers threaded (2011, p. 238).

TT1: ...ardindan g6giislerindeki ¢igekleri alarak gogiislerini Optii; sonra karnini, sonra da

baldirikara otlarim 6ptii ama buradaki ¢i¢ekleri almadi (2012, p. 347).

TT2: Gogiislerindeki ¢igekleri alip gogiislerini Optii. Gobegindeki ¢icegi alip gdbegini
optii. Kasigindaki ¢igeklere dokunmadan, kasigim 6ptl (2012, p. 359).

TT3: Memelerindeki ¢icekleri alip memelerini Optii. Gobegindeki ¢igegi alip gobegini
optii. Kasigindaki ¢igeklere dokunmadan, kasigim 6ptl (2013, p. 350).

In this example, the word “maiden hair” is the name of a plant used by Lawrence
metaphorically to refer to the pubic hair of Connie. The translator of the TT1 has used
the exact linguistic equivalence of the name of the plant “baldirikara otu” and preserved
the metaphorical effect of the ST in a way the target readers can understand what it
means. On the other hand, the phrase has been replaced to “kasigini” (her groin) in both
TT2 and TT3. The translators of both TTs seem to avoid expressing the concept in their

translations, although their choice of word at least refers to the area where pubic hair is.

4.3.2. Substitution only inthe TT2

Following are the examples in which only the translator of the TT2 has replaced an ST

unit with some other TT unit, causing a change of meaning in the source text.

Example 11:

ST: Men were awfully kind to Constance Reid or to Lady Chatterley; but not to her
womb they weren’t kind (2011, p. 127).

TT1: Erkekler Constance Reid ya da Lady Chatterley’e inanilmaz kibar davraniyorlardi,
ama dolyatagina karsi ayni kibarlik s6z konusu degildi (2012, p. 196).
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TT2: Erkekler Constance Reid’e ya da Lady Chatterley’e kars1 son derece nazikti ama
ayni nezaketi disiligine gostermiyorlardi (2012, p. 197).

TT3: Tum erkekler aslinda Constance Reid’e ya da Lady Chatterley’e karsi ¢ok nazikti.
Ne var ki bu nezaketi onun sahip oldugu rahme gostermiyorlardi (2013, p. 188).

This one is another example that includes the word “womb”. It has been translated as
“dolyatagma” (womb) in the TT1 and as “rahme” (womb, but sounds more like a
medical term in Turkish) in the TT3, both seem faithful to the ST. However, the
translator of the TT2 has preferred to translate it as “disiligine” (her femininity), instead
of using its literal Turkish equivalent, although that is not what it refers to. With this
choice, the translator seems to have deliberately eliminated the sexual connotation of
the ST unit and the meaning, because what the author actually tells the reader is that

“men do not show physical tenderness to Connie during sexual intercourse.”

Example 12:

ST: “...I’'m not keen on their self-satisfied tenderness, and their sensuality. I’m not

content to be any man’s little petsy-wetsy, nor his chair a plaisir either.” (2011, p. 264).

TT1: “..Onlarin ancak kendilerine yeten sevgilerine ve tutkularma merakli deglim
hig.....Herhangi bir adamin siis bebegi ya da chair & plaisir’i* olmak istemem asla...” [1.
(Fr) Zevk i¢in yararlandigi beden. (C.N.)] (2012, p. 380).

TT2: “... kendilerine diiskiin samimiyetleri de, cinsellikleri de onlarin olsun. FErkegin

elinde kukla olmak istemem ben...” (2012, p. 395).

TT3: “...Erkeklerin o sadece kendi ¢ikarlarii gozeten, kendilerine diiskiin duyarliliklar
da, cinsellikleri de onlarin olsun. Artik bir erkegin elinde zevk oyunca@ olmak

istemiyorum...” (2013, p. 387).

In the The Cambridge Edition of the Works of D. H. Lawrence, Lady Chatterley's Lover
and Apropos of “Lady Chatterley's Lover”, the French term “chair a plaisir” is defined
as “flesh at will” (2002, p. 361). In this example, the phrase has been transferred into

Turkish with a more source-oriented approach in the TT1 by adding a translator’s note
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that explains its exact meaning. The translator of the TT3 has chosen a more target-
oriented approach and given the translation of the phrase within the text, instead of
using a footnote. However, the phrase has been replaced to “kukla” (puppet) in the TT2,
giving the sentence such a meaning as “being used by men as a puppet”. In the TT2, it

seems what the term connotes has been lost, causing a change in the intended meaning.

Example 13:

ST: “...How was the going, eh? Good, my boy, what?” “Good!” “I’ll bet it was! Ha-
ha! My daughter, chip of the old block, what!...” (2011, p. 294).

TT1: “..Nasild1 bari? Iyi miydi evladim?” “Iyiydi!” “Kesin dyledir! Ha-ha! Babasinin
kizi tabii!...” (2012, p. 421).

TT2: “...Nasil gidiyor peki? Iyi mi aramz?” “Cok iyi.” “Eminim &yledir! Ha, ha!
Kizim bana ¢ekmis...” (2012, p. 439).

TT3: “...Nasild1 peki? Iyi miydi ha? Séylesene delikanli?” “Evet.” “Eminim oyledir!
Haha! Kizim bana ¢ekmis...” (2013, p. 432).

Apparently, Connie’s father asks Mellors how their sexual experience was. However,
the translator of the TT2 has chosen to translate the question as “Nasil gidiyor peki? lyi
mi arani1z?”, thus causing the TT unit to have a meaning “How is it going? Are you on
good terms with her?” which is a question about the life in general, while the TT1 and
TT3 seem faithful to the ST. The reason behind such a translational choice made in the
TT2 might be a simple misunderstanding about what is meant in the ST or might be a
deliberate attempt not to retain the connotation the ST unit suggests.

4.3.3. Substitution only inthe TT3

Following are the examples in which only the translator of the TT3 has replaced an ST

unit with some other TT unit, causing a change of meaning in the source text.
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Example 14:

ST: “Why don’t you get yourself a beau, Connie? Do you all the good in the world.”
(2011, p. 22).

TT1: “Kendine neden bir beau' bulmuyorsun Connie? Bak nasil iyi gelecek sana!” [1.
(Fr) Asik, sevgili. (C.N.)] (2012, p. 55).

TT2: “Neden bir sevgili bulmuyorsun kendine, Connie? Bu diinyada kendine yapacagin
en biiytik iyilik olur bu.” (2012, p. 34).

TT3: “Neden bir kavalye bulmuyorsun kendine, Connie? Yapabileceginin en iyisi bu.”
(2013, p. 32).

This example has another French word “beau”, which has been transferred into Turkish
in the TT1 by adding a translator’s note that explains its exact meaning. The translator
of the TT2 has chosen again a more target-oriented approach and given the Turkish
equivalent of the word within the text, instead of using a footnote. However, the word
appears as “kavalye” (male dancing-partner or a man escorting to a woman in a
meeting) in the TT3 which has a completely different meaning from what “beau” refers
to. The reason behind such a choice might be the translator’s effort to eliminate the
assumption that a married woman can have a boyfriend, with the thought that it might

be considered as a taboo in the target society.

4.3.4. Substitution only inthe TT1

Following are the examples in which only the translator of the TT1 has replaced an ST

unit with some other TT unit, causing a change of meaning in the source text.

Example 15:

ST: “...Then there’s the ones that love everything, every kind of feeling and cuddling and
going off, every kind except the natural one. They always make you go off when you're

not in the only place you should be, when you go off...” (2011, p. 211).



53

TT1: “...Bir de her seyden hoslananlar vardir, her tiirlii 6piis kokus ve fingirdemeyi sever
bunlar; isin en dogal kismimi sevmezler ama. Hi¢ olmayacak bir anda ve yerde
becerirler seni...” (2012, p. 311).

TT2: “...Bir de her seyi, dokunmayi, sarilmay1 seven, sadece dogal olan seyden uzak

duranlar vardir. Olmamasi gereken bir anda bosalmana sebep olurlar” (2012, p. 322).

TT3: “...Bir bagka tiir de vardir ki, dogal iligkilerden baska her seyden hoslanir. Her tiirli
duygudan, sarilmaktan, kucaklagmaktan, kendini yitirmekten... olur olmaz yerde

adamin bosalmasina sebep olurlar...” (2013, p. 312).

In this example, the phrasal verb “go off” has been transferred faithfully to the ST in
both TT2 and TT3. However, the translator of the TT1 has preferred to replace the ST
unit with the statement: “Hi¢ olmayacak bir anda ve yerde becerirler seni” (they screw
up you when you're not in the only place you should be). Judging from the choice of
word “becermek” (screw up/euphemized version of fuck), it seems that the translator of
the TT1 did not make such a choice because of concerns about the “taboo” nature that
phrase “go off” has. Otherwise, she did not replace the phrase with another word that

might be considered as offensive.

44. EXAMPLES IN WHICH “OMISSION” IS EMPLOYED AS A
TRANSLATION STRATEGY

4.4.1. Omissions bothinthe TT2and TT3

Following are the examples in which the translators of the TT2 and TT3 have omitted a

lexical unit from the ST.

Example 16:

ST: She lay still, feeling his motion within her, his deep-sunk intentness, the sudden
quiver of him at the springing of his seed, then the slow-subsiding thrust (2011, p.
131).
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TT1: Hi¢ kipirdamadan, erkegin igindeki devinimini, derinlere gomiilii arzusunu,
tohumlarim akitirkenki ani sarsihisini, sonra da yavas yavas sakinleyip geri cekilisini

hissederek yatt1 6ylece (2012, p. 202).

TT2: Adamin hareketlerini, derinlere daliginin yogunlugunu, siddetle sarsilip

yatismasim hissederken kimiltisiz yatiyordu (2012, p. 203).

TT3: Adamin hareketlerini, derinlere daliginin yogunlugunu, siddetle sarsilip

yatismasim hissederken hareketsiz yatiyordu (2013, p. 195).

The ST excerpt defines the moment of when Mellors achieves his orgasm in a detailed
and narrative way. The translators of the TT2 and TT3 seem to have transferred the
expression as “siddetle sarsilip yatismasini” (the sudden quiver and subsiding of him),
by deliberately omitting a certain part of the sentence which is mostly related to
Mellors’ ejaculation. The translator of the TT1 has remained faithful to the ST and

transferred the whole ST unit without making any omission.

Example 17:

ST: He lay on her with a close, undoubting warmth (2011, p. 131).
TT1: Sicacik, kuskusuz bir sicaklikla yatiyordu onun iizerinde (2012, p. 202)
TT2: Segment Omitted.

TT3: Segment Omitted.

The whole ST segment that describes Mellors’ state of lying on Connie has been
omitted in both TT2 and TT3, while TT1 again appears to be faithful. Considering that
the sentence does not contain an expression that could be considered as obscene, the
translators of the TT2 and TT3 either have missed out the sentence by mistake, or
deliberately chosen not to transfer the segment as it, in a kind of way, depicts a sexual

Scene.
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Example 18:

ST: For a moment he was still inside her, turgid there and quivering (2011, p.139).

TT1: Bir an hi¢ kipirdamadan durdu adam, Connie’nin i¢inde, siskin ve titrek (2012,
p. 213).

TT2: Adam bir an hi¢ kipirdamadi (2012, p. 215).

TT3: Adam bir an hi¢ kipirdamadi (2013, p. 206).

What the ST unit above actually depicts is the state of Mellors’ penis when he is inside
Connie. The sentence has been partially omitted by the translators of the TT2 and TT3,
by not keeping the entire segment about the details of the state of penis, i.e. “turgid
there and quivering”. Both translators have transferred only the first part “he was still
inside her” as “hi¢ kipirdamadi1” (he was still), whereas TT1 has transferred the full
content. It seems that the translators of the TT2 and TT3 have deliberately avoided

expressing the narration of the male’s genital organ.

Example 19:

ST: She clung to him unconscious in passion, and he never quite slipped from her, and
she felt the soft bud of him within her stirring, and strange rhythms flushing up into
her with a strange rhythmic growing motion, swelling and swelling till it filled all

her cleaving consciousness... (2011, p. 139).

TT1: Kendini bilmez bir halde, tutkuyla yapisti adama ve o da oldugu yerde kaldu.
Adamin yumusak filizinin icinde kipirdamip garip ritimlerle, garip ritmik bir sekilde
biiyiiyen bir devinimle costugunu ve boliinmiis bilincinin tamamini doldurana dek

kabardigini hissetti Connie (2012, p. 214).

TT2: Hastalikli bir tutkuyla adama sarildi, acayip vuruslarin ritmini hissetti (2012, p.
215).

TT3: Kendinden ge¢mis bir tutkuyla adama sarildi, onun ritmini hisseti (2013, p. 207).
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This is another example that gives detailed description about male genitals and the state
of body during sexual intercourse. Just as in the previous example, TT1 appears to have
transferred the full content of the ST unit with all details it has. However, the same ST
unit appears as “onun ritmini hissetti” (she felt his rhytm) in the TT3 and, just a bit
more explicitly, as “acayip vuruslarin ritmini hissetti” (she felt the rhythms of strange
strokes) in the TT2. The translators of the TT2 and TT3 again seem to ignore the

segments that include details related to Mellors’ genital organ.

Example 20:

ST: And the strange weight of the balls between his legs! (2011, p. 182).
TT1: Bacaklarinin arasinda, hayalarimin tuhaf agirhgi? (2012, p. 271).
TT2: Bacaklarinin arasindaki giizelligin garip agirhg! (2012, p. 280).

TT3: Bacaklarimin arasindaki o garip agirhk! (2013, p. 270).

The example here is related to the translation of the ST unit “balls”. The choice of the
translator of the TT1 is the use of “hayalarimin” (his testicles), which achieves the
linguistic equivalence of the word; it is not as vulgar as “balls”, though. The translator
of the TT2 has chosen to omit the word, but at least seems to manage to compensate it
by adding another word “giizelliginin” (the beauty), that implicitly suggests the male’s
genitals. In a similar way, the translator of the TT3 has preferred omitting the whole
word and translated the ST unit as “bacaklarinin arasindaki o garip agirlik” (that strange
weight between his legs). With this choice, the translator somehow compensates the

omission.

Example 21:

ST: He laughed. Her attempts at the dialect were so ludicrous, somehow.
“Coom then, tha mun goo!” he said.

“Mun 1?” she said.
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“Maun Ah!” he corrected.
“Why should | say maun when you said mun?” she protested. “You’re not playing fair.”
“Arena Ah!” he said, leaning forward and softly stroking her face.

“Th’art good cunt, though, aren’t ter? Best bit 0> cunt left on earth. When ter likes!
When tha’rt willin’!”’

“What is cunt?” she said.

“An’ doesn't ter know? Cunt! It’s thee down theer; an’ what | get when I'm i'side

thee, and what tha gets when I'm I’side thee; it’s a’as it is, all on’t.”
“All on't,” she teased. “Cunt! It's like fuck then.”

“Nay nay! Fuck’s only what you do. Animals fuck. But cunt’s a lot more than that.
It’s thee, dost see: an’ tha’rt a lot besides an animal, aren’t ter? --- even ter fuck?
Cunt! Eh, that’s the beauty o’ thee, lass!”

She got up and kissed him between the eyes, that looked at her so dark and soft and

unspeakably warm, so unbearably beautiful.
“Is it?” she said. “And do you care for me?”
He kissed her without answering.

“Tha mun goo, let me dust thee,” he said.

His hand passed over the curves of her body, firmly, without desire, but with soft,

intimate knowledge.

As she ran home in the twilight the world seemed a dream; the trees in the park seemed
bulging and surging at anchor on a tide, and the heave of the slope to the house was alive
(2011, p. 185).

TT1: Adam giildii. Connie’nin onun gibi konusma deneyimleri ¢ok komik kagiyordu

nedense.
“Hadi kalk hele, diis yola!” dedi adam.
“Eh gideyim hele yoluma,” dedi Connie. “Eh diiseyim bari yola!” diye diizeltti adam.

“Sen deyince oluyor da ben deyince niye olmuyor?” diye itiraz etti Connie. “Haksizlik

bu!”
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“Oyle mi? Vah vah!” dedi adam, egilip Connie’nin yanagin1 hafifce oksayarak. “Gel gor
ki, oyle giizel bir amcigin var ki! Tiim alemlerin en giizel amcig1 bu. Ne vakit istersen

gel! Canin ne vakit ¢ekerse beni!”
“Amcik ne demek?” diye sordu kadin.

“Aaa bilmiyor musun? Amcik iste! Derinlerindeki sey, icine girdigimde vardigim

yer ve tabii ben icindeyken senin de vardigin yer, oldugu gibi hepsi!”
“Hepsi!” diye tekrar etti Connie giilerek. “Amecik! Sikmek gibi yani.”

“Yok yok! Sikmek yaptigin seye deniyor sadece. Hayvanlar sikisir mesela. Ama
amcilk bundan cok daha fazlasi demek. Sen demek, anladin mi, ve sen bir
hayvandan ¢ok daha 6tede bir varhiksin, 6yle degil mi? Tabii senin sikismen de oyle!

Amcigin! Senin giizellgin bu iste glizelim!”

Connie kalkarak kopkoyu, tatli tatli, inanilmaz sicak ve dayanilmaz giizellikte bakan

gozlerinin arasindan Optii adama.
“QOyle mi?” dedi sonra. “Beni seviyor musun peki?”’

Adam karsilik vermeden 6ptii onu. “Hadi git artik, dur su iizerindeki tozu silkeleyeyim
biraz,” dedi sonra da. Adamin eli Connie'nin bedeninin kivrimlarinda, kendinden emin,

arzudan uzak ama yumusak ve samimi bir tecriibeyle gezindi.

Alacakaranlikta eve kosarken diinya bir diis gibi goriindii Connie’nin gozune; parktaki
agaclar bir akintida kabarip dalgalanan demirli gemiler gibiydi ve eve ¢ikan bayirin siskin

kisimlartysa hayat dolu (2012, p. 275-276).
TT2: Segment omitted.

TT3: Segment omitted.

This example is the one where omission can be observed more apparently than any
other example. The ST unit examined is almost a full page dialogue that takes place
between Connie and Mellors. In the dialogue, Mellors uses the offensive word “cunt” in
his sentence and Connie, who has not heard the word before, asks Mellors what it
means. There are also expressions that Mellors uses when defining “cunt” to Connie,

which might be considered as impolite. The dialogue also includes another four-letter
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word “fuck”. The translator of the TT1 has faithfully translated the whole dialogue
without any change, omission or euphemism. The word “cunt” has been translated as
“amcik” and “fuck” as “sikmek”, both are the Turkish linguistic equivalents and the
translation has the same impolite use. On the other hand, the whole dialogue has been
omitted in both TT2 and TT3. There seems to be two possible reasons for omission of
such a large extent. The translators, personally, might have considered that the content
of the passage, due to the offensive uses of language, would be too impolite for the
target readers, or the omission might be the result of interference by the publishing
houses to the translation process. They might have given certain instructions to the
translators beforehand regarding the translation of such ST units or preferred to impose
censorship on the text and omitted the relevant part after the translation process has

been completed.

Example 22:

ST: The man looked down the front of his slender white body, and laughed. Between the
slim breasts the hair was dark, almost black. But at the root of the belly, where the
phallos rose thick and arching, it was gold-red, vivid in a little cloud (2011, p. 218).

TT1: Adam asagiya, ince beyaz bedeninin Oniine bakip giildi. Diliz gogislerinin
arasindaki killar1 koyu renkti, neredeyse siyah. Ama karnminin hemen asagisinda,
fallusun kaln ve kavisli bir sekilde kalktig1 yerde, o kiiciik bulut icinde civil civil

altin kirnzistydi (2012, p. 320).

TT2: Adam basini egip one bakarken giildii. Zayif gogsiindeki killar koyu, hatta siyahti
ama karnimin altinda, erkekliginin uyandig1 yerdeki killar kizihmsi sariyd: (2012, p.
332).

TT3: Adam One egilip bakarken giildii. Zayif gogsiindeki killar koyu, hatta karaydi.
(2013, p. 322).

As seen, in this example, the author draws the attention of the reader to Mellors’ pubic
area and pubic hair by using metaphorical expressions. In the TT2, the translator has
resorted to partial omission, translating the segment as “ama karnmin altinda,

erkekliginin uyandig1 yerdeki killar kizilimsi sariydi” (but at the root of the belly, where
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his virility arouses, it was reddish-yellow). Apparently, the male genitals and the pubic
hair around it are described in a more euphemistic way and the translator has also
chosen to omit all the metaphorical expressions as well as the adjectives that describe
Mellors’ penis. In the TT3, the whole sentence that includes the description about the
pubic area and pubic hair has been omitted without employing any compensation
strategy. TT1 has remained faithful to the source text.

Example 23:

ST: “And now he’s tiny, and soft like a little bud of life!” she said, taking the soft small
penis in her hand...And she held the penis soft in her hand (2011, p. 219).

TT1: Yumusak kiiciik penisi eline alip, “Simdi de kiiciiciik bir yasam tomurcugu gibi
minik ve yumusak!” dedi Connie... Yumusak penisi elinde tutuyordu hala (2012, p.
321).

TT2: “Simdi nasil da kiigiik, ne kadar yumusak, tipki bir tomurcuk gibi!” Connie adamin
erkekligine dokundu... Segment omitted (2012, p. 333).

TT3: “Simdi nasil da kii¢iilmiis, yumusacik, tipki bir yasam tomurcugu gibi!” dedi
Connie dokunarak... Segment omitted (2013, p. 322).

In this example, the ST part where Connie holds the penis in her hand has been
translated as “dedi Connie dokunarak™ (said Connie by touching) in the TT3, simply
omitting what actually Connie takes in her hand, along with all the adjectives that
describe it. In the TT2, the translator has chosen to omit the act of holding penis and
translated the expression in a euphemistic way as “Connie adamin erkekligine dokundu
(Connie touched the man’s virility). The second ST unit given above in bold is an
expression that repeats the situation given in the first sentence, which has also been
omitted by the translators of both TT2 and TT3. The TT1 seems to be faithful to the
intended experience for the reader.

Example 24:
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ST: And he was helpless, as the penis in slow soft undulations filled and surged and
rose up, and grew hard, standing there hard and overweening, in its curious
towering fashion (2011, p. 219).

TT1: Yapilacak bir sey yoktu, erkeklik orgam yavas yavas, yamusak dalgalanmalarla
dolup kabardi, kalkti ve giderek sertlesti; o tuhaf yiice edasiyla sert ve magrur
dikildi (2012, p. 322).

TT2: Erkekligi dalga dalga dolup uyanarak kalkt1 (2012, p. 333).

TT3: Erkekligi dalga dalga dolarak uyandi (2013, p. 323).

The ST excerpt above sets another example where the expressions related to male
genitals, along with almost all the descriptive usages have been omitted in the TT2 and
TT3. The translators of both TTs have preferred to euphemize “penis” as “erkekligi”
(virility) and expressed the remaining parts of the unit as “dalga dalga dolup uyanarak
kalkt1” (aroused and rose up in undulations-TT2) and “dalga dalga dolarak uyandi”
(aroused in undulations-TT3). It seems that the omissions have not been made

unintentionally. TT1 maintains the integrity of the text.

Example 25:

ST: ...her hanging, swinging breasts touched the tip of the stirring, erect phallos,
and caught the drop of moisture. She held the man fast (2011, p. 219).

TT1: ...sarkip sallanan gogiisleri o coskulu, dik fallusun ucuna degdi ve bir damla

islakh@im hissetti. Simsiki sarildi adama (2012, p. 321).

TT2: Gogiisleri onun uyanmis erkekligine dokununca, adam heyecanlandr (2012, p.
332).

TT3: Gogiisleri onun uyanmis erkekligine dokununca, adam heyecanlandi (2013, p.

322).

The translators of the TT2 and TT3 seem to have transferred the given ST sentence into

the source language in the same way. Both of them have omitted the adjectives that
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describe Connie’s breasts, euphemized the word “phallos” as “erkekligine” (virility) just
as in the previous examples and completely omitted the rest of the sentence which
contains the phrase “drop of moisture on the tip of the phallos” along with the part in
which Connie holds the man. In an effort to complete the sentence, both translators have
added another clause “adam heyecanland1” (the man felt excited) which even does not
exist in the ST. The translator of the TT1, on the other hand, has preferred to keep all

uses with sexual connotation in the translation.

Example 26:

ST: “...A woman's a lovely thing when 'er’s deep ter fuck, and cunt’s good. Ah luv
thee, thy legs, an’ th’ shape on thee, an’ th” womanness on the. Ah luv thee wi’ my bas
an’ wi’ my heart...” (2011, p. 220).

TT1: «...Sevisilecek kadar bir derinligi varsa, amcig1 da giizelse, kadin giizel bir
seydir. Ah ben seviyorum seni, bacaklarini, viicudunu, kadinligini seviyorum senin...

Hem tasaklarimla, hem de yiiregimle seviyorum seni...” (2012, p. 323).

TT2: “..Askla sevisen bir kadin glzeldir. Seni, bacaklarini, kadinligin1 seviyorum.

Biitiin kalbimle seviyorum seni...” (2012, p. 335).

TT3: “...Askla sevisen bir kadin giizeldir. Seni, bacaklarini, kadinligim seviyorum...”

(2013, p. 325).

This example is about the translation of four letter words “fuck” and “cunt”. The
translator of the TT1 has transferred the ST unit explicitly, only euphemizing the word
“fuck” as “sevismek” (making love), but directly using the word “amcik™ (cunt).
Considering the explicit transfer of “cunt”, the translator’s choice regarding the word
“fuck” might be attributed to aesthetical reasons. “Fuck” has also been euphemized as
“sevismek” (making love) in the TT2 and TT3. However, the whole sentence “a
woman's a lovely thing when ‘er's deep ter fuck, and cunt's good” has been translated as
“askla sevisen bir kadin gilizeldir” (a woman that makes love with love is lovely). When

it comes to the translation of “cunt”, both translators seem to have preferred omission.
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Example 27:

ST: All the while he spoke he exquisitely stroked the rounded tail, till it seemed as if a
slippery sort of fire came from it into his hands (2011, p. 232).

TT1: Adam, konustugu siire boyunca yuvarlak kalcalar1 yumusak yumusak oksadi, ta ki
buradan eline kaygan bir ates gelmis gibi olana dek (2012, p. 339).

TT2: Adam bunlan sdylerken, bir yandan da Connie'nin kal¢calarim oksamaya devam

ediyor, sanki eli alev aliyordu (2012, p. 350).

TT3: Adam bunlar séylerken, bir yandan da onu oksamaya devam ediyor, sanki eli alev
aliyordu (2013, p. 341).

In this example, “rounded tail” has been omitted in the TT3, and instead, a third person
pronoun “onu” (her) has been used by the translator without mentioning about any
specific part, giving the impression that Mellors is stroking Connie’s body. In the TT2,
the translator has used “kalcalarin” (her buttocks), omitting only the adjective that
describes the word. As regards the translation of second ST unit given in bold, the
translators of both TT2 and TT3 have preferred employing omission as a strategy and
translated the expression as “sanki eli alev aliyordu” (as if his hand was burning). By
making such a decision, both translators seem to have failed in conveying the intended
meaning in the source text. The translator of the TT1 has preserved the integrity by

remaining faithful to the source text.

Example 28:

ST: She threaded two pink campions in the bush of red-gold hair above his penis
(2011, p. 236).

TT1: Connie adamin erkeklik orgaminin iizerindeki altin kirmizisi tiiylii ¢cahlhiga iki

pembe karanfil takti (2012, p. 345).
TT2: Connie iki pembe karanfili alip adamin kasik tiiylerine yerlestirdi (2012, p. 356).

TT3: Connie iki pembe karanfili alip adamin kasik tiiylerine yerlestirdi (2013, p. 347).
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Here, the source text author describes the pubic hair of Mellors along with his genitals.
He uses the metaphorical term “bush” to refer to the man’s pubic hair. The translator of
the TT1 has achieved to translate the full content of the ST, whereas in the TT2 and
TT3, the ST unit “in the bush of red-gold hair above his penis” appears as “kasik
tiiylerine” (in his pubic hair). Both translators apparently have chosen to omit the full

description about the pubic hair as well as avoiding the use of male genitals.

Example 29:

ST: “Say goodnight! to John Thomas,” he said, looking down at his penis. “He’s safe in
the arms of creeping Jenny! Not much burning pestle about him just now.” (2011, p. 238).

TT1: “John Thomas’a iyi geceler de hadi!” dedi adam erkeklik organmina bakarak.
“Kargaotlariin kollarinda uslu uslu duruyor! Alev sagan tokmaktan eser yok simdi.”

(2012, p. 346).

TT2: “Vedalas bakalim,” dedi, John Thomas’a. “Sarmasiklarin arasinda saklanmus.
Kizgim tokmaklig1 falan kalmamus.” (2012, p. 358).

TT3: “lyi geceler dilesene John Thomas’a,” dedi adam egilerek. “Sarmasiklarin arasina

sinmis, kizgin tokmakligindan eser yok simdi.” (2013, p. 349).

This one is another example where the male genital organ has been omitted in the TT2
and TT3. The whole ST unit has been omitted in the TT2, without any compensation
strategy. The translator of the TT3 has omitted only the word “penis”, but preserved the
verb “egilerek” (looking down) in the translation, most probably with the aim of
avoiding mentioning about the genitals as much as possible. Although the use of
“egilerek” somehow suggests where Mellors looking at, the translation still remains a
bit ambiguous. The translator of the TT1 has chosen to keep the word in the translation
as “erkeklik organina bakarak” (looking down at his male organ) and retained the sexual

connotation the ST has.
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Example 30:

ST: And they drew into a closer physical intimacy, an intimacy of perversity, when he
was a child stricken with an apparent candour and an apparent wonderment, that looked
almost like a religious exaltation: the perverse and literal rendering of:... (2011, p. 303).

TT1: Clifford’un, dini bir coskuyu andiran, gézle goriiliir bir samimiyete ve saskinliga
kapilmig bir ¢ocuk gibi oldugu boyle anlarda, aralarinda fiziksel bir yakinhk, sapikc¢a
bir yakinhk gelisti, hem sapikcaydi, hem de kelimenin tam manasiyla suydu:... (2012, p.
433).

TT2: Giinden giine yakinlasiyorlar, neredeyse dini bir agka varan bir acik yiireklilik ve
merak doluydu bu yakinlagsmalar. Clifford tam anlamiyla simarik, kiigiik bir ¢ocuk

olmustu (2012, p. 452).

TT3: Giinden giine yakinlasiyorlardi, neredeyse dinsel bir kendinden gecis gibiydi bu,
acik yiireklilik ve merak dolu bir igtenlikle yakinlasiyorlardi (2013, p. 446).

This example is about the relationship that develops between Clifford and Mrs. Bolton after
Clifford has learned that Connie will leave him soon. There is a point to which the author of the
source text draws attention of the readers: the strange nature of the relationship that has
developed between them. The author names it as “perversity”, which has been translated by the
translator of the TT1 as is, without resorting to any omission or euphemistic usage. On the other
hand, the word has been omitted in both TT2 and TT3, eliminating the perverse nature of the
relationship. The connotation of “perversity” that the sentence carries seems to be lost in the

TT2and TT3.

Example 31:

ST: He laid his hand on the slope of her buttocks. “Pretty little Lady Jane!” he said.
“Perhaps in Venice you’ll find a man who’ll put jasmine in your maiden-hair, and a

pomegranate flower in your navel. Poor little lady Jane!” (2011, p. 238).

TT1: Adam elini Connie'nin kalgalarinin kivrimina koydu. “Tath kiigiik Lady Jane!” dedi.
“Belki Venedik’te baldirikara otlarimin arasina yasemin, karmina da nargicegi

koyacak bir adam bulursun. Zavall kiigiik Lady Jane!” (2012, p. 347).
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TT2: Adam onun kalcalarina dokundu. “Sevgili kiigiik Lady Jane!” dedi. “Belki
Venedik’te, seni yaseminlerle siisleyecek, gobegine nar cicekleri koyacak Dbirini

bulursun. “Kiigiik, tath Lady Jane’im!” (2012, p. 359).

TT3: Adam onun kalgalarina dokundu. “Sevgili kiigiik Lady Jane!” dedi. “Belki
Venedik’te, seni yaseminlerle ve nargicekleriyle susleyecek birini bulursun. Benim
kiigiik, tatli Lady Jane’im!” (2013, p. 350).

In this example, the translators of the TT2 and TT3 have omitted the ST unit “maiden-hair” and
transferred the ST unit “who'll put jasmine in your maiden-hair, and a pomegranate flower in
your navel” into the their translations as “seni yaseminlerle siisleyecek, gobegine nar ¢icekleri
koyacak™ (who’ll decorate you with jasmines and put pomegranate flowers in your navel” and
“seni yaseminlerle ve nargicekleriyle siisleyecek” (who’ll decorate you with jasmines and
pomegranate flowers”, respectively. It seems that both translators have avoided using “maiden

hair” in their translations.

4.4.2. Omissionsonly inthe TT2

Following are the examples in which only the translator of the TT2 has omitted a lexical
unit from the ST.

Example 32:

ST: “...You’re one of those half-insane, perverted women who must run after depravity,
the nostalgie de la boue.” (2011, p. 309).

TT1: “...Ahlaksizlik pesinde kosan, su yar1 ¢ilgin, sapik kadinlardan birisin, bir nostalgie
de la boue.” [1. (Fr) Camura bulanma 6zlemi, ilkel benlige 6zlem. Ust smiftan insanlarm halk

tabakasindan insanlarla iliskiye girme arzusunu kastediyor. (C.N.)] (2012, p. 440).
TT2: “...Sen yarim akilli, ahlaksizlik pesinde kosan sapkinlardan birisin.” (2012, p. 459).

TT3: “...Sen yarim akilli, ahlaksizlik pesinde kosmadan duramayan sapkin bir kadinsin,
bu diipediiz NOSTALGIE DE LA BOUE.*” [*Fransizcadaki tam karsihig1 “camur 6zlemi”,
“camura bulanma arzusu”dur. Siklikla “iist siniflardan insanlarin halka tabakalarindan insanlarla

iliskiye girme arzusu” anlaminda kullanilir. (C.N.)] (2013, p. 454).
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Here, the author of the source text uses a French term “nostalgie de la boue” which
means “a desire for or attraction to crudity, vulgarity, depravity etc.” (Webster’s New
World College Dictionary, 1999, p. 986). The translators of the TT1 and TT3 have
given the meaning of the term with a translator’s note in their translations. However, the
whole term has been omitted by the translator of the TT2. The reason behind such a
translational choice might be the translator’s unwillingness to convey the sort of
impolite meaning the term has. Another reason might be simply the translator’s lack of

knowledge of what is meant by the term in the ST.

Example 33:

ST: Ah, how sad that man first prostitutes woman, then woman prostitutes
man. Giovanni was pining to prostitute himself, dribbling like a dog, wanting to give
himself to a woman. And for money! Connie looked at Venice far off, low and rose-
coloured upon the water. Built of money, blossomed of money, and dead with money.
The money-deadness! Money, money, money, prostitution and deadness. Yet Daniele
was still a man capable of a man's free allegiance. He did not wear the gondolier’s blouse:

only the knitted blue jersey. He was a little wild, uncouth and proud (2011, p. 272).

TT1: Ah, 6nce adamin kadini, sonra da kadinin adami kotii yola diisiirmesi ne iiziicii bir
sey. Giovanni kendini pazarlama derdindeydi, agzindan bir kopeginki gibi salyalar
akiyor, kendini bir kadina vermek istiyordu. Hem de para i¢in! Connie uzaktan Venedik’e
suyun {izerinde kisacik ve giilkurusu rengi goriinen kente bakti. Parayla kurulmus, parayla
cicek agmis ve parayla Olmiis yere. Paranin Olgiinliigii! Para, para, para, fuhus ve
Olgilinlilk. Ama Daniele hala hiir iradesiyle sadik kalabilme yetisine sahip bir erkekti.
Gondolcunun gémlegini giymedi; lizerinde mavi triko bir gomlek vardi sadece. Bir parga

yabani, hoyrat ve gururluydu (2012, p. 391).
TT2: Segment omitted.

TT3: Once erkegin kendini kadina, sonra da kadinin kendini erkege satmasi, ne ac1 bir
seydi. Giovanni kendini satmak i¢in var giiciiyle ¢alistyordu, bir kdpek gibi salyalarini
akitarak kendisini bir kadina sunmak istiyordu. Ustelik para icin! Connie uzaklardaki
pembe Venedik’e bakti. Parayla kurulmus, parayla ¢igeklenmis, parayla 6lmiis bir kent.

Para 6limii! Para, para, para, fahiselik ve olim. Yine de Daniele, bir erkegin Ozgiir
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sadakatinin temsili olabilirdi. Gondolcu gémlegi giymemisti. Mavi bir 6rme kazak vardi

iizerinde. Biraz yabanil, kaba saba, vahsi ve gururluydu (2013, p. 398).

As can be seen from the above, the whole ST segment has been omitted in the TT2
while it has been preserved in the TT1 and TT3. Although it is hard to guess the exact
reason, it might be because of that the segment has such expressions as “prostitutes” and
“prostitution”. However, it is still not evident why the translator has chosen to omit the

whole ST segment.

Example 34:

ST: With quiet fingers he threaded a few forget-me-not flowers in the fine brown fleece
of the mound of Venus (2011, p.233).

TT1: Adam sakin parmaklariyla Veniis tepesindeki hos kahverengi tiiy yumaginin

icine bir ka¢ unutmabeni ¢igegi yerlestirdi (2012, p. 340).
TT2: Adam unutmabeni cigeklerini onun kasik tiiylerine koydu (2012, p. 351).

TT3: Adam unutmabeni ¢iceklerini Venis tepesinin kahverengi tiiyleri arasina
yerlestirdi (2013, p. 342).

In this example, it appears that the author uses “the mound of Venus” to refer to
Connie’s genitals and “brown fleece” to refer to her pubic hair. The metaphors have
been preserved in both TT1 and TT3, whereas the translator of the TT2 has omitted all
metaphorical usages and preferred to translate the whole ST unit as “kasik tiiylerine” (in
her pubic hair), without mentioning about her genitals. It seems that the effort was to
give as less detail as possible to the target reader regarding the phrases that have sexual

connotations.

4.4.3. Omissionsonly inthe TT3

Following are the examples in which only the translator of the TT3 has omitted a lexical
unit from the ST.
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Example 35:

ST: He too had bared the front part of his body and she felt his naked flesh against her as
he came into her (2011, p. 139).

TT1: Adam kendi 6niinli de agmist1 ve Connie, adam icinde girdigi sirada tenine degen

¢iplak tenini hissetti onun (2012, p. 213).

TT2: Sonra pantolonunun oniinii agti. I¢ine girerken, Connie onun ¢iplak tenini teninde

hissetti (2012, p. 214).

TT3: Adam pantolonunun 6niinii agtt. Connie onun ¢iplak teninin kendi teninde duydu.
(2013, p. 206).

As can be seen in the example, the ST unit regarding the act of entering into the
woman’s body has been completely omitted in the TT3, while it has been transferred as
“adam icine girdigi sirada” (as the man came into her) to the TT1 and as “igine
girerken” (as he was coming into her) to the TT2. With regard to such a translational
choice, it might be said that the translator of the TT3 has managed not to mention about
the sexual activities during the intercourse as much as possible.

Example 36:

ST: That fascinated him today. How it sloped with a rich down-slope to the heavy
roundness of her buttocks! And in between, folded in the secret warmth, the secret
entrances! (2011, p. 232).

TT1: Bugiin biiyiilemisti onu. Asagiya, kaba etlerinin dolgun yuvarlakhigina dogru
nasil da heybetle kivriliyordu! Arada da, o gizli sicakhiga saklanmis, gizli kapakh
girisler! (2012, p. 338).

TT2: Onu biiyiileyen sirtini. Dolgun kal¢alarina dogru nasil da hos bir egimle iniyor,
kalcalarinin arasindan gizli sicakliklara, gizli girislere ulasiyordu (2012, p. 350).

TT3: Onu biyiileyen sirtin1. Keyfini ¢ikararak kal¢alarim uzun uzun oksadi (2013, p.
341).
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In the ST excerpt given above, Mellors strokes certain parts of Connie’s body and the
whole interaction taking place between them has been depicted in detail by the author of
the source text. The TT1 and TT2 reflect the same content with the source text without
having any omissions. On the other hand, the translator of the TT3 has rendered the
whole ST unit given in bold as “keyfini ¢ikararak kalgalarini uzun uzun oksadi” (he
stroked her buttocks for quite a while, enjoying the moment), omitting all the
descriptions about Connie’s buttocks as well as the part including the narrations about
her secret places. It is quite obvious that the translator of the TT3 has avoided

translating those parts that include sexual content.

Example 37:

ST: “...I don’t want a woman as couldna shit nor piss.” Connie could not help a sudden
snort of astonished laughter, but he went on unmoved. “Tha’rt real, tha art! Tha’art real,
even a bit of a bitch. Here tha shits an’ here tha pisses: an’ I lay my hand on 'em both
an’ like thee for it. I like thee for it...” (2011, p. 232).

TT1: “..Sigmayan, isemeyen bir kadin istemem zaten.” Connie kendini tutamayip
aniden sagkin bir kahkaha patlatti, ama adam istifini bozmadan devam etti. “Hah iste,
gercek bu! Gergek bu, bir parca da kancik hatta. Suradan siciyorsun, suradan
isiyorsun, ama ben elimi ikisinin tizerine de koyuyorum iste, ¢iinkii her seyinle

seviyorum seni...” (2012, p. 339):

TT2: “...Sigmayan ya da isemeyen kimse yoktur.” Connie saskinlikla bir kahkaha atti,
ama kimildamadi. “Sen gergeksin, gergek! Gergeksin, hatta biraz da silik. Burasi
sictigin, buras1 isedigin yer: dokunuyorum. Bunun ig¢in seni seviyorum...” (2012, p.

350).

TT3: “..Bunlar1 yapmayan bir kadin istemezdim.” Connie saskinlikla bir kahkaha
atmaktan kendini alamadi. Adam devam etti. “Sen gerceksin, gergek! Gergeksin, hatta
biraz da yosmasin. Burasi ve burasi, iste dokunuyorum. Bunlar hosuma gidiyor...”

(2013, p. 341).

This example includes more than one slang word, such as “shit”, “piss” and “bitch”.

The word “bitch” appears in all TTs, although it is translated in different ways, i.e. as
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“kancik”, “sillik” and “yosma”, respectively. Among all these, “kancik” (bitch) (in the
TT1) sounds the most impolite. “sillik” (in the TT2) has a dictionary meaning of “a
woman wearing excessive make-up and dressing up in a way that is considered vulgar”

(Turk Dil Kurumu Guncel Turkce Sozluk, http://www.tdk.gov.tr/) (my translation), but

3

it is often used informally with a meaning more like “slut”, while “yosma” mostly
stands for “coquette” in Turkish which are both less offensive than the choice of the
TT1’s translator. As for the translation of other ST units “a woman as couldna shit nor
piss” and “here tha shits an' here tha pisses”, it can be said that the TT1 and TT2 have
remained faithful to the ST, both including the exact linguistic equivalent of the
offensive words with the same effect in the ST: “sigmak”™ (shit) and “isemek™ (piss).
However, in the TT3, the translator has preferred omission of both ST units, trying to
compensate and complete the sentences by translating them as “bunlari yapmayan bir
kadin” (a woman that could not do these) and “buras1 ve buras1” (here and there). In this

way, the syntactic completeness of the sentence has been retained, while the semantic

structure of the text has been changed.

Example 38:

ST: He was a man as Mellors was a man, unprostituted (2011, p. 272).
TT1: Mellors gibi bir erkekti o, kotii yola diismemisti (2012, p. 391).
TT2: Mellors gibiydi tipki. Fahise ruhlu degildi (2012, p. 406).

TT3: Mellors’sa benzeyen bir yan1 vardi (2013, p. 398).

Just like in the previous example, the word “unprostituted” appears as “kotii yola
diismek™ (a Turkish idiom meaning becoming a prostitute) in the TT1 and as “fahise
ruhlu degildi” (he was not prostitute-spirited) in the TT2. The translator of the TT3 has
omitted the word, mostly probably because of its offensive nature, causing a lost in the

meaning as it is unclear in the TT3 in what way the man resembles Mellors.


http://www.tdk.gov.tr/
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4.4.4. Omissionsonlyinthe TT1

Following are the examples in which only the translator of the TT1 has omitted a lexical
unit from the ST.

Example 39:

ST: “...When the last real man is killed, and they're all tame: white, black, yellow, all
colours of tame ones: then they’ll all be insane. Because the root of sanity is in the balls.
Then they’ll all be insane, and they’ll make their grand auto da fé. You know auto da fe
means act of faith?...” (2011, p. 226-227).

TT1: “...Son gercek adam da 6ldirilip herkes siinepelestirildiginde, beyaz, siyah, sar1, her
renkten stinepe oldugunda, o zaman hepsi kafay: tirlatacak ve kendi biiyliik auto-da-fé
‘lerini koyacaklar ortaya. Biliyorsun auto-da-fé, kisinin inancini gosteren davranis
demek®...” [1. Auto-da-fé’nin kelime anlami béyle olsa da ilerleyen zamanlarda Engizisyon’un

verdigi cezalarn halka, meydanda agiklanmasi seklinde de kullamlmistir. (Y.N.)] (2012, p. 331).

TT2: “..Son gercek insan da oliip geriye sadece korkalar kaldiginda. Beyaz, siyah, sari,
biitiin 1rklarim korkaklar1 kalacak. Sonra herkes delirecek. Ciinkii akhn Kkokleri
hayalardadir. Hepsi delirecek ve auto da fe yapacak. Auto da f¢, inancini gostermek

demek, biliyorsun, degil mi?...” (2012, p. 343).

TT3: “...Son gergek erkek oOliip de, geriye 'yalmz' korkaklar kaldiginda sona erer; beyaz,
siyah, sari, biitiin wklarin pisiriklart kalacak. Sonra ‘hepsi’ delirecek. Ciinkii akil
saghgimin kokleri cesarettedir. Hepsi ‘delirecek’ ve kendi blyuk ‘auto da fe*’lerini
gerceklestirecekler. AUTO DE FE’nin inang gostergesi anlamina geldigini biliyor
muydun?...” (2013, p. 333).

The ST unit “because the root of sanity is in the balls” has been totally omitted by the
translator of the TT1. Considering that the translator has already translated another ST
segment that includes the same impolite word “balls”, it seems that the translator have

either missed the sentence by mistake, or make an arbitrary choice of not transferring it.
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45. EXAMPLES IN WHICH <“EUPHEMISM” IS EMPLOYED AS A
TRANSLATION STRATEGY

45.1. Euphemismsinthe TT1, TT2, TT3

Following are the examples in which the translators of the TT1, TT2, TT3 have
euphemized an ST unit by using alternative words or phrases.

Example 40:

ST: “...Yes, | do believe in something. | believe in being warmhearted. | believe
especially in being warm-hearted in love, in fucking with a warm heart. | believe if men
could fuck with warm hearts, and the women take it warm-heartedly, everything would
come all right. It's all this cold-hearted fucking that is death and idiocy.” (2011, p. 215).

TT1: “...Evet, inandigim bir sey var. Sicak kalpli olmaya inanirim. Ozellikle askta sicak
kalpli olmaya inanirim ve sicak bir kalple sevismeye. Erkekler sicak bir kalple sevisir,
kadinlar da bunu sicak kalplilikle karsilayabilirlerse her sey yoluna girer, diye

diistindyorum. Buz gibi ruhla sevismeler 6liim ve ahmaklik getirir.” (2012, p. 316).

TT2: “...Evet, bir seye inanmyorum. Iyi kalplilige inaniyorum. Ozellikle de askta ve
sekste iyi kalpli olmaya. Eger erkek sekste iyi kalpli olursa, kadin da iyi kalplilikle
karsilik verir. Boylece her sey yolunda gider. Soguk kalplilikle seks yapmak o6lum
gibidir, ahmakliktir.” (2012, p. 327).

TT3: “...Bir seye inaniyorum ben aslinda. Sicak goniilliiliige inantyorum ben, 6zellikle de
sevisirken sicak goniillii olmaya, sicacik bir goniille birlesmeye inaniyorum. Eger erkek
sekste sicak gonillii olursa, kadinda ayni sicaklikta karsilik verir. Boylece her sey

yolunda gider. Soguk kalplilikle seks yapmak &liim gibidir, ahmakliktir.” (2013, p. 317).

In this example, the obscene word “fuck™ appears as “sevismek” (making love) in the
TT1. The translator of the TT2 has preferred using “seks” (sex) and “seks yapmak”
(having sex) in the respective order. The translator of the TT3 has also preferred using
“birlesme” (intercourse), “seks” (sex) and “seks yapmak”™ (having sex) in the respective

order. It seems that all three translators have chosen euphemizing that obscene word,
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but among all these, the degree of euphemism seems a little more in the TT1 than the
other TTs.

4.5.2. Euphemisms both inthe TT2 and TT3

Following are the examples in which the translators of the TT2 and TT3 have

euphemized an ST unit by using alternative words or phrases.

Example 41:

ST: “Nay, you know better than | do. The sort of youngish gentleman a bit like a lady,
and no balls.” “What balls?” “Balls! A man’s balls!” (2011, p. 204).

)

TT1: “Ya sen benden daha iyi bilirsin bunlari. Lady kilikli, tasaksiz geng beyefendiler.’
“Tasitsiz m1?” “Tasaksiz! Erkek adamin tasaklar: olur!” (2012, p. 301)

TT2: “Siz daha iyi bilirsiniz. Kan kilikli, biiziigii yemeyen genc asilzadeler.” “Ne
biiziigii?” “Buziik iste! Korkak, yani.” (2012, p. 312).

TT3: “Siz daha iyi bilirsiniz. Kadin kilikli, geng, soylu, yemeyen tipler.” “Yemeyen?”
“Korkak yani.” (2013, p. 302).

In this example, Mellors talks about the men like Clifford and describes them as
“gentlemen with no balls”. The phrase “no balls” appears as “tasaksiz” in the TTI1,
which is a totally faithful translation as it is the exact Turkish equivalence of the phrase
both in terms of its meaning and its impolite nature. “A man's balls!” has also been
transferred faithfully into TT1. In the TT2, the translator has preferred using another
impolite phrase “biliziigii yemeyen” which is equivalent to “no balls”, but still might be
considered as euphemized as it is less impolite than the choice in the TT1. The second
ST unit appears as “Biiziik iste! Korkak, yani” (Arsehole! I mean coward). Although the
phrase “biizligli yememek” is an idiom equivalent to “having no balls”, the word
“biiziik” on its own has the literal meaning of “arsehole”. The translator of the TT3 has
chosen to use “yemeyen” (that have no guts) which is still impolite but to a certain

extent. The second ST unit “Balls! A man's balls!” appears as “korkak yani” (I mean,
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coward) as a response to Connie’s question. Apparently, “balls” has been euphemized
in both the TT2 and TT3, the degree of euphemism is far less in the TT2 than in the
TT3, though.

Example 42:

ST: “John Thomas! John Thomas!” and she quickly kissed the soft penis, that was
beginning to stir again (2011, p. 219).

TT1: “John Thomas! John Thomas!” dedi Connie ve ¢abucak hareketlenmeye baslayan

yumusak penisi 0ptl (2012, p. 322).

TT2: “John Thomas! John Thomas!” Connie onun, hareketlenmeye baslayan erkekligini

hafifce 6pti (2012, p. 333).

TT3: “John Thomas!” dedi Connie, sonra o yeniden canlanirken egilip onu 6ptu (2013, p.
323).

The ST unit soft penis has been transferred faithfully to the TT1. Instead of using the
linguistic equivalent of the word and express the word explicitly, the translator of the
TT3 has euphemized the word as “onu” (it) which is a third-person pronoun. The same
euphemism strategy has also been employed by the translator of the TT2. The ST unit
has been transferred to the TT2 as “erkekligini” (his virility). The reason behind
preferring inoffensive uses by the translators of the TT2 and TT3 might be both
translators’ aim to make the sentence as less impolite as possible for the target readers

with thinking that the target audience may not tolerate an explicit and impolite content.

Example 43:

ST: And his finger-tips touched the two secret openings to her body, time after time, with
a soft little brush of fire (2011, p. 232).

TT1: Derken adamin parmak uclari, tekrar tekrar, kiiciik yumusak bir ates darbesiyle
kadinin bedenindeki iki gizli delige dokundu (2012, p. 339).

TT2: Parmak uglariyla kadinin iki gizli kapisina dokunuyordu (2012, p. 350).
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TT3: Ara sira parmak uglan kiiciik bir ates dokunusuyla kadmin iki gizli kapisina
degiyordu (2013, p. 341).

In this example, the ST unit “openings” has been euphemized as “doors” by the
translators of the TT2 and TT3. The aim of the translators might be to make the word
sound more ambiguous and implicit that it does in the ST. The word has been translated
directly as “delige” (holes/openings) by the translator of the TT1, which is a faithful
choice.

Example 44:

ST: “...An’ if I only lived ten minutes, an’ stroked thy arse an’ got to know it, I should
reckon 1’d lived one life, see ter!...” (2011, p. 232).

TT1: “..Tim hayatim on dakika bile siirse, senin su kigim oksayip gérmiis olmak bir

omre bedel benim igin!...” (2012, p. 339).

TT2: “..On dakika omriim kaldigini1 bilsem, yine senin kalg¢alarimi oksarim. Seninle

olduktan sonra, bu bile yeter bana...” (2012, p. 351).

TT3: “..0On dakika sonra Glecegimi bilsem, yine senin kalg¢alarinm oksarim. Seninle

olduktan sonra, bu yeter bana...” (2013, p. 341).

The ST unit “arse” is used as a slang word for “buttocks”. The translator of the TT1 has
used the Turkish slang “ki¢” as the equivalent of “arse”. However, the word has been
euphemized and used as “kalcalarint” (her buttocks) in both TT2 and TT3, which does

not have the same impolite effect with the ST unit.

Example 45:

ST: “The money is yours, the position is yours, the decisions will lie with you. I’m not
just my Lady’s fucker, after all.” (2011, p. 288).

TT1: “Para sende, mevki sende, kararlar senin elinde. Benimse seni diizmekten baska

yapacak bir seyim yok.” (2012, p. 412).
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TT2: “Para senin, gii¢ senin, karar1 verecek olan sensin. Ben sadece Lady’nin agigiyim,

o kadar.” (2012, p. 430).

TT3: “Para senin, gl¢ senin, karar da senin olacak. Ben de Lady’nin asig1 olacagim oyle
mi?” (2013, p. 422).

This example includes another obscene word “fucker”. The expression “I'm not just my
Lady's fucker, after all” has been translated by the translator of the TT1 as “benimse
seni diizmekten baska yapacak bir seyim yok.” (I have nothing to do, but to fuck you). It
appears that the translator has change the sentence structure but retained the intended
impolite effect of the ST. However, the word “fucker” has been used in a euphemized
form in the TT2 and TT3 and translated as “Lady’s Lover”, causing the whole offensive
effect to be lost. The reason behind such a euphemistic usage might be to avoid using
ST unit with offensive content that they think the readers of the TT will find disturbing

or inappropriate.

Example 46:

ST: And he went into her softly, feeling the stream of tenderness flowing in release from
his bowels to hers, the bowels of compassion kindled between them. And he realized as
he went into her that this was the thing he had to do, to come into tender touch, without

losing his pride or his dignity or his integrity as a man (2011, p. 290).

TT1: Adam i¢inden Connie'ye dogru akan bir sevecenlik selinin etkisiyle zarifge girdi
onun igine ve iclerindeki sevgi tutusup birbirine karist. Adam Connie’nin icine
girdiginde yapmasi1 gerekenin bu oldugunu idrak etti, bu sicacik dokunusa dahil olmak,
hem de ne gururundan, ne serefinden ne de o saglam erkekliginden bir sey kaybederek

(2012, p. 415).

TT2: Adam yumusak bir sekilde onunla oldu, igindeki sefkat hissi Connie’ye akti.
Onunla bir olurken, yapmasi gereken tek seyin bu oldugunu anlamusti. Erkeklik

onurunu kaybetmeksizin, hassasiyetini gostermek (2012, p. 433).

TT3: Adam nazik ve yumusak bi¢imde onunla oldu, kasiklarindan Connie’ye akti

icindeki duyarlilik. Iginde sefkat atesi yaniyordu. Onunla beraberliginde, yapmasi
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gereken tek seyin bu oldugunu anlamisti. Erkeklik gururunu, sayginligini ve biitiinligiini

kaybetmeksizin ona duyarliligini vermek (2013, p. 425).

In this example, the act of entering into woman’s body has been euphemized in the TT2
and TT3. The ST unit “he went into her” has been tranferred as “onunla oldu” (he had
intercourse with her) and “onunla bir olurken” (when he became one with her) in the
TT2, while it has been translated as “onunla oldu” (he had intercourse with her) and
“onunla beraberliginde” (during his intercourse with her) to the TT3. Both translators
seem to have preferred not to give the act of entering in an explicit way. The translator
of the TT1, however, seems to have achieved a faithful translation as the entry into the

body of Connie has been reflected into the TT1.

Example 47:

ST: “...The world is all alike: kill off the human reality, a quid for every foreskin, two
quid for each pair of balls. What is cunt but machine-fucking!---It’s all alike. Pay 'em
money to cut off the world’s cock...” (2011, p. 226).

TT1: “...Biitin dinya ayni, isleri giicleri insan gercekligini oldiirmek, her stnnet
derisine birer pound, her cift tasaga ikiser pound fiyat bicmek. Am dediginse bir
makineden farksiz! Hepsi ayni. Bunlara para verdigin anda diinyanin bile ciikiinii
keserler...” (2012, p. 330).

TT2: «“...Insan gercekligini dldiiriiyorlar, ytizdukleri her deri icin bir pound, her haya
icin iki pound. Ha bir kadinla, ha bir makineyle yatmigsin, arada fark yok.

Diinyanin anasini bellemek i¢in para aliyorlar...” (2012, p. 342).

TT3: “...Bitin diinya ayn1 yolda: insan gercegini &ldiirme; hayalan iki, derisini bir
pounddan satma derdine diismiis. Para i¢in yapamayacaklar1 sey yok. Para ver, butln
insanhigin 6ziinii kurutur, insanlar1 da bosa doniip duran carklara cevirirler...”

(2013, p. 333).

In the translation of the ST units, “foreskin” and “each pair of balls”, the translator of
the TT2 has preferred to euphemize them, transferring them as “deri” (skin) and “haya”

(testicle). In a similar way, they appear as “derisini” (their skin- “their” refers to the
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balls) and “hayalar1” (testicles) in the TT3. Both translators have euphemized “balls”
using a less impolite form and also transferred “foreskin” in a euphemized way, making
the meaning abstract for the readers. The translator of the TT1 has provided a faithful
translation. Another ST unit “what is cunt but machine-fucking” appears as “am
dediginse bir makineden farksiz!” (what is cunt but a machine!) in the TT1. The
translator of the TT1 have given the literal equivalent of “cunt”, but omitted the word
“fucking”, which seems to be a choice with no specific reason. The same ST unit has
been euphemized in the TT3. It has been translated as “ha bir kadinla, ha bir makineyle
yatmis insan, fark yok.” (you either sleep with a woman or a machine, there is no
difference). With regard to the translation of “to cut off the world's cock”, TT1 again
provides a faithful translation, while the translator of the TT2 has chosen the phrase
“diinyanin anasini bellemek i¢in” (to screw the world up) which is not as impolite as the
phrase given in the source text and might be considered as a euphemized use. The
translator of the TT3 has preferred to change the ST unit and rendered it as “biitiin
insanligin 6ziinii kurutur, insanlar1 da bosa doniip duran carklara cevirirler” (they
eradicate the essence of humanity, turning into people gears that rotate idly). As can be

seen, the translator has made up a totally different sentence from the one in the ST.

Example 48:

ST: “...1 never went back on a good bit of fucking, myself. Though her mother, oh,
holy saints!” He rolled his eyes to heaven. “But you warmed her up, oh, you warmed her
up, I can see that...” (2011, p. 294).

TT1: “..Ben de iyi bir diiziismeyi asla kagirmazdim. Ama annesi, ah, hi¢ isi yoktu

12

bunlarla

de, ¢ok belli...” (2012, p. 421).

diyerek gozlerini havaya dikti. “Ama sen agmigsin onu, ah giizel agmigsin hem

TT2: “...Hos bir goniil macerasina asla hayir demedim ben de. Annesine ragmen, hem
de!” Yasli adam gozlerini tavana dikti. “Sen ona hayat verdin, bunu goriiyorum...” (2012,

p. 439).

TT3: “...Giizel bir goniil macerasina hi¢ hayir demedim. Hem de, annesine ragmen,
aziz annesine!” Yasli adam gozlerini tavana dikti. “Sen ona yasam verdin, bunu

goriiyorum elbette...” (2013, p. 432).
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In this example, the word “fucking” appears as “diizismeyi” (fucking/screwing) in the
TT1, reflecting the offensive sense of the ST unit. On the other hand, the translators of
the TT2 and TT3 have chosen to reflect the whole sentence in a euphemized form. The
segment “I never went back on a good bit of fucking, myself” appears as “hos bir goniil
macerasina asla hayir demedim ben de” (I too never said no to a pleasant love affair) in
the TT2 and as “giizel bir goniil macerasina hi¢ hayir demedim” (I never said no to a
good love affair) in the TT3. It seems that both translators have attempted not to retain

the sexual connation present in the source text.

4.5.3. Euphemismsonly inthe TT3

Following are the examples in which only the translator of the TT3 has euphemized an

ST unit by using alternative words or phrases.

Example 49:

ST: «...That was what | wanted: a woman who wanted me to fuck her. So | fucked her
like a good un...” (2011, p. 209).

TT1: «...Istedigim tam da buydu, kendisini becermemi isteyen bir kadin. Béylece, iyi bir

seymis gibi becerdim onu...” (2012, p. 308).

TT2: “..Istedigim tam da buydu iste: Onu becermemi isteyen bir kadmn. Ben de
istedigini yaptim...” (2012, p. 319).

TT3: “...Hep seviselim ‘istiyordu’, nazlanmiyordu. Ben de istedigini yaptim...” (2013,
p. 309).

In this example, the verb “fuck” has been transferred to both TT1 and TT2 as
“becermek” (to fuck). However, the translator of the TT3 has euphemized the word and
translated it as “sevismek” (to make love) in the first sentence. In the second sentence,
the verb has been totally omitted and translated as “istedigini yaptim” (I did what she
wanted). Apparently, the translator of the TT3 has avoided using that offensive word in

translating this ST segment.
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Example 50:

ST: “...A generation of ladylike prigs with half a ball each-" (2011, p. 226).
TT1: “...Tek tasakl, hanim evladi ukala tipler hepsi...” (2012, p. 330).
TT2: “...Yarim tasaklh kar1 kilikl1 ukala siiriisii!” (2012, p. 342).

TT3: “...Tek hayal, kar1 kilikl1, ukala siiriisii!” (2013, p. 332).

Unlike the another example given above that includes the word “ball”, the translator of
the TT2 has also provided a faithful translation as that of the TT1, each giving the exact
linguistic equivalence of the word. The word seems to be euphemized and used as
“haya” (testicle) in the TT3.

Example 51:

ST: “An’ if tha shits an’ if tha pisses, I'm glad...” (2011, p. 232).
TT1: “Sigcsan da, isesen de memnunum ben halimden...” (2012, p. 339).
TT2: “Burast sicmak, burasi da isemek icin...” (2012, p. 350).

TT3: “Burandan kakam yapiyor, orandan da isiyorsun, ne mutlu bana...” (2013, p. 341).

This example includes the impolite words “shit” and “piss” which have been conveyed
directly in the TT1 and TT2. In the TT3, while “piss” has been retained, the word “shit”
has been used in a euphemized form as “kakani yapiyor” (you take a dump). The
translator of the TT3 did probably not find the word “piss” as that impolite, but avoided

translating “shit” as “sigmak”.

Example 52:

ST: “...The test of a woman is when you pinch her bottom. You can tell just by the feel of

her bottom if she's going to come up all right...” (2011, p. 295).
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TT1: “...Bir kadin1 denemenin en iyi yolu ki¢ina bir ¢imdik atmaktir. Kicini ellediginde

onun nasil bir sey oldugunu anlarsin zaten...” (2012, p. 422).

TT2: “..Bir kadim1 denemek i¢in kicina ¢imdik atacaksin. Sana gelip gelmeyecegi
kigindan belli olur...” (2012, p. 439).

TT3: “...Bir kadin1 denemek igin etine ¢imdik atacaksin. Kaba etinden anlarsin senin olup

olmayacagini...” (2013, p. 432).

The word “bottom” is the informal use of “buttocks”. As seen from the example, the
translators of the TT1 and TT2 have reflected the same informal usage in their
translations, transferring the word as “ki¢” (bottom/butt) instead of using “buttocks”.
However, the word has been used in a highly euphemized form as “etine” (here having a

meaning like “nates”) instead of using even a less euphemized version ‘“kalga”

(buttocks) in the TT3.

4.6. EXAMPLES IN WHICH “ADDITION” IS EMPLOYED AS A
TRANSLATION STRATEGY

4.6.1. Additionsonly inthe TT1

Following are the examples in which only the translator of the TT1 have added up

words or phrases to the target text that ST does not include.

Example 53:

ST: What a pity most men are so doggy, a bit shameful, like Clifford! (2011, p. 258).

TT1: Bu hassas ve sehvetli erkeklerin bu kadar nadir olmasi ne fena bir sey! Cogu

adam slimsiik ve utangagti. Clifford gibi! (2012, p. 373).
TT2: Erkeklerin ¢ogu Clifford gibi sik, havali ve utang vericiydi (2012, p. 388).

TT3: Erkeklerin ¢ogu, Clifford gibi sik, havali ve utang vericiydi (2013, p. 380).
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As can been seen from the example, the translator of the TT1 has preferred to add up a
sentence that the ST does not include. The sentence added to the target text is “bu
hassas ve sehvetli erkeklerin bu kadar nadir olmasi ne fena bir sey! (What a pity such
sensitive and voluptuous men are so scarce!). It seems that the translator has chosen
such a strategy to make it clear what Connie mentions about and the message that the
text's author intended to send through the text as well as strengthening the sense of the

sentence.

4.6.2. Additionsinthe TT2and TT3

Following are the examples in which the translators of the TT2 and TT3 have added up
words or phrases to the target text that ST does not include.

Example 54:

ST: But the day after she was at her brother Dan’s at Beggarlee, swearing and carrying
on, saying she was his legal wife, and that he’d been having women at the cottage,
because she’d found a scent-bottle in his drawer, and gold-tipped cigarette-ends on the
ash-heap, and | don’t know what all (2011, p. 274).

TT1: Ertesi glin kadin, Beggarlee’ye, agabeyi Dan’in yanina gitmis, sayip sovmiis bir
stirii, onun yasal karis1 oldugunu ve kocasinin kuliibeye kadin attigini sdylemis, ¢iinkii
cekmecelerin birinde bir parfiim sisesi, kiil yi§ininin iginde filtreli sigara izmaritleri ve

iste bir seyler daha bulmus (2012, p. 394).

TT2: Ama kadmi ertesi giin Beggarlee’de, kardesi Dan’in evinde gormiisler. Sovip
saytyormus, Bay Mellors’un yasal karisi oldugunu, kocasinin eve kadinlar alip bira
icirdigini soyliyormus. Cekmecede kadin parfimii bulmus. Kil tablasinda rujlu

izmaritler varmis (2012, p. 410).

TT3: Sonra kadin1 Beggarlee'deki kardesi Dan’in evinde gérmiisler: yaygaract oray1 da
ayaga kaldirmis. Bay Mellors’un yasal karis1 oldugunu, kocasinin eve kadmlar alip
birlikte bira ictigini, ¢cekmecede bir parfiim sisesi, ¢Opliikkte de kirmizi ruj bulagmis
sigara izmaritleri buldugunu sdylemis (2013, p. 402).
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The TT1 reflects the same content as the ST, while the TT2 and TT3 include additional
phrases. It can be seen that “bira igirdigini” (and making them drink beer) has been
added after the ST expression “having women at the cottage” in the TT2 and “birlikte
bira ictigini” (and drinking beer with them) again after the same ST expression in the
TT3. Moreover, the translators of the TT2 and TT3 have also omitted the word “gold-
tipped” and added the phrases “rujlu” (marked with lipstick) and “kirmiz1 ruj bulasmis”
(marked with red lipstick), respectively. The expressions added to the TT2 and TT3 are
almost the same. Addition of “rujlu” and “kirmizi ruj bulasmis” might be chosen to
make it clear for the readers that the cigarette-ends belong to a woman, or the translators
have added such phrases just due to the lack of knowledge about the word “gold-
tipped”. There seems to be no apparent reason for the other additions “bira i¢irdigini”
and “birlikte bira igtigini”. The choices might be attributed to the translators’ effort to
make the scene look more unpleasant in order to create a perception in the target readers
that what Mellors has done is a bad thing.

4.7. EXAMPLES IN WHICH ¢“EXPLICATION” IS EMPLOYED AS A
TRANSLATION STRATEGY

Following are the examples in which the translators have made the ST unit more

explicit in their translations.

Example 55:

ST: She heard the catch of his intaken breath as he found her. Under her frail petticoat
she was naked (2011, p. 131).

TT1: Aradi@im buldugunda adamin solugunun kesildigini duydu Connie. Narin i¢

eteginin altinda ¢iplakti simdi (2012, p. 201).

TT2: Kadinhgina dokununca, adamin nefesinin kesildigini duydu. Connie elbisesinin

altinda cirilgiplakt (2012, p. 203).

TT3: Sonra kadinhgmma ulasinca, birden nefesi kesildi. Connie elbisesinin altinda
cirilgiplakt: (2013, p. 194).
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The ST unit “he found her” has been explicated in all TTs. The translator of the TT1 has
translated it as “aradigini buldugunda” (when he found what he was looking for),
making the TT unit more explicit. The same ST unit appears as “kadinligina
dokununca” (when he touched her womanhood) in the TT2 and as “kadinliina
ulaginca” (when he reached her womanhood) in the TT3. It seems that the translators of
the TT2 and TT3 has explicated the phrase by using a euphemized word, because what
they meant by “womanhood” is obviously Connie’s vagina. It seems that all the
translators have preferred the explication strategy in order to make it clear for the target

reader what the word “her” means in the source text.

Example 56:

ST: ...l wanted a woman who wanted me, and wanted it.” (2011, p. 209).
TT1: “...Beni isteyen bir kadin istiyordum ve tabii seksi seven.” (2012, p. 308).
TT2: “...Beni ve seksi seven bir kadin artryordum.” (2012, p. 318).

TT3: “...Beni ve seksi seven bir kadin artyordum.” (2013, p. 308).

Since it would be unclear for the Turkish target readers what the pronoun “it” refers to
in this example, all translators have replaced it with “seksi” (sex), which is actually an
obligatory shift due to the grammatical reasons. However, it is important to note that
they did not choose to use any euphemized word, but used “sex” directly. It seems that
all three translators did not mind making their target text more explicit. It is important
especially in terms of the TT2 and TT3. Because, up to this example, the translators of
the TT2 and TT3 have usually had some concerns about transferring the taboo

references.

Example 57:

ST: He was ashamed to turn to her, because of his aroused nakedness (2011, p. 218).

TT1: Adam uyanmis ¢iplak erkekligi yiiziinden ona donmeye utaniyordu (2012, p. 320).
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TT2: Adam ona dénmeye utaniyordu, ¢iinkii erkekligi uyanmist1 (2012, p. 331).

TT3: Adam ona déonmeye utaniyordu, ¢iinkii erkekligi uyanmigti (2013, p. 331).

In this example, “aroused nakedness” connotes Mellors’ male organ. Aware of this
connotation, all translators have preferred to explicate the phrase by translating it as
“erkekligi” (virility). Only the translator of the TT1 has also added the adjective
“ciplak” (naked) before “erkekligi”, most probably in an effort to reflect the explicated

word “nakedness”.

Example 58:

ST: And if he had no sex, functionally, all the better: so much the less to quarrel about!
Hilda wanted no more of that sex business, where men became nasty, selfish little horrors
(2011, p. 249).

TT1: Cinselliginin olmamasi, yani islevsel acidan eksik olmasi, daha bile iyi bir seydi,
boylece tartigma konularindan biri ortadan kalkmis oluyordu!...Erkekler edepsiz, bencil
ve korkung yaratiklardan farksizdi ne de olsa (2012, p. 361).

TT2: Cinsel fonksiyonlarmin ¢calismyor olmasi da ¢ok daha iyiydi. Kavga edecek bir
konu daha ortadan kalkmis oluyordu. Hilda, erkeklerin edepsiz, bencil yaratiklara
donistiigii bu cinsel meselelerden ¢ok uzaklasmisti (2012, p. 375).

TT3: Cinsel fonksiyonlarmin ¢alismiyor olmasi da, ¢alisiyor olmasindan daha iyiydi.
Kavga edecek bir konu daha ortadan kalkmis oluyordu. Hilda, erkeklerin edepsiz, bencil
yaratiklara doniistiigii bu cinsel meselelerden artik ¢ok uzakt1 (2013, p. 367).

All translators have resorted to explicating the ST unit given in bold. The ST unit has
been transferred as “cinselliginin olmamasi, yani islevsel acidan eksik olmas1™ (the fact
the he has no sexuality, that is, he is impaired functionally) to the TT1 and as “cinsel
fonksiyonlarinin ¢aligmiyor olmasi1” (the fact that his sexual functions are not working)
to both TT2 and TT3. The translators probably have managed to make the sentence

more explicit for the readers.
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4.8. EXAMPLES IN WHICH ¢“DYSPHEMISM” IS EMPLOYED AS A
TRANSLATION STRATEGY

4.8.1. Dysphemistic usages inthe TT2and TT3

Following are the examples in which the translators of the TT2 and TT3 have expressed

certain ST units in an over-explicit and dysphemistic way.

Example 59:

ST: The young men with whom they talked so passionately and sang so lustily and
camped under the trees in such freedom wanted, of course, the love connection. The
girls were doubtful, but then the thing was so much talked about, it was supposed to be so
important (2011, p. 7).

TT1: Delikanlilarla Oyle atesli tartigmalara girmis, dyle tutkulu sarkilar sOylemis ve
agaclarin altinda Oyle oOzgiirce konaklamiglardi ki, adamlar aska gelip birlesmek
istemislerdi tabii. Kizlar once tereddiit etmisti, ama sonra iizerine o kadar ¢ok

konusulmustu ki, pek miihim bir mesele haline gelmisti bu (2012, p. 36).

TT2: Tutkulu sohbetler ettikleri, neseli sarkilar sdyledikleri, agaglarin altinda diledikleri
gibi kamp kurduklar1 gengler, iliski yasamak da istiyordu elbette. Kizlar once
kararsizdilar ama sonra, bu mesele siirkli giindeme gelmeye baslayinca, 6nem de

kazanmist1 (2012, p. 8).

TT3: Tutkuyla konustuklar1, heyecanl sarkilar sdyledikleri ve agaclarin altinda &zgiirce
kamp kurduklari bu geng delikanlilar elbette onlarla iliskiye girmeyi de istiyordu. Kizlar
baslangicta kararsizdi, ancak bu konu {izerinde o kadar ¢ok konusulmustu ki, zamanla

onem kazanmisti (2013, p. 8).

In this example, the expression “wanted...the love connection” has been translated as
“got carried away and wanted to have connection” by the translator of the TT1.
However, the same expression has been transferred, in a dysphemistic way, as “iliski
yasamak da istiyordu” (wanted to experience intercourse, too) to the TT2 and as

“iligkiye girmeyi de istiyordu” (wanted to have intercourse, too) to the TT3. Although
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the word “intercourse” does not have an offensive connotation, such a choice seems

more explicit than what the ST unit “love connection” connotes.

Example 60:

ST: Men despised the intercourse act, and yet did it (2011, p. 179).

TT1: Ama insan ne kadar hor gorse de bu birlesmeyi, yapmadan edemezdi (2012, p.
267).

TT2: Erkekler seksi kiigiimsiiyor ama yine de yapiyorlardi (2012, p. 276).

TT3: Erkekler seksi kiicimsuiyor, ama yine de ondan vazgecemiyordu (2013, p. 266).

Just as in the previous example, the ST unit “intercourse act” appears as “birlesme”
(intercourse/connection) in the TT1, whereas it has been translated by the translators of
TT2 and TT3 in a dysphemistic way as “seks” (sex) which is even more explicit than
the usage in the previous example. Both translators have preferred using dysphemized

form of ““intercourse”.

4.8.2. Dysphemistic usages inthe TT1

Following are the examples in which only the translator of the TT1 has expressed

certain ST units in an over-explicit and dysphemistic way.

Example 61:

ST: “So when you did get a woman who wanted you,” said Connie, “you got a bit too
much of a good thing.” (2011, p. 211).

TT1: “Yani seni isteyen bir kadina ararken,” dedi Connie, “biraz fazla ateslisine denk
geldin.” (2012, p. 310).

TT2: “Demek, seni isteyen bir kadin buldun sanirken, istemediginden fazlasim

buldun.” (2012, p. 321).
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TT3: “Desene, seni isteyecek bir kadin ararken, istemedigin kadim buldun.” (2013, p.
311).

In this example, “you got a bit too much of a good thing” has been transferred into the
TT1 as “you run into a bit too much of a hot one”, using the adjective “hot” which
makes the ST expression more explicit. The translators of the TT2 and TT3 have

translated the ST unit in a faithful way.

Example 62:

ST: “They mun stop while they will,” he said. “So! There tha’rt bare again, nowt but a
bare-arsed lass an’ a bit of a Lady Jane!...” (2011, p. 238).

TT1: “Bunlar kalsin biraz daha,” dedi. “Iste! Ciplaksin gene, kic1 basi agik bir kiz, biraz
da Lady Jane’den baskasi degilsin simdi!...” (2012, p. 347).

TT2: “Bunlar kalsin. Iste yine ¢iplaksin. Ciplak bir kadin, Lady Jane’sin yine...” (2012,
p. 359).

TT3: “Bunlar kalsin. Iste yine ¢iplaksin. Ciplak bir kadin, Lady Jane’sin yine...” (2013,
p. 350).

The ST unit “bare-arsed lass an” is an informal usage meaning completely naked and
unclothed. It has been translated as “ciplak bir kadin” (a naked woman) in the TT2 and TT3. On
the other hand, the translator of the TT1 has chosen a dysphemized form of the phrase,
conveying it as “kig1 basi agik bir kiz” which is an informal usage in Turkish with a literal
meaning of “someone with a bare arse and head”. With such a choice, the translator has made

the ST unit more explicit.

Example 63:

ST: “Ay, leave it, | can put it between my legs at night, for company...” (2011, p. 259).

TT1: “Evet birak burada, geceleri bana yarenlik etsin, diye apisarama koyarim...” (2012,

p. 375).
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TT2: “Evet ya, geceleri bacaklarimin arasimma koyarim ben bunu. Arkadashk eder

bana...” (2012, p. 390).

TT3: “Evet ya, sen yokken bacaklarimin arasina alir, onunla yatarim...” (2013, p. 381).

In this example, the translators of the TT2 and TT3 have preferred to remain faithful to
the ST in the translation of the expression “between my legs”. The same segment has
been transferred by the translator of the TT1 in a more explicit way, as “apisarama” (in
my gooch) which is an offensive use and has a sexual connotation. In doing so, the
translator of the TT1 might have thought that such use of a slang term would be more
appropriate to Mellors’ language use or might have wanted to strengthen the sexual

connotation the ST has.

Example 64:

ST: I’m sure the way she makes out that Mr. Mellors was one of those low, beastly men

with women, is simply shocking (2011, p. 275).

TT1: Mr. Mellors’u, boyle kadinlarla diisiip kalkan asagihik bir adammis gibi
gostemeye calismasi ¢ok fena (2012, p. 395).

TT2: Bay Mellors’un kadinlara karst bu kadar kotii davrandigim sdylemesi ¢ok
sasirtict (2012, p. 411).

TT3: Zaten Bay Mellors’un kadinlara bu denli kétii davrandigim sdylemesi de hayret
verici (2013, p. 403).

The ST unit “Mr. Mellors was one of those low, beastly men with women™ appears as
“Bay Mellors'un kadinlara karst bu kadar kotii davrandigint” in the TT2 and as “Bay
Mellors'un kadinlara bu denli kétii davrandigini” in the TT3, both having the same
meaning: “that Mr. Mellors behaved so badly towards the women”. The translator of the
TT1 has again preferred a more explicit use, translating the sentence as “Mr. Mellors'u,
boyle kadinlarla diisiip kalkan asagilik bir adammis” (Mr. Mellors was such a low man
that sleeps around a lot”. The use of an idiom “diislip kalkmak” (sleeping

around/playing the field) makes the translation more explicit than the ST.
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4.9. EXAMPLES WHERE THE TRANSLATOR OF THE TT2 EMPLOYED
“SUBSTITUTION” WHILE THE TRANSLATOR OF THE TT3 EMPLOYED
“EUPHEMISM”

Following are the ST excerpts where the translator of the TT2 has preferred substituting
and the translator of the TT3 has made euphemistic choices, while the translator of the
TT1 has remained faithful to the ST.

Example 65:

ST: She knew that he didn’t mind whether she were demi-vierge or demi-monde, so long

as he didn’t absolutely know, and wasn’t made to see (2011, p. 19).

TT1: Onun demi-vierge ya da demi-monde® olmasmmn kocasimin umrunda olmadigni
biliyordu; hicbir sey bilmemesinden ve hicbir seyi gérmesine firsat verilmemesinden

kaynaklaniyordu bu [2. (Fr.) Yar fahise (C.N.)] (2012, p. 52).

TT2: Bundan haberdar olmadigi, gbziine sokulmadigi siirece, yart bakire ya da yari

sosyal olup olmamasi, Clifford'un umrunda degildi (2012, p. 29).

TT3: Fakat gercekten gormedikten veya kesin olarak bilmedikten sonra, kocasinin ister
yari-bakire, ister hafif mesrep olsun, bunu énemsemediginin de farkindaydi (2013, p. 27-
28).

In this example, the author uses another French term “demi-monde” which means “a
class of women considered to be outside respectable society because of promiscuity”
(Collins English Dictionary & Thesaurus, 2011, p. 223). The ST unit has been preserved
in French in the TT1, with its meaning given in a translator’s note as “yari-fahise” (half-
prostitute). The translator of the TT3 has preferred to give the term’s meaning within
the text, but euphemized it and used as “hafif mesrep” standing for “wanton”, whereas
the translator of the TT2 has changed the word completely and replaced it with “yari-

sosyal” (half-social) which does not have any suggestion of promiscuous behavior.
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4.10. EXAMPLES WHERE THE TRANSLATOR OF THE TT2 EMPLOYED
“SUBSTITUTION” WHILE THE TRANSLATOR OF THE TT3 EMPLOYED
“OMISSION”

Following are the ST excerpts where the translator of the TT2 has preferred substituting
and the translator of the TT3 has preferred omission, while the translator of the TT1 has
remained faithful to the ST.

Example 66:

ST: This was different, different. She could do nothing. She could no longer harden and
grip for her own satisfaction upon him. She could only wait, wait and moan in spirit as
she felt him withdrawing, withdrawing and contracting, coming to the terrible moment
when he would slip out of her and be gone. Whilst all her womb was open and soft, and
softly clamouring, like a sea-anemone under the tide, clamouring for him to come in

again and make a fulfilment for her (2011, p. 139).

TT1: Bu baskaydi, ¢cok baska, yapabilecegi bir sey yoktu. Sirf kendi tatmini i¢in katilasip
ona yapisamazdi artik. Yapabilecegi tek sey beklemek, beklemekti ve adamin, iginden
yavasg yavas geri cekilip kasildig1 ve sonra tamamen ¢ikip gittigini hissettigi o korkung
anda tiim benligiyle inlemekti; bu arada tiim délyatagi yumusacik agilmis, adam yeniden
gelsin de onu doyursun, diye dalgalarin altindaki bir denizlalesi misali, tatli tatli feryat
ediyordu (2012, p. 213).

TT2: Bu ¢ok farkli bir deneyimdi. Higbir sey yapmamisti. Kontrolii eline alip doyuma
ulagsmak i¢in ugras vermemisti. Sadece beklemis, o kendisini geri ¢eker, ellerinden kayip
gittigi o korkung ana yaklasirken, Connie beklemis ve inlemisti. Karm, dalgalarla
yikanan bir denizsakayigr gibi acgik, yumusakti. Onun yeniden gelmesini, onu
doldurmasim istiyordu (2012, p. 215).

TT3: Bu bagkaydi, bambaska. Sadece beklemisti, o ¢ekilirken, kayip gittigini sezerken
bekliyor ve inliyordu. Dalgalarla yikanan bir denizsakayig1 gibi agilmig, onun gelmesini

bekliyordu (2013, p. 206).
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In this example, the translator of the TT3 has preferred to omit certain segments of the
ST and the extent of omission is quite much. The segments “She could no longer harden

(13

and grip for her own satisfaction upon him” and *“...and contracting, coming to the
terrible moment when he would slip out of her and be gone” have been totally omitted
and the ST unit “whilst all her womb was open and soft, and softly clamouring, like a
sea-anemone under the tide, clamouring for him to come in again and make a fulfilment
for her” has been translated as “dalgalarla yikanan bir denizsakayig1 gibi agilmis, onun
gelmesini bekliyordu” (she was open like a sea-anemone under the tide, waiting for him

29

to come). As can be seen, most of the ST unit including “womb” and “make a
fulfillment for her” has been omitted in the TT3. On the other hand, the translator of the
TT2 has replaced the word “womb” with “karn1” (belly) and also changed “make a
fulfillment for her” to “onu doldurmasini™ (fill her). In doing so, the translator of the
TT2 has preferred to substitute the parts with sexual connotation instead of omitting

them. The translator of the TT1 has remained faithful to the source text.

Example 67:

ST: “...Ay! it’s tenderness, really; it’s cunt-awareness. Sex is really only touch, the
closest of all touch...” (2011, p. 289).

TT1: “..inan ki dogru! Sevecenlik onemlidir, gercekten; amin farkindahgi Seks

temastir ger¢ekten, tiim temaslarin en yakini...” (2012, p. 413).

TT2: “...Onemli olan duyarhiliktir, cinsel farkindahktir. Seks sadece dokunmaktan
ibarettir...” (2012, p. 431).

TT3: “...Seks gercekten de tek temastir, en yakin temastir...” (2013, p. 423).

This example is related to the translation of the ST unit “cunt-awareness” which is a
word made-up by the author. The translator of the TT1 has remained faithful and
translated the phrase without any omission, change or euphemism. It appears as “amin
farkindalig1” (cunt awareness) in the TT1 and reflects the same offensive effect as in the
ST. The same phrase along with the prior expressions “ay! it's tenderness, really” has

been omitted in the TT3. The translator of the TT2 has replaced the ST unit “cunt-
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awareness” With “cinsel farkindaliktir” (sexual awareness), causing a change in the
meaning. It seems that the TT3 has tried to eliminate the offensive connotation in the

target text.

Example 68:

ST: This perverted child-man was now a real business-man... (2011, p. 303).
TT1: Bu sapik ¢ocuk erkek gercek bir isadamiyd: simdi... (2012, p. 433).
TT2: Bu simarik koca bebek, gercek bir is adamiydi artik (2012, p. 452).

TT3: Artik gergek bir is adamrydi (2013, p. 446).

In this segment of the source text, Clifford is characterized as turning into a “perverted”
man. In the TT1, the word “sapik” (the linguistic Turkish equivalent of this word) has
been used by the translator. In the TT2, the word was substituted with another word
“simarik” (spoiled), while it was totally omitted by the translator in the TT3. The
translator of the TT3 might have omitted the word as it has sexual connotation in this
passage. On the other hand, the translator of the TT2 probably did not see it necessary
to totally omit it from the text, but instead changed it to a word that does not suggest

any sexual connotation.

411. EXAMPLES WHERE THE TRANSLATOR OF THE TT2 EMPLOYED
“EUPHEMISM” WHILE THE TRANSLATOR OF THE TT3 EMPLOYED
“OMISSION”

Following are the ST excerpts where the translator of the TT2 has employed
euphemistic usages and the translator of the TT3 has preferred omission, while the
translator of the TT1 has remained faithful to the ST.

Example 69:
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ST: “...By God, you think a woman’s soft down there, like a fig. But | tell you the old
rampers have beaks between their legs, and they tear at you with it till you’re sick... Like
an old trulll...” (2011, p. 210).

TT1: “...Kadinlarin orasimn, bir incir gibi, dogustan yumusak oldugunu sanir insan.
Ama tecriibeli kaltaklarin bacaklarinin arasinda gagalar1 vardir ve adami mahvedinceye

kadar pargalarlar bununla.... Tecriibeli bir fahise gibi!...” (2012, p. 309).

TT2: “...Kadinin kadinhginin incir gibi yumusacik oldugunu soéylerler ya, aslinda o
kadinin bacaklar1 arasinda bir agiz vardi, insani parcalayip yiyordu sanki... Yash bir

fahise gibi!...” (2012, p. 320).

TT3: “Oysa bir kadimn incir gibi yamusacik oldugu soylenir. Bacaklarinin arasinda bir

gaga vardi, insam pargalayip yiyordu sanki...Yash bir fahise gibiydi!...” (2013, p. 310).

The author uses the phrase “down there” to refer to Connie’s genitals. The phrase
appears in the TT1 as “orasinin” which stands for what the author would like to refer.
The phrase was omitted in the TT3 and the translator has restructured the sentence as
“kadinin incir gibi yumusacik” (a woman is soft like a fig), eliminating the whole sexual
connotation of the sentence. In the TT2, the ST unit has been euphemized as
“kadinliginin” (womanhood) and the sentence has been translated as “kadinin
kadinliginin incir gibi yumusacik” (a woman’s womanhood is soft like a fig). Although
“womanhood” does not seem to refer to Connie’s genitals, in Turkish, it somehow
connotes the sexual organ and suggests what is meant by the ST phrase. The other ST
unit that does not fall under this category, but worthy to be mentioned is “old trull”.
“Trull” has been translated by all the translators as “fahise” (trull/prostitute). However,
the adjective (i.e. old) that describe the noun has been translated as “experienced” by the
translator of the TT1, while it appears as “yasli” (aged) in the TT2 and TT3. Although,
there seems to be no apparent strategy, it can be said that the choice made in the TT1 is

more appropriate it terms of the meaning of the sentence.

Example 70:

ST: “..Ay, th’ cheek on thee! Cunt, that’s what tha’re after. Tell lady Jane tha wants
cunt. John Thomas, an’ th’ cunt O’ lady Jane!” (2011, p. 218).
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TT1: “...Seni yiizsliz sey seni! Am pesindesin demek. Lady Jane’e ameigini istedigini

sOyle. John Thomas ile Lady Jane’in ameigi!” (2012, p. 321).

TT2: “...Biliyorum ben seni, pitis pesindesin. Lady Jane’e sOyle, pitis istiyorum de. John
Thomas’la Lady Jane’in pitis1.” (2012, p. 332).

TT3: “...Ah seni ah, sdyle hadi Lady Jane’e ne istedigini, sdyleyebilir misin, ha? John
Thomas, Lady Jane’in nesini istiyormus sdyle?” (2013, p. 322).

In ST excerpt, the offensive word “cunt” was used by the author more than once.
Similar to the previous examples that include the same word, it has been translated by
the translator of the TT1 in two ways “am” and “amcik”, both of which are the literal
and impolite equivalent of “cunt”. The translator of the TT3, again, has preferred to
omit the word from the ST, trying to complete the sentence by changing the meaning.
The excerpt was translated as “Lady Jane’e ne istedigini, sdyleyebilir misin, ha? John
Thomas, Lady Jane’in nesini istiyormus s0yle?” (Can you tell what Lady Jane wants,
huh? What does Joh Thomas want most about Lady Jane?). The translator seems to
have compensated the omitted word by using wh-questions. The same word was
transferred in a euphemized form to the TT2 as “pitis” which is not a common word, but
is sometimes used colloquially, mostly as a child language form of female genitals. It
seems that the translator of the TT2 has preferred to retain the sense, but reflect it in a

euphemized way.

4.12. DISCUSSION OF THREE TRANSLATIONS

This section provides the discussion of the findings obtained through the analysis over a
total of 70 examples chosen from three different translations of the same book published
in the same period of time (2012-2013). The examples that have taboo references of
sexual and social nature have been carefully selected and their translations have been
comparatively analyzed. To draw a clearer picture, they have been categorized
according to the strategies employed by the translators. The aim of the analysis has been
to detect whether the translators have resorted to a certain strategy in translating taboo
expressions or decided to remain faithful to the ST. In this section, the findings will be

presented and interpreted. In this sense, the most and least employed strategies that
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reflect a regularity of behavior may provide insight into the ideologically motivated
constraints behind the translation process such as publication policies, censorship etc.

Strategies Employed
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Chart 1. The strategies employed by three translators (out of 70 examples).

Chart 1 shows the distribution of strategies employed in three different translations of 70
excerpts selected from Lady Chatterley’s Lover. As can be seen, all translators have
employed each strategy at least once. The following table also shows the exact number of
strategies used by the translators of the TT1, TT2 and TT3.

Substitution | Omission | Euphemism | Addition | Explication Dysphemism

TT1 1 1 1 1 4 4
TT2 17 19 11 1 4 2
TT3 11 25 14 1 4 2

Table 1. The number of strategies used by the translators of the TT1, TT2 and TT3.

The most preferred strategies by the translator of the TT1 are explication and

dysphemism, whereas the other strategies have been used only once. On the other hand,
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the TT2 and TT3 show a certain regularity in terms of the strategies employed. The
most preferred strategy is omission in both translations, which is followed by
substitution and euphemism in the TT2, and euphemism and substitution in the TT3,
respectively. Especially when it comes to the translation of male and female genitals,
offensive words and sexual activities, both translators of the TT2 and TT3 have either
omitted the ST unit, or resorted to substitute or euphemize it. They seem to have
avoided expressing certain ST units, in some cases omitting even all the descriptive and
metaphorical usages along with them, most probably in an effort to give the target
reader as less detail as possible. They have frequently preferred eliminating the sexual
connotations present in the ST, causing a TT unit with a neutral connotation. In some
parts where they have employed omissions, they have tried to compensate it with a less
impolite and inoffensive use. The euphemism strategies they used often resulted in
transfer of an ST unit in a more implicit way. The most critical shift from the ST among
all others seems to be the omission of almost a full page dialogue in the Example 21. It
seems that the dialogue has been found too obscene to transfer it into the target

language due to the large number of offensive expressions it includes.

The number of cases where the translators have used addition as a strategy is same in all
translations, although it appears in different examples. All three translators have
resorted to explication in the same examples most probably to make the ST unit clearer
for the target readers. The translators of the TT2 and TT3 have employed dysphemism
only twice in the same examples, but their dysphemistic usages do not seem to be an

extreme case in terms of vulgarity and impoliteness.

The overall choices in the TT1 are in favor of a faithful translation. The translator does
not seem to have avoided reflecting offensive and impolite uses of language. She has
retained the sexual connotations present in the ST. Substitution, omission and
euphemism strategies have been used only once and none of them seems to be resulted
out of concerns over taboo issues. The substitution of an impolite word she has made is
in favor of another impolite word (Example 15) and the omission in the Example 39
seems to be made arbitrarily, most probably by mistake, as she has already transferred
the equivalent of the very same offensive word in another example before. Moreover,

the euphemized ST unit in the TT1 has also been euphemized by the other translators as
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well (Example 40), and again, the same ST unit has already been transferred faithfully
in other examples before. As a matter of fact, her addition and dysphemistic uses also
suggest a proof that the translator has attempted to make the target text more explicit for
the target readers. It can be seen especially in the examples where the translator used
dysphemism that she feels free to use slang and offensive expressions, making the target
text even more impolite than the source text itself (Examples 61, 62, 63, 64). In doing
so, she has probably tried to create the same effect on the target readers that the source
text has on the source readers. In general, it can be observed that the translator of the

TT1 has strived to preserve the original as much as possible.
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Chart 2. The total number of strategies employed by each translator.

Chart 2 shows the total number of strategies used by each translator in their transfer of
relevant ST units. The numbers can also be interpreted as the number of shifts from the
ST occurred as a result of the decisions made by the translators. As can be seen, the
extent of shifts from the ST varies considerably between the TT1 and the other TTs.
Especially considering the large number of shifts as a result of frequently used
substitution, omission and euphemism strategies in the TT2 and TT3, one can conclude
that the translator of the TT1 has achieved a faithful translation, whereas the translators

of other TTs seem to have deliberately refrained from translating faithfully. In that
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sense, the TT2 and TT3 have consistently preferred not to reflect the meaning the author
of the original text intended to send to the readers.

In the light of these, it can be viewed as an interesting finding that there are traces of
self-censorship in the translations released by Mart1 and Olimpos Yaymnlari, while the
translation published by Can Yaymlar1 shows no sign of such censorship, although the
translations were rendered in the same time period (2012-2013), under the same
conditions governing the public discourse. The regularity of behavior exhibited by the
translators of TT2 and TT3 indicates that the shifts are the results of decisions which are
more than arbitrary, suggesting the existence of certain ideological constraints at work

during the translation process.

In general, the strategies such as omission, substitution and euphemism indicate a
higher-level intervention to the ST. Hence, they can be considered to occur as a result of
constraints of a greater degree. In our case, frequent use of these three strategies in the
TT2 and TT3 implies that the translators have some serious concerns about the target
readers’ reaction to the content of the TT, i.e. TT’s acceptability in the target culture.
Therefore, a large number of regular shifts in the TT2 and TT3 that have been made as a
result of intentional preferences of the translators and such high-level interventions to
the ST imply the existence of an external constraint. Since the translator of the TT1 has
remained faithful, the constraint that governed the production of TT2 and TT3 might be
the conservative policies of the publishers of these two target texts. By means of such
policies, the publishing houses might have strived to maintain their ideological standing
through discursive manifestations in the target texts. Most of the time, the messages in
the ST have been substituted, euphemized or omitted in the TT2 and TT3 through the
discursive strategies of the translators in order to produce target texts that serve to their
ideologies. In doing so, the translators of the TT2 and TT3 have challenged the ST
ideology and created a new TT discourse. The policies adopted by the publishing
houses seem to impose an important contraint on the translation practices of the
translators, making them use certain strategies to structure the discourse of the target
text in line with these policies. In the form of patronage, such control over the textual
production determines what should be included in or excluded from the target text.

Here, publishing policies appear as the conditions around the ST interpretation and TT
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production that also shape the norms by which the translators feel to abide during the
process of text production and interpretation, restricting them to reshaping the discourse

of the source text in a way to serve their ends.

In an effort to provide some positive proof regarding the reasons of such high amount of
modifications in the TT2 and TT3, an e-mail with a read receipt was sent to each of the
publishing houses that released the translations. Olimpos Yayinlar1 (publishing house of
the TT3) did not reply the e-mail, although it has been read according to the read
receipt. Several phone calls were made, however no one answered the phone. The editor
of Mart1 Yaymlar1 (publishing house of the TT2), Rose Mary S. Aktas, replied the e-
mail, first stating that in case some examples were provided to them regarding the
modifications, they would be of help. Four examples were provided to them via e-mail.
However, no reply has been received to this date. Another e-mail was sent stating the
importance of the situation, but still no reply has been received even if the read receipt
shows that the editor has read the mail. The phone call option was also tried. At the first
call, the secretary told that all authorized people were at lunch, indicating that she would
get me through Mrs. Aktas, if | made another call later. Several calls have been made,
however no one replied my call. The reactions by the publishing houses indicate a clear
attempt to ignore the situation, which may also be considered as a proof that is
attributable to the intervention of publishing houses. The e-mail traffic is provided in

the Appendix.

On the other hand, according to the choices of the translator of the TT1, the translator
does not seem to be under any external constraint by the publisher that prevented her
from transferring the ST discourse faithfully. Substitution, omission and euphemism
strategies appear in the TT1 only once, which are obviously not employed out of taboo
concerns. Besides, especially the dysphemism and addition strategies used in the TT1
might provide a proof that the translator’s own beliefs, values, background etc. was
involved in the translation process, enabling her to be brave enough to prefer certain
discourse structures —sometimes with even more sexual connotation than the ST has—
without the intervention of the strict publishing policies. It can also be observed from
her choices that the translator’s personal cognition has been shaped in a free

environment. The e-mail that came from the Editorial Coordinator of Can Yaynlari,



102

Mrs. Kai-Mai Aja, provides a proof of this interpretation. In her e-mail, she clearly
states that the findings obtained in this study are correct and they do not approve
imposing any kind of censorship on the translations. The e-mail is also provided in the

Appendix.

Another inference that can be drawn from the findings is that the translators tend to
adhere to certain translational norms. Translation is a norm-governed activity and the
choices of translators are dictated by norms that guide them in opting for certain
strategies and show regularities of behavior in their translations. Regular translation
patterns exhibited by all translators point out that they have conformed to certain
translation norms in coping-up with the constraints that the taboo expressions impose
upon them, by embracing one option and rejecting some alternative ones. The strategies
employed show that the translators have observed certain matricial and textual-linguistic
norms by using certain lexical items, preferring certain phrases, causing changes at the
level of macro and micro structures. It also seems quite obvious that the translator of the
TT1 prioritized the norms of the source culture and did her best to preserve the original
as much as possible, whereas the other translators are mostly guided by the norms of the
target culture. Institutional norms of the publishing houses also seem to have effect on
the strategies used in the TT2 and TT3.
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CONCLUSION

In this thesis, the strategies employed in the translation of taboos have been studied. To
this end, three different Turkish translations of D. H. Lawrence’s controversial book,
Lady Chatterley’s Lover, have been analyzed under the strategies of substitution,
omission, euphemism, addition, explication and dysphemism and the translational

choices have been scrutinized together with the potential reasons lying behind them.

Translational activity is carried out within a social context and language is a social
phenomenon that occupies a central position in this translational activity, not only as a
means of communication but also as an ideological tool. Especially the emergence of
the notion of cultural turn, followed by post-colonial and gender studies, shifted the
attention in translation studies to examining certain issues such as translational
strategies, patronage and the role of norms, ideologies and power relations in
translation. The recognition of the fact that translation is beyond a textual transfer
occurring in a social context and involving a decision-making process of a cognitive
nature led to the rise of approaches interested in studying the role of ideological, social

and cultural factors in the translational choices.

The issue of censorship is directly related to the translation of taboos as an important
socio-cultural factor. With the basic claim that linguistic taboos constitute an important
constraint on the translation process, this study focused on revealing the translation
strategies employed in transferring taboo expressions as well as the potential
ideological reasons lying behind them. Social, cultural and ideological considerations
bring into play the problem of censoring in translating taboo language and translators
may resort to restricting their use of language by means of self-censoring while
transferring taboo ST contents, as a result of either their own decisions or an external
intervention. Such censoring reveals itself as a form of intervention to the ST which is
maintained through certain translational choices, thus resulting in moving away from a
faithful translation. To this end, it has been presumed that different translations of Lady
Chatterley's Lover can reveal the existence of ideological constraints due to the taboo

references of sexual and social nature it contains.
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In line with the first research question which has been identified as “Which translation
strategies are employed by the translators in the translation of taboo expressions?” the
ST excerpts that include taboo expressions have been identified as the first stage of the
analysis. Then, three different translations of the selected 70 ST excepts, issued by
different publishing houses at the same period of time, have been comparatively
analyzed to find out the modifications from the source text and categorized in
accordance with the strategies employed. In defining the strategies, the classification
made by Allan and Burridge (2006) and the study conducted by Brownlie (2007) have
constituted the basis. Accordingly, the examples have been analyzed according to six
choices: (1) substitution, (2) omission, (3) euphemism, (4) addition, (5) explication and
(6) dysphemism.

The second research question has been “What are the frequencies of strategies in the
Turkish translations?” In the light of the textual analysis, it has been found out that
translators have observed certain norms and exhibited behavioral regularities.
According to the findings, explication and dysphemism are the most preferred strategies
by the translator of the TT1, while the other strategies have been used only once. Her
substitution, omission and euphemism strategies seem to be the result of decisions that
are not made out of taboo concerns. Moreover, she does not seem to show any
hesitation to add certain expressions and employ dysphemistic uses that are even more
impolite than the content of the ST.

On the other hand, the translators of the TT2 and TT3 have mostly preferred to use
omission in their translations. The second and third most used strategies are respectively
substitution and euphemism in the TT2, and euphemism and substitution in the TT3.
The high number of these three strategies indicates that both translators showed a
tendency not to transfer the offensive and impolite content as well as the expressions
with sexual connation in a faithful way. They have often chosen to import the ST
material into TT in a more implicit way. Dysphemism is also among the strategies they
employed, but the final TT materials in which dysphemism is employed do not seem to

have an extreme impolite effect.

When we look at the overall picture, it can be observed that explication seems to be the
common strategy as the frequency of its use in all the translations is the same. Addition
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appears as a strategy used by all three translators, but in different examples. The total
number of strategies employed by each translator provides us with valuable information
regarding the extent of faithfulness to the original work in the translations, as the figures
also indicate the shifts from the ST. Frequent use of omission, substitution and
euphemism strategies in the TT2 and TT3 that has resulted in a large amount of shifts
from the ST can be attributed to the preference of both translators to avoid producing a
faithful translation. The extent of shifts in the TT2 and TT3 reaches its peak in the
omission of a full-page dialogue from the ST. It is obvious that the relevant content of
the ST has been considered to be too obscene to be conveyed into the TT2 and TT3. On
the other hand, the choices of the translator of the TT1 point to the achievement of a
faithful translation, as she has rarely adopted substitution, euphemism and omission in
her translation and seems to have attempted to convey the content and message of the
ST into the TT1 to the highest extent possible. The third research question has been
identified as “Is there any difference in the translations issued by different publishing
houses with regard to the Descriptive Translation Studies (DTS)? ”According to the
findings, there are critical differences between the translations published by different

publishing houses.

The final research question has been “If there is a difference, what could be the leading
factors lying behind these differences?” It seems clear that all translators exhibit
regularities in their translational decisions. The translator of the TT1, most of the time,
adopted a source-oriented approach and managed to preserve the style and intended
meaning of the original as much as possible. The translators of TT2 and TT3 have made
more than arbitrary decisions, causing radical departures from the ST in their
translations. Such regularities imply the existence of certain ideological constraints at

work during the translation process.

The decisions of the translators made at syntactic, semantic and lexical levels reveal
themselves as discursive strategies employed in transferring the source text content to
the target language. The regular pattern of the type of the shifts in the TT2 and TT3
makes it clear that translators have been concerned about reproducing the ST discourse
in their target text. Such vast number of shifts from the ST consciously made by two

translators may be the indicator of the effect of publishing houses as social agents on the
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choices which can be explained by the concept of patronage. The translation policies of
the publishers constitute the social conditions in which the translations have been
rendered and they also shape the norms observed by the translators. In our case, the
choices of both translators reveal that they were under the influence of some ideological
considerations during the act of interpreting the ST and producing the TT. They seem to
have managed to reconstruct the discourse in their target texts in line with the policies
of the publishing houses. The fact that the publishing houses of both target texts ignored
the contact attempts with them provides sort of a proof of such external intervention to

the translations.

When compared with the TT2 and TT3, the TT1 is obviously far more faithful to the
ST. The choices of the translator of the TT1 are, most of the time, in favor of
transferring the ST discourse without any intervention. This reveals that the decisions of
the translator are not contingent upon an external constraint that prevents her from
reproducing the ST discourse in her TT. In addition to achieving the faithful discourse
reproduction in her translation, the translator does not seem to have hesitated in making
the TT even more explicit. The e-mail sent by the Editorial Coordinator of the

publishing house confirms this finding.

Last but not the least, from the regularity of translation choices, it can be inferred that:
the translators have observed certain norms in an effort to handle the constraints derived
from the taboo expressions they faced. The findings reveal that translators managed to
adhere to certain matricial and textual-linguistic norms. Besides, it can be observed that
the translator of the TT1 shows a tendency to observe the norms of the source system,
while it is the target culture norms that have been observed in the TT2 and TT3. The
choices in the TT2 and TT3 also seem to have been governed by the institutional norms
of the publishing houses.

The findings obtained at the end of this study can also be associated with the findings of
the study by Funda Isbuga-Erel (2008). Unlike her study which includes the analysis of
two different translations of Lady Chatterley’s Lover rendered at an earlier time, this
study analyzes the latest three translations of the novel. However, the findings obtained,

with the exception of the choices in the TT1, support the study carried out by her,
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showing that the attitude towards the taboo expressions in Turkish society has not
changed significantly.

In conclusion, translation of taboos is a challenging task for the translators, making
them employ certain translation strategies depending on the constraints upon them.
Translation is no different from any other textual production, and ideological
conditioning also holds true for it. Translated products thus provide a significant source
for examining the discursive manifestations of ideologies in the text. In this sense,
analysis of the strategies employed by translators gives us the opportunity to observe
how translation can be under the impact of censoring and ideologically motivated

publishing policies.

In this respect, it could be said that translation of taboos is directly related with the issue
of censorship as well as the existing norms, ideologies and power relations. It is
believed that further studies focusing on such interrelatedness may shed more light on

the taboo translation which is a field that deserves special attention.
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APPENDIX 1

E-MAIL TRAFFIC WITH OLIMPOS YAYINLARI

.
l l merve tannverdi <mervetimt@gmail.co

bGoogle

Bilgi ricasi_Onemli!

mervet.imt@gmail.com <mervet.imt@gmail.com:> 9 Haziran 2015 14
Alier: info@olimposyayinlari.com

Sayin llgili
Yayinevinizden cikmis olan cevirisi Mehtap Gin Ayral'a ait Lady Chattleyin Sevailisi adli kitabin cevirisine yonelik bir tez calismasi gerceklestimekteyim. Kitabin cevirisi ile orjinali arasinda bir takim farkiliklar oldugunu tespit ettim &zellikle sakincali sayilabilecek unsurlann cevirisi konusunda. Bunun yayinevi politikaniz geredi

gerceklemis oldugu kanaatindeyim. Bu hususta tarafimi bilgilendirebilirseniz gercekten cok mitegekkir olacagim

Simdiden tesekkir eder, basanlannizin devamini dilerim

Merve Tanrverdi

Translator & Interpreter
TN
“ n\m‘“wm
st 5
o
s CRONAITS SRS

University of Turkish Aeronautical Association
Turkkusu Campus, 06790

Etimesgut/ ANKARA
Tel (+9)444 8438
Fax: (+9) 0312 342 84 60

www thk.edu.tr

mtanriverdi@thk.edu.tr

N
GM l | merve tanriverdi <mervet.imt@gmail.col

info@olimposyayinlari.com has read your email - Bilgi ricasi_&nemli!

mervetimt@gmail.com <mervet.imt@gmail.com> 9 Haziran 2015 14
Alici: merve tannverdi <mervet.imt@gmail.com>

info@olimposyayinlari.com has read the folloing message you sent

Subject: Bilgi ricasi_Onemlil
Sent:09-Jun-2015, 16:40:02

Regards
- Gmail Read Receipt App
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APPENDIX 2

E-MAIL TRAFFIC WITH MARTI YAYINLARI

b Goagle

merve tannverdi <mervetimt@gmail.col

Bilgi ricasi_Onemli!

mervetimt@gmail.com <mervet imti@gmail.com>
Alicr: info@martiyayinlar.com

Sayin llgili

4 Haziran 2015 13

Yaymevinizden cikmis olan cevirisi Meric Selvi'ye ait Lady Chattleyin Sevgilisi adl kitabin cevirisine yonelik bir tez calismasi gerceklestimekteyim. Kitabin cevirisi ile orjinali arasinda bir takim farkhliklar oldugunu tespit ettim ozellikle sakincali sayilabilecek unsurlann cevirisi konusunda. Bunun yayinevi politikaniz geregi

gerceklemis oldugu kanaatindeyim. Bu hususta tarafimi bilg irseniz gercekten cok

Simdiden tegekkir eder, baganlaninizin devamini dilerim.
Merve Tanrverdi

Translator & Interpreter
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%ﬂ* uw‘“‘"““wm

W‘Mﬁ AGFONAUTICS and ASTRONALTICS

University of Turkish Aeronavtrcal Association
Turklusu Campus. 06790

Etimesgut/ ANKARA

Tel: (+9)444 8438
Fax: (+9) 0312 342 84 60
www.thk edu tr

mitanriverdi@thk_edu.tr

Gmail

tyGoogle

merve taniverdi <mervet.imt@gmail.col

info@martiyayinlari.com has read your email - Bilgi ricasi_Gnemli!

mervetimt@gmail.com <mervet imt@gmail com>
Alici: merve tannverd <mervet. imt@gmail.com

info@martiyayinlari.com has read the folloing message you sent.

Subject: Bilgi ricasi_Onemil
Sent:09-Jun-2015, 16:24:41

Regards
- Gmail Read Receipt App

9 Haziran 2015 13
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.
l l merve tannverdi <mervet.imt@gmail.cor
toogle
(konu yok)
Rose Mary <rosemary@martiyayinlari.com> 10 Haziran 2015 11

Yanitlama Adresi: rosemary @martiyayinlari.com
Alcr: mervetimt@gmail.com

Merve Hamim merhaba,

Tespit ettiginiz farkliliklarla iligl 1-2 6rek iletebilirseniz yardimer olmamiz daha kolaylagir.

i galismalar

MARTI

MARTI YAYINLART
Maltepe Mh Davutpasa Cd. Yilanh Ayazma $k. No8 Zemin Kat
Topkapt-Zeytinbuau/ ISTANBUL
Tel:0212 4832737/ Fax: 02124832738

www.martiyayinlari.com

.
A l l merve tanniverdi <mervetimt@gmail.com>
by Google
Bilgi Ricasi
mervet.imt@gmail.com <mervet imi@gmail com> 10 Haziran 2015 13:00

Alici: rosemary@martiyayinlar.com

Sayin Rose Mary Aktas,

Oneelikle cevap verdiziniz cok tesekkiir ederim Tespit ettiim farklilikdar penelde Tiirkee'de "offensive” veya "impolite” sayilabilecek bir takim igeriklerin giizelleme. deistirme gibi véntemler loullanilmas: vasitastyla_ ¢avirinin hedef kitle igin daha "inoffensive” hale getirilmeye
calismastna vonelik. Bir kag omek vermem gerelirse:

"The money is vours. the position is yours. the decisions will lie with vou. I'm not just my Lady's fucker, after all." (2011 p. 288).

TT: “Para senm._ gii¢ senin. karar da senim olacak. Ben de Lady'nin asig1 olacagim Gyle mi?” (2013, p. 422).

ST: An'1f T only lived ten minutes. an’ stroked thy arse an’ got to know it. I should reckon I'd lived one life, see ter! (2011 p. 232).

TT: *...0On dakika sonra lecegimi bilsem. yine senin kalcalarim oksarim. Seninle olduktan sonra, bu yeter bana...” (2013, p. 341).

ST-"John Thomas! John Thomas!" and she quickly kissed the soft penis. that was beginning to stir agam (2011 p. 219)

TT: “John Thomas!” dedi Connie. sonra o yeniden canlanirken egilip onu 6ptii (2013, p. 323)

ST: “Say goodnight! to John Thomas." he said. looking down at his penis. “He's safe in the arms of creeping Jenny! Not much burning pestle about him just now.” (2011, p. 238).

TT: “Iyi geceler dilesens John Thomas'a.” dedi adam egilerek. “Sarmagiklari arasina sinmis, kizgm tolmakligimndan eser yok simdi.” (2013, p. 349),

Orneklermn pek gogu bunlara benzer. Genel olarak yaymevi polititkamzin hedef kitle 1¢in daha uygun geviriler tretmek oldugunuz kanisma vardm. Cevirinin gergeklestirilmesin saglayan kurum olarak elbette ki cevirinin icengine yonelik olarak bu tarz kararlar verebilme yetkiniz oldugunu
diiiiniiyorum. Bu konuda bilgilendirebilirseniz gok sevinirim.

Tekrar tegekkiir edivorum

Merve Tannverdi

Translator & Interpreter
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™ail

byGoogle

merve tanniverdi <mervet.imt@gmail.cor

rosemary@martiyayinlari.com has read your email - Bilgi Ricasi

mervetimt@gmail.com <mervet.imt@gmail.com>
Alici: merve tannverdi <mervet imt@gmail com>

rosemary@martiyayinlari com has read the folloing message you sent.

Subject: Bilgi Ricas
Sent:10-Jun-2015, 15:30:23

Regards
- Gmail Read Receipt App

Gl

woogle

10 Haziran 2015 14

merve tannverdi <mervet.imt@gmail.co

bilgi ricasi_acil

mervet.imt@gmail.com <mervet.imt@gmail.com:>
Alici: rosemary@martiyayinlari.com

Sayin Rose Mary Aktas.

10 Haziran'da gondermis oldugum maile heniiz donis yapil

a

d

Yardularmiz 1¢in tegeldcirler,
Merve Tannverdi

Translator & Interpreter

%.ﬁm s

s

AL

UTICS and ASTRO

University of Turkish Aeronautical Association
Turkkusu Campus, 06790

Etimesgut/ ANKARA

Tel: (+0)4448438
Fax: (+9) 0312 342 84 60
www.thk.edu.tr

mtanriverdi@thk. edu.tr

di. Konu aciliyet i¢

tekrar rahatsiz etmek durumundaym. En kisa strede cevap verebilirseniz sevinirim.

12 Haziran 2015 11
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.
m a I I merve tannverdi <mervetimt@gmail.con

tGoogle

rosemary@martiyayinlari.com has read your email - bilgi ricasi_acil

mervetimt@gmail.com <mervet imt@gmall.com> 12 Haziran 2015 17
Alici: merve tannverd <mervet imt@gmail.com:»

rosemary @martiyayinlar.com has read the folloing message you sent.

Subject: bilgi ricas|_acil
Sent 12-Jun-2015, 14:16:08

Regards
- Gmall Read Receipt App
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APPENDIX 3

E-MAIL TRAFFIC WITH CAN YAYINLARI

———————— Forwarded message ————

From: canyayinlari.com <web@canyayinlari.com>

Date: 2015-06-19 22:46 GMT+03:00

Subject: CanYayinlari.com lletisim Formu 2015-06-19 22:46:22
To: Can Yayinlar <web@canyayinlari.com>

canyayinlari.com iletisim formundan asagidaki mesaj gonderildi

Ad: Merve Tanriverdi
Email: mervet.imt@gmail.com

Mesaj: Sayin lgili, Yayinevinizden cikmis olan cevirisi Meram Arvas'a ait Lady Chatteriey'in Asigi adli esere yonelik bir tez calismasi gerceklestirmekteyim. Kitabin orjinalinde yer alan ozellikle cinsel nitelikteki tabu sayilabilecek ifadelerin oldukca

basarili

ir bicimde ve orjinaline miimkiin mertebe sadik kalinarak cevrilmis oldugunu tespit ettim. Bu konudaki istikrarli tutumunuzu ve sadik ceviri anlayisini bilmekle beraber, calismamda daha somut bir veri sunabilmek adina yeniden teyit etme

ihtiyaci hissettim. Bu hususta tabu sayilabilecek ifadelerin hedef metne aktariimasi konusunda cevirmene herhangi bir kisittama getirmediginizi soyleyebiliriz sanirim. Bu hususta acil olarak yardimci olabilirseniz sevinirim.

vcan

Gmail

merve tannverdi <mervet.imt@gmail.com>

Re: CanYayinlari.com lletisim Formu 2015-06-19 22:46:22

Kai Mai Aja <kaimaiaja@canyayinlari.com=
Alci: mervetimt@gmail.com

Sayin Merve Tannverdi,
tespitleriniz cok dogru. Ceviride sansir uygulamay! dodru bulmuyoruz.

Saygilanmla,
Kai-Mai Aja

Can Yayinlan

Yayin Koordinatérii

Hayriye Cad. No 2

34430 Galatasaray-Istanbul
canyayinlari.com

T 021225256 75

F: 0212252 56 18

23 Haziran 2015 10:07
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APPENDIX 4

TEZ CALISMASI ETIK KURUL iZIN MUAFIYETI FORMU

HACETTEPE UNIVERSITESI
SOSYAL BILIMLER ENSTITUSU
TEZ CALISMASI ETIK KURUL IZIN MUAFIYETi FORMU

HACETTEPE UNIVERSITESI
} SOSYAL BILIMLER ENSTITOSU
MUTERCIM TERCUMANLIK ANABIiLiM DALI BASKANLIGI'NA

Tarih: 01/10/2015

Tez Baghl / Konusu: Tabu Cevirisi: Lady Chatterley's Lover Adh Eserin Ug Farklh Tiirkge Cevirisinde Kullanilan
Stratejiler

Yukarida baghgi/konusu gosterilen tez galismam:

Insan ve hayvan tzerinde deney niteligi tasimamaktadir,

Biyolojik materyal (kan, idrar vb. biyolojik sivilar ve numuneler) kullanilmasinit gerektirmemektedir.

Beden batiinliigiine miidahale igermemektedir.

Gozlemsel ve betimsel arastirma (anket, dlgek/skala ¢cahismalarn, dosya taramalar, veri kaynaklari taramas;,
sistem-model gelistirme caligmalar) niteliginde degildir.

S WN e

Hacettepe Universitesi Etik Kurullar ve Komisyonlarinin Yénergelerini inceledim ve bunlara gére tez calismamin
yiiriitiilebilmesi icin herhangi bir Etik Kuruldan izin alinmasina gerek olmadigini; aksi durumda dogabilecek her tiirlii
hukuki sorumlulugu kabul ettigimi ve yukarida vermis oldugum bilgilerin dogru oldugunu beyan ederim.

gini L 1 derim. Ny %
Gerefini saygilarimla arz ederim O 1o 2013
| S
Adi Soyadi: Merve Tanriverdi Kaya i

Ogrenci No: N11224155
Anabilim Dali: Miitercim Terciimanhk Anabilim Dah

Program:: Ingilizce Miitercim Terciimanhk

Statiisii: M.Lisans [] Doktora [ Biitinlesik Dr.
DANISMAN GORUSU VE ONAYI

q l('.t’L?—A;T«{ TALAA \ﬂj J‘L‘{—

(Prof.Dr. Ayfer Altay)

Detayl Bilgi: http://www. ilimler.hacettepe.edu.tr
Telefon: 0-312-2976860 Faks: 0-3122992147 E-posta: sosyalbilimler@hacettepe.edu.tr
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ETHICS BOARD WAIVER FORM FOR THESIS WORK

GRADUATE SCHOOL OF SOCIAL SCIENCES

: HACETTEPE UNIVERSITY
B ETHICS BOARD WAIVER FORM FOR THESIS WORK

HACETTEPE UNIVERSITY
GRADUATE SCHOOL OF SOCIAL SCIENCES
TO THE DEPARTMENT PRESIDENCY OF TRANSLATION AND INTERPRETING

Date: 01/10/2015

Thesis Title / Topic: Translation of Taboo Language: The Strategies Employed in Three Turkish Translations of Lady
Chatterley's Lover

My thesis work related to the title/topic above:

Does not perform experimentation on animals or people.

Does not necessitate the use of biological material (blood, urine, biological fluids and samples, etc.).

Does not involve any interference of the body’s integrity.

Is not based on observational and descriptive research (survey, measures/scales, data scanning, system-
model development).

ol

I declare, | have carefully read Hacettepe University’s Ethics Regulations and the Commission’s Guidelines, and in
order to proceed with my thesis according to these regulations I do not have to get permission from the Ethics Board
for anything; in any infringement of the regulations I accept all legal responsibility and I declare that all the
information I have provided is true.

I respectfully submit this for approval. &l 10. 20 (S

e '/(/J =
7/~

Name Surname: Merve Tanriverdi Kaya

Student No: N11224155

Department: Translation and Interpreting Department

Program: English Translation and Interpreting

Status: E/Masters [Jph.D. | Integrated Ph.D.

ADVISER COMMENTS AND APPROVAL

Approved
é /C Vf.(, 2 Z/ (I'ﬁ\‘

(Prof. Br. Ayfer Altay)
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APPENDIX 6

ORJINALLIK RAPORU

HACETTEPE UNIVERSITESI
SOSYAL BILIMLER ENSTITUSU
YUKSEK LiSANS/DOKTORA TEZ CALISMASI ORJiNALLiK RAPORU

HACETTEPE UNIVERSITESI
SOSYAL BILIMLER ENSTITUSU
MUTERCIM TERCUMANLIK ANABILIM DALI BASKANLIGI'NA

Tarih: 01/10/2015]

Tez Baghf / Konusu: Tabu Cevirisi: Lady Chatterley's Lover Adh Eserin Ug Farkli Tirkge Cevirisinde Kullanilan
Stratejiler

Yukarida bashgi/konusu gosterilen tez calismamin a) Kapak sayfasi, b) Giris, ¢) Ana bélimler ve d) Sonuc
kisimlarindan olugan toplam 110 sayfalik kismina iliskin, 01/10/2015 tarihinde tez damiymamm tarafindan Tumnitin
adli intihal tespit programindan asagida belirtilen filtrelemeler uygulanarak alinmis olan orijinallik raporuna gére,
tezimin benzerlik oram % 3 “tiir.

Uygulanan filtrelemeler:
1- Kabul/Onay ve Bildirim sayfalari harig,
2- Kaynakea hari¢
3- Alintilar hari¢/dahil
4- 5 kelimeden daha az ortiisme igeren metin kisimlari harig

Hacettepe Universitesi Sosyal Bilimler Enstitiisii Tez Calismasi Orjinallik Raporu Alinmasi ve Kullanilmasi Uygulama
Esaslari’'m inceledim ve bu Uygulama Esaslari’'nda belirtilen azami benzerlik oranlarina gore tez ¢alismamin herhangi
bir intihal icermedigini; aksinin tespit edilecegi muhtemel durumda dogabilecek her tirli hukuki sorumlulugu kabul
ettigimi ve yukarida vermis oldugum bilgilerin dogru oldugunu beyan ederim.

OL.1o . 2015

=L

AdiSoyadi: Merve Tanriverdi Kaya v

Geregini saygilarimla arz ederim.

OgrenciNo: N11224155

Anabilim Dali: Miitercim Terciimanhk Anabilim Dali

Program: Ingilizce Miitercim Terciimanhk

Statiisi: [f Y.Lisans L[] Doktora [ Bitiinlesik Dr.

DANISMAN ONAYI
g L u’t&//el?— v et (/,u(, =
(Z ({__4_@(’ ——

(Prof. Dr. Ayfér Altay)
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THESIS ORIGINALITY REPORT
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HACETTEPE UNIVERSITY
GRADUATE SCHOOL OF SOCIAL SCIENCES
THESIS/DISSERTATION ORIGINALITY REPORT

HACETTEPE UNIVERSITY
GRADUATE SCHOOL OF SOCIAL SCIENCES

TO THE DEPARTMENT OF TRANSLATION AND INTERPRETING

Thesis Title / Topic: Translation of Taboo Language: The Strategies Employed in Three Turkish Translations of Lady

Chatterley's Lover

According to the originality report obtained by my thesis advisor by using the Turnitin plagiarism detection software
and by applying the filtering options stated below on 01/10/2015 for the total of 110 pages including the a) Title
Page, b) Introduction, ¢) Main Chapters, and d) Conclusion sections of my thesis entitled as above, the similarity index

of my thesis is 3 %.

Filtering options applied:
1. Approval and Decleration sections excluded
2. Bibliography/Works Cited excluded
3. Quotes excluded
4. Match size up to 5 words excluded

I declare that I have carefully read Hacettepe University Graduate School of Social Sciences Guidelines for Obtaining
and Using Thesis Originality Reports; that according to the maximum similarity index values specified in the
Guidelines, my thesis does not include any form of plagiarism; that in any future detection of possible infringement of
the regulations I accept all legal responsibility; and that all the information I have provided is correct to the best of my

knowledge.

I respectfully submit this for approval.

Name Surname: Merve Tannverdi Kaya

— T4

Student No: N11224155

Department: Translation and Interpreting Department

Program: English Translation and Interpreting

Status: [ Masters [ ph.p. [ integrated Ph.D.

Date: 01/10/2015
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ADVISOR APPROVAL
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(Prof. Br. Ayfer Altay)
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