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Abstract

Foregrounding is one of the ways in poetry to influence the meaning patterns. Those linguistic categories
foregrounded by poets may occur different linguistic levels such as phonology, morphology, syntax and semantics.
Foregrounding is defined as follows: “(Foregrounding) is realized through the use of a linguistic unit in a position
other than its conventional position in a sentence or in narration. The other way to realize foregrounding is achieved
through emphasizing a particular linguistic unit. The process of emphasizing is again created through the use of any
grammatical unit in a non-conventional position” (Oziinlii 2001, p. 74). Therefore, the analysis of foregrounded units
provides us with a significant insight about the meaning patterns of poems. Furthermore, foregrounding may lead to
repetitions and deviations in the language of poems. The most frequent examples for rhetoric are foregrounding and
analogy. This study deals with the analysis of foregrounding in poems that include the examples from Classical
Turkish Poetry (Divan Poetry) as well as from Modern Turkish Poetry.
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1. Introduction

Stylistics deals with the linguistic analysis of the literary works. Therefore, it is a bridge between
language studies and literature. In fact, stylistics involves those methods known long before in the both
West and East literary analyses, having different labels rhetoric and eloquence (belagat), respectively.
However, stylistics made these traditional literary analyses methods more scientific. Therefore, stylistic
studies may focus on both contemporary and classical literary works.
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The language used in the literary works should be understood in a scientific way to interpret these
literary products. Stylistics reveals the distinguishing patterns and linguistic structures used in literary
works to point out the meanings of these texts. Therefore, stylistics provides a scientific way to interpret
the literary works, instead of using subjective perceptions or views.

Analysing and uncovering the foregrounding a poem reveals the contributions of these parts to the
poem as a whole. It is known that foregrounding is one of the most frequently used linguistic devices by
poets. Foregrounding can be defined as a technique in which any linguistic structure is used other than its
ordinary position in the sentence. Therefore, foregrounding focuses on the functions of the linguistic
structures rather than their meaning. On the other hand, foregrounding when used in a text may lead to
other usages such as repetitions and deviations. Additionally, foregrounding enables the poets to use
various rhetorical devices. Furthermore, foregrounding may trigger the use of the inverted sentences in
the poems. The following part provides information about the definition and place of foregrounding in a
stylistic analysis. “Onceleme” is the Turkish translation this term and it corresponds to two word in
English: Foregrounding and Anticipation. Foregrounding is given preference in terms of stylistics.

1. FOREGROUNDING: As stated earlier, foregrounding refers to the use of a linguistic structure
in a position other than its conventional position in a sentence (Oziinlii 2001, p.74).

2. ANTICIPATION: In terms of syntax, anticipation refers to the use of a linguistic structure
before its conventional position in the sentence. Phonologically, it refers to the use of a sound with the
characteristics of other sounds following it (Vardar 2002, p.153).

3. Foregrounding in stylistics is analysed at different levels such as phonology, morphology, syntax
and meaning. Furthermore, foregrounding may involve extra-linguistic levels such as visual
foregrounding that is related to the form of the poem.

In this study, foregrounding is analysed in Turkish poetry, including Divan poems and contemporary
poems.

1.1. Visual Foregrounding:

In such foregrounding, “the form of the poem is important, since visual characteristics make the poem”
(Oztinli 2001, p.94). For example, see the poetry below. Its form is “L” shape because of its name is
“lemon flower™:

-LIMON CICEGI-
KAR CICEGI
NAR CICEGI
KIR CICEGI
NAR CICEGI
SEVIYORUM HER CICEGI
DERSEK EGER YASATIRIZ
GONLUMUZDE BIR CICEGI
Kenan Colakoglu — Limon Cicegi
Another example for visual foregrounding can be given from Shahin Giray Khan, the Khan of Crimea:
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1.2. Phonological Foregrounding:

The examples of phonological foregrounding from the Turkish poetry is given as repetition of vowels,
the use of the onomatopoeic words, and the foregrounding of certain patterns with open and closed
syllables (Oziinlii 2001, p. 95-96). Letter foregrounding is an example for phonological foregrounding.
The letter of “¢/C” is Turkish phoneme according to Attila ilhan who search for it:

ka¢ giines kaldirir haydalayarak

catal mizraklariyla sel¢uk ¢obanlari

sircadan ka¢ giines c¢irilgiplak

kivileim doker demir sakallari

i¢ asya’dan daha oymaklar gelir

iki bin bes yiiz altt bin bes yiiz ¢adir

ciralt bir kubbe tastamam catilir

doruklara dikilen avsar ¢igliklariyla

altinda circir bocekleri alakargalar

catlak dag golekleri yilan baliklariyla

altinda konya beysehir sivrihisar

ve uzaktan uzaga bizans ¢akallar
Attila fThan — C Kogaklamas1

Rhyme in the form of word (Redif) is phonological foregrounding too:

Tati-i mu’cize-glyem ne disem ldf degiil
Carh ile soylesemem ayinesi sdf degiil
Nef’1 - Divan

1.3. Morphological Foregrounding:

It is argued that morphological foregrounding involves repetition morphemes in texts and ellipsis,
asyndeton, the use of any conjunctions and oxymoron (Oziinlii 2001, p. 97).
See the poetry below:

Omuzlarimda bin evladlik dualarin yiikii
Yiiziimde bin analtk memelerin aki
Elimde sedef bir ¢aki

Bogiirtlen pesindeyim
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Ozdemir Asaf — Yedi

1.4. Syntactic Foregrounding:
Major example for syntactic foregrounding is inverted sentences. “The positions of the words in an
inverted sentence is analysed taking into consideration the surface structure of the sentences in the literary

works.” (Oziinlii 2002, p. 98). Inverted structures:

a) Verbal Foregrounding

Deryadur ol velikin bahr-1 muhit-i rahmet
Olmaz kemaline hi¢ payan yahud kenare
Celebizade Asim - Divan

dedim uzay isliklart yildizlarin arasindan
dedi vapur yanasmig sabah karanligina
dedim bu montaverdi venedik saraylarindan
dedi tut ellerimi dedi sakin birakma
dedim korkuyor musun dedi ¢ok lsliyorum
Attila iThan

Yiiriidii eski zaman daglarimiz
Kaldirdilar baglarim1 goge dek
Geyikli ve hovarda, dumanli, giir
Oktay Rufat - Elgiler

b) Foregrounding of Direct Objects

Kerem derydsi ihsdn ma’deni temkin kuhsdr
Mekdrim mecma 1 diistlr-1 sahib-cdh u mikdare
Celebizade Asim — Divan

c¢) Foregrounding of Adjectives

Bu s6z ile aheng-i neva kil ki agilsun
Te’siri ile sine degiil bend-i miyane
Celebizade Asim — Divan

d) Foregrounding Adjectives and Conjunctions

Bu bir vakt-i nesat-engizdiir kim hagre dek gdérmez
Nazirin dir-bin-i mihr i mehle baksa da rasad
Celebizade Asim — Divan

e) Foregrounding of Pronouns and Conjunctions

O bir derya-y1 piir-ciig-1 keremdiir kim nisar eyler
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Hazefves sahil-i ddman-1 halka gevher-i na-yab
Celebizade Asim — Divan

f) Foregrounding of Gerunds

Baslayup clsise tab’'umda mezaya-y1 suhan
Mevc-hiz oldi1 yine liicce-i derya-y1 ‘Aden
Nedim - Divan

Goriip ahkdm-1 ‘asr1 miinharif sidk u selametten
Cekildik ‘izzet 1 ikbal ile bab-1 hiikimetten
Namik Kemal — Hiirriyet Kasidesi

g) Foregrounding of Adverbs

Bahar irdi yine diisdi letafet giilsitdn tizre
Yine oldi zeminiin lutfi galib asméan {iizre
Nef’1 - Divan

Yine zevrak-1 dernum kirilup kenare disdi
Dayanur mu sigediir bu reh-i seng-sare diisdi
Seyh Galib - Divan

1.5. Semantic Foregrounding:

Foregrounding can a}so occur at the semantic level. Semantic foregrounding in the poetry may lead to
novice interpretations (Oziinld, 2002, p. 102).
The tropes are examples for semantic foregrounding:

a.

b.

C.

Simile (Tesbih / Benzetme)

Su akti, dere 1s1miyor
Mezar gibi ovamn i¢i digi
Zamansiz bastirdi karalar
Dil akti, sozciik yetmiyor
Col gibi aklin ici disi
Zamansiz bastirdi zorluklar
Siireyya Berfe - Zamansiz

Eloquent Simile (Uz Benzetme / Tesbih-i Belig)

Bir sehi-kad bir ¢emen-cdy eyleyiip murg-1 dile
Serv-i bala Uzre tarh-1 agyan itsem gerek
Celebizade Asim — Divan

Metonymy ( Diizdegismece / Mecaz-1 Miirsel)

Giderdi bir iki cdmiyla dilden renc-i sad-sale
Bu meylerde meger ben gordiigiim halet mi kalmigdur
Celebizade Asim — Divan
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d. Personification (Teshis)

Alemi kirdr geciirdi tig-1 gamze cesm-i ydr
Pister-i semmir-1 miijgdnda yatar mest [ii] harab
Celebizade Asim - Divan

Beni kiigiik su birikintileri biiyiittii
Beni anlamak igin su birikintilerine sor
Su unutmaz: Daireler cizerek dikkatle ¢alisir
IThan Berk — Aksama Dogru

e. Rhetorical Questions ( Istifham)

Fikr-1 pa-bGsunla kiih u desti gest itmekdeyiim
Ah bilsem kandadur ey serv bistinun seniin
Celebizade Asim - Divan

Aglasam sesimi duyar misiniz
Misralarimda
Dokunabilir misiniz
Gozyaslarima, ellerinizle?
Orhan Veli Kanik - Anlatamiyorum

f. Paradox (ikilem)

Liszt’ten cald:
Chopin’den ¢ald:
Yakaladilar
Firindan ekmek calarken
Umit Yasar Oguzcan - Virtiioz

g.  Contrast (Tezat)

Bag-1 dehriin hem hazdmin hem bahdrin gérmisiiz
Biz negdatun da gamun da rlizgarin goérmisiiz
Nabi - Divan

Beni 6yle bir yalana inandir ki
Omriimce siirsiin dogrulugu

Ozdemir Asaf - Bagli

h. Metaphor (Egretileme / Istiare) + Smile (Tesbih) + Personification (Teshis)

Avutamaz olur artik

Seni, bildigin sarkilar

Bosanwr keder zincirlerinden

Sular tersin tersin akar

Bir hanger gibi ¢eksen de sevgini
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1.6. Foregrounding of Paralellism:

1.7. Foregrounding of Deviations:

Onu ancak 6ldiirmeye yarar
Ucart kusu sevdanin
Alp basini gitmistir
Oliimdiir yasanan tek basina
Ask iki kisiliktir
Ataol Behramoglu — Ask iki Kisiliktir

Hiisn ile sana éykiinemez ¢in giil-i ra’nd
Hiizn ile bana benzeyemez biilbiil-i seyda
Baéki - Divan

Ben katre-i mevc-i hak-sart
Sen liicce-i bi-kerdn-1 himmet
Nedim-i Kadim — Divan

a. Semantic Deviation (Extraordinary Cohesion)

yanimis bir kapiyim simsiyah
kendi istiime kapaniyorum
Attila IThan — Yanlis Yasamak

ne haydut bir aksamdi
nazim hapiste dinamo siirgiin
bir o siir kalmistt hani /gazali’den rubailerle
Attila Tlhan — 40 Karanhg1

fatih’te yoksul bir gramafon galiyor
eski zamanlardan bir cuma ¢alyor
durup kose basinda deliksiz dinlesem
sana kullanilmamis bir gok getirsem
haftalar ellerimde ufalaniyor
ne yapsam ne tutsam nereye gitsem
ben sana mecburum sen yoksun
Attila {lhan — Ben Sana Mecburum

b. Syntactic Deviation + Semantic Deviation

Ben nice gozle nice denizle nice gazelle
Rimle gordiim rimle bildim rimle yasadim seni
Cemal Siireya - Gazel
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1.8. Mixed Foregroundings:

a. Anaphora (Syntactic Foregrounding [gerund foregrounding]) + Homoioteleuton (Morphological

Foregrounding)

Yine mahfiller duziildii
Yine badyalar kuruldu
Yine kadehler sunuldu
Esrik oldu canlarimiz
Yunus Emre

b. Anaphora (Foregrounding of Adverb + Foregrounding of Adjective) + Homoioteleuton

Geh bir veziri sah-1 ‘Acemden harac alur
Geh bir vekili ‘asker-i Tatara han virir
Nef’1 — Divan

c. Foregrounding of Conjunction + Homoioteleuton (Morphological Foregrounding + Phonological

Foregrounding)

Ne sendendiir ne bendendiir ne ¢arh-1 kineverdendiir
Bu derd-i ser humair-1 nesve-i cdm-1 kaderdendiir
Nef’1 — Divan

d. Gemination + Homoioteleuton + Foregrounding of Conjunction

Lahza lahza hiblar gérdiim ki dil kasdindadir
Pdre pdre eylediim ben hem dil-i stizénumi
Fuzili — Divan

e. Semantic foregrounding [—Rhetorical Questions (Istitham)] + Homoioteleuton + Phonological
Foregrounding [>Rhyme in the form of word (Redif)]

Dem mi var kanlu yasum g¢ehreme yol eylemeye
Gilin mi var lesker-i gam cana niizil eylemeye
Hayali — Divan

f.  Phonological Foregrounding + Paralellism

ANDANTE
poh poh poh
poh péh poh
fis fis fis
fis fis fis
fos fos fos
Umit Yasar Oguzcan — Andante

g. Anaphora [—Foregrounding of Pronouns] + Homoioteleuton
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Sen gecenin gindiiziin disinda
Sen kalbin atisinda kanin akisinda
Sen Sehrazat bir lamba bir hiikiimdar bakisinda
Bir oliim kusunun feryadini duyarsin
Sezai Karakog - Sehrazat

h. Paralellism + Anaphora + Repetation of Conjunction + Ellipsis

Bir dert ki yiirekler acisi
Bir dert ki diisman basina
Goniil yarasi desem...
Degil!
Ekmek parast desem...
Degil!
Bir dert ki...
Orhan Veli Kanik — Dayanilir Sey Degil

i.  Semantic Deviation (Extraordinary Cohesion) + Phonological Foregrounding

Saat Cini vurdu birden: piringge
Ben gittim bembeyaz uykusuzluktan )
Cemal Siireya - Ulke

j-  Foregrounding of Conjunction + Semantic Foregrounding [—Personification]

zaman olmustur ki
dumanli havuzlarda soguk niliiferler
bulutlara savrulmus ates kuslar
korkulu bir hicrani séyler
Attila {lhan — Séyler

k. Phonological Foregrounding + Intertextual Relation [—Collage]

"Deeeert
cok,
hemdert
yok"

Yiirek-

-lerin
kulak-

-lar

sagir...

Hava kursun gibi agir...
Nazim Hikmet — Biitiin Siirleri
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