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ARCHIVE IN CONTEMPORARY ART IN THE CONTEXT OF MEMORY AND 
TRUTH 

Supervisor: Prof. Hüsnü DOKAK 

Author: M. Fatih GÖK 

 

ABSTRACT 
 

Is it possible to consider the concept of archive as a genre among art practices? In 

this thesis, when the concept of archive is considered in terms of storage, 

accumulation, preservation and display, it was first associated with cabinets of 

curiosities in the historical process. Subsequently, with similar motives, the archive 

relationship with events such as modern art museums and large-scale biennials is 

examined. In the first part of the thesis, historical and chronological; In the second 

part, the method of conceptual research of the subject through works of art and the 

studies that has been done in the thesis process is preferred. 

 

Since the archive is related to the past by its nature, it is inevitably associated with 

the concept of memory. It is aimed to explain the archive issue in the context of the 

concepts of social memory and truth in terms of its connection and limitations with 

the studies conducted within the scope of the thesis. In this context, it is seen that 

the archive is tried to be understood through a reverse reading such as non or 

cannot be an archive (un-archive). 

 

In the art studies that carried out, a perspective from the field of art has been brought 

to the concept of archive with the direct use of historical data, which is positioned in 

the duality of visible and invisible. 

 

Keywords: Fiction, truth, archive, archival art, post-truth, memory, collective 

memory. 
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Hal Foster VHoWL÷L� ELUNDo� VDQDWoÕQÕQ� oDOÕúPDODUÕQÕ DQDOL]� HWWL÷L� 2004 tarihli $UúLY�

Dürtüsü LVLPOL� PDNDOHVLQGH� ]DPDQÕQ� UXKXQD� GDLU� ELU� NDYUDP� WHVSLW� HWPLúWLU. 

0DNDOHGH��R�G|QHPGH�\DSÕODQ�LúOHULQ�DUúLY�ile olan LOLúNLOHULQL�RUWD\D�NR\DUNHQ; daha 

|QFHGHQ�GH�EHQ]HU�oDOÕúPDODU�\DSÕOPÕú�ROPDVÕQD�NDUúÕQ���¶ODUÕQ�EX�VDQDWÕQÕQ�D\ÕUW�

HGLFL� ELU� QLWHOL÷L� ROGX÷XQX� V|\OHPLúWLU (s. 3). 2FWDYLDQ� (VDQX� GD� ����¶ODUGD� ED]Õ�

ülkelerde JLULúLPFL-VDQDWoÕ GL\H� DGODQGÕUGÕ÷Õ� \HQL� ELU� VDQDWoÕ� W�U�� GR÷GX÷XQGDQ�

EDKVHWPLúWLU�� ³%X� \HQL� W�U�� NDUPDúÕN� ELU� Lú� E|O�P�� içinde, YH� D÷ÕUOÕNOÕ� RODUDN�

GRN�PDQODU��]HULQGH�oDOÕúÕ\RUGX´���014, s. �����GHPLúWLU��%LU�GL÷HU�|QHPOL�PHWLQ�LVH�

)UDQVÕ]� G�ú�Q�U� -DFTXHV� 'HUULGD¶QÕQ� ����� \ÕOÕQGD� /RQGUD¶GD� G�]HQOHQHQ� bir 

NRORN\XPGD� \DSWÕ÷Õ� NRQXúPDQÕQ� NLWDSODúWÕUÕOPÕú� KDOL� RODQ� $UúLY� +XPPDVÕ isimli 

oDOÕúPDGÕU��%XUDGD�'HUULGD�(1998) DUúLY��EHOOHN�YH�LNWLGDU�LOLúNLOHULQH�GH÷LQPHNWH�ve 

|]HOOLNOH�LQWHUQHW�oD÷ÕQÕQ�EDúODQJÕFÕQD�GHQN�JHOHQ�R�\ÕOODUGD��KHQ�]�JHOLúPHNWH�RODQ�

VD\ÕVDO� WHNQRORMLOHULQ�� HOHNWURQLN� PHG\DQÕQ1 DUúLY� �]HULQGHNL� HWNLVLQGHQ�

bahsetmektedir (s. 8-20). %X�WH]�oDOÕúPDVÕQGD�GD�EX�G�ú�QFHOHUden \ROD�oÕNÕODUDN, 

oD÷GDú�VDQDWoÕODUÕ DUúLYLQ�RODQDNODUÕQD�EDNPD\D�LWHQ�NDYUDPODUOD�ELUOLNWH�DUúLY�VDQDWÕ�

LQFHOHQPLú� YH� WH]� NDSVDPÕQGD� \DSÕODQ� oDOÕúPDODUOD� RODQ� ED÷ODQWÕVÕ� J|VWHULOPH\H�

oDOÕúÕOPÕúWÕU� 

 

øON� RODUDN� DUúLY� VDQDWÕQÕ� WDULKi ED÷ODPGD incelemek�� DUúLYLQ� NHQGLVL� \D� GD�

\|QWHPOHUL\OH� LOLúNLOL� EX� \|QWHPL� DQODPDN� LoLQ� \HULQGH�RODFDNWÕU��%X�QHGHQOH� WH]LQ�

ELULQFL�E|O�P�QGH�JHoPLúWHQ�J�Q�P�]H�uzanan süreçte bu yöntemle ilgili önemli 

ROGX÷X�G�ú�Q�OHQ�WDULKi UHIHUDQVODU�DUDúWÕUÕOPÕúWÕU��Bu bölümde dikey eksenli bir tarihi 

DQDOL]�LOH�DUúLY�VDQDWÕQÕQ�oHUoHYHVL�ROXúWXUXOPD\D�oDOÕúÕOPÕúWÕU��<DQL�WDULK�DoÕVÕQGDQ�

RODVÕ�HQ�X]DN�UHIHUDQVODUGDQ�\ROD�oÕNÕOÕS�EXJ�QH�JHOLQPLúWLU. $\UÕFD�J�Q�P�]�VDQDW�

DODQÕQGD�JLWWLNoH�SRS�OHU� KDOH�JHOHQ� YHUL� VDQDWÕ�� DOJRULWPD� VDQDWÕ� YH�DUúLY� VDQDWÕ�

DUDVÕQGDNL� NHVLúHQ� YH� IDUNOÕODúDQ� DODQODUÕQ� WHVSLW� HGLOPHVL� GH� |QHPOLGLU� YH� EX�

E|O�PGH�LQFHOHQPLúWLU�� 

 

øNLQFL� E|O�PGH� LVH� DUúLY� VDQDWÕQÕQ� WDULKi ED÷ODPÕ� LNLQFL� SODQD�EÕUDNÕOPÕú� YH� \DWD\�

HNVHQOL�ELU�DUDúWÕUPD�LOH�VDQDW�oDOÕúPDODUÕ��]HULQGHQ�DUúLY-VDQDW�LOLúNLVLQLQ�NDYUDPVDO�

 
1 g]HOOLNOH�KHQ�]�\D\JÕQODúPD\D�EDúODPÕú�RODQ�H-SRVWD�WHNQRORMLVLQLQ�HWNLOHUL��]HULQGHQ�EDNÕ\RU�
Derrida.  



 
 

2 

ER\XWX� |QFHOHQPLúWLU�� Sanat-DUúLY� LOLúNLVL içerisinde bakPDQÕQ� P�PN�Q� ROGX÷X 

úLPGL\H�NDGDU�\DSÕOPÕú�RODQ�VDQDW�oDOÕúPDODUÕ üzerinden JHUL\H�GR÷UX�ELU�RNXPD�

\DSPDN� JHUHNLUVH� H÷HU; DUúLY� VDQDWÕ� �UHWLPOHULQLQ� LNL� WHPHO� SUREOHPL� ROGX÷X�

görülmektedir. $UDúWÕUPDQÕQ�GHYDPÕQGD EX� LNL�DQD� NDYUDP�EDúOÕ÷Õ� DOWÕQGD�|QHPOL�

VDQDW�oDOÕúPDODUÕ��]HULQGHQ�NRQX�WDUWÕúPD\D�DoÕOPÕúWÕU��Birincisi hakikat ve hakikat 

VRQUDVÕ2; GL÷HUL� LVH� KDIÕ]D, DQÕ ve bellek NDYUDPODUÕGÕU�� 7H]� NDSVDPÕQGD� \DSÕODQ�

oDOÕúPDODU�GD�\LQH�EX NDYUDPODUOD�LOLúNLVL�DoÕVÕQGDQ�LQFHOHQPLúWLU�� 

 

Hakikat sRQUDVÕ� NDYUDPÕ� LON� RODUDN� 5DOSK� .H\HV¶LQ� ����¶WH \D\ÕQODQDQ� Hakikat 

6RQUDVÕ�dD÷ NLWDEÕQGD�DoÕNODQPÕúWÕU��.LWDSWD�.H\HV (2019), Amerikan toplumundan 

sansasyonel örnekler vererek, KDNLNDW�NDUúÕVÕQGD�\DODQÕQ�J�Q�P�]�WRSOXPODUÕQGD�

QH�NDGDU�\D\JÕQ�KDOH�JHOGL÷LQL�J|]OHU�|Q�QH�VHUPLúWLU (s. 65-80). Elbette sanat da bu 

GH÷LúHQ� SDUDGLJPDGDQ� HWNLOHQPHNWHGLU�� %X� QHGHQOH� |]HOOLNOH� ���� \�]\ÕOÕQ�

VRQODUÕQGDQ� J�Q�P�]H� uzanan süreçte sanat üretiminde sahte belgesel3 ve 

kurmaca hakikat JLEL� DOWHUQDWLI� JHUoHNOLNOHU� �UHWPH�ND\JÕVÕ� WDúÕ\DQ�HVHUOHU� RUWD\D�

oÕNPÕúWÕU��%X�WDYÕU��ELU�\|Q�\OH�PXWODND�KHS�JHUoHNOLNOH�LOLúNLOL�ROPXúWXU�� 

 

$UúLY� GR÷DVÕ� YH� WDQÕPÕ� JHUH÷L� JHoPLú� LOH� LOLúNLOL� ELU� NDYUDPGÕU�� %LU� úH\LQ� DUúLY�

RODELOPHVL� LoLQ� NDoÕQÕOPD]� ROarak o an¶GDQ� |QFHVL\OH� ED÷� NXUPDVÕ� JHUHNLU�� Bu 

noktada LVH�DUúLYLQ�KDIÕ]D�LOH�LOLúNLVL�RUWD\D�oÕNPDNWDGÕU��VHUL\H�GD\DOÕ�KDNLNDW-sanat 

LOLúNLVL� DUúLYLQ� VRPXW� DODQÕ\VD� H÷HU�� KDIÕ]D-VDQDW� LOLúNLVL� DUúLYLQ� J|UHFHOL� YH� VR\XW�

DODQÕQÕ� LIDGH� HWPHNWHGLU�� Çünkü neVQHOHU� �]HULQGHQ� GH÷LO�� DQODWÕODU�� LIDGHOHU��

WDQÕNOÕNODU� YH� EHOOHNOHU� �]HULQGHQ� LQúD� HGLOPLúWLU�� %X� QRNWDGD� KDIÕ]D, bireysel ve 

toplumsal KDIÕ]D�RODUDN�HOH�DOÕQPÕúWÕU��Bu kavramlardan bireysel KDIÕ]D, VDQDWoÕODUÕQ�

NHQGL� JHoPLúOHUL� �]HULQGHQ� VDQDWODUÕQÕ� LQúD�HWWLNOHUL� YH�|]HO� RODQGDQ�HYUHQVHO� ELU�

DQODP�\DUDWWÕNODUÕ�DODQÕ�LIDGH�HWPHNWHGLU��Toplumsal KDIÕ]D�LVH, ELU�úHNLOGH�WRSOXPXQ�

QHUHGH\VH�WDPDPÕ�WDUDIÕQGDQ�J|U�OP�ú-GX\XOPXú fenomenleri ifade etmektedir. Bu 

 
2 Post-TUXWK� RODUDN� ELOLQHQ� EX� NDYUDP� LoLQ� 7�UNoHGH� oHúLWOL� NDUúÕOÕkODU� NXOODQÕOPDNWDGÕU��%XQODUGDQ�
ED]ÕODUÕ; KDNLNDW�VRQUDVÕ��KDNLNDW�|WHVL��JHUoHN�DúÕUÕ� gerçek ötesi, JHUoHNOLN�VRQUDVÕ��SRVW�ROJXVDO «�
.DYUDP� �]HULQH� oDOÕúPDODU� \DSDQ� <DOÕQ� $OSD\� (2021) ise <DODQÕQ� 6L\DVHWL LVLPOL� NLWDEÕQGD�
øQJLOL]FHGHNL�Post |Q� HNLQLQ� EXUDGDNL� NXOODQÕPÕQGD�|QHPVL]OHúWLUPH DQODPÕ� WDúÕGÕ÷Õ� LoLQ�hakikatin 
|QHPVL]OHúPHVL oODUDN� oHYULOPHVL� JHUHNWL÷LQL� VDYXQPXúWXU� �s. 27). Fakat Post-TUXWK� GHQLOGL÷LQGH�
]LKLQGH� NDYUDQDQ� VR\XW� úH\� KDNLNDW� VRQUDVÕ NDOÕEÕ� LOH� VRPXW� KDOH� JHWLULOLUVH�� NDYUDP� EX� úHNLOGH�
NDUúÕOÕ÷ÕQÕ�EXOXU��+DNLNDW�VRQUDVÕ�NDYUDPÕ�ELU�DUDGD�NDOÕS�RODUDN�NXOODQÕOGÕ÷ÕQGD��KDNLNDWH�GDLU�\HQL�ELU�
V|\OHPLQ�LúDUHW�HGLOGL÷L�DQODúÕOÕU��%X�\HQL�V|\OHP�LVH�|QHPVL]OHúWLUPH\L�LoHUHELOLU��Bu nedenle bu tezde 
Post-Truth NDYUDPÕ�KDNLNDW�VRQUDVÕ olarak çevrilmLú YH�\D]ÕQÕQ�GHYDPÕQGD�EX�úHNLOGH�NXOODQÕPÕ�WHUFLK�
HGLOPLúWLU.  
3 6DKWH�%HOJHVHO�WDQÕPÕ��1DQF\�$WDNDQ¶ÕQ�6DQDWWD�$OWHUQDWLI�$UD\ÕúODU�DGOÕ�NLWDEÕQGDQ�DOÕQPÕúWÕU�  



 
 

3 

WH]GH��VHoLOHQ�|UQHN�oDOÕúPDODUGD�YH�\DSÕODQ�VDQDW�oDOÕúPDODUÕQGD�özellikle toplum 

KDIÕ]DVÕ�ED÷ODPÕQGD�RNXPDODU�\DSÕOPÕúWÕU�� 

 

+HP�NHQGLVL�KHP�GH�\|QWHPL�G�ú�Q�OG�÷�QGH�EXJ�Q�ELU�NDYUDP�RODUDN�DUúLY��VDQDW�

DODQÕQGDQ�ELU�HOHúWLUL�DUDFÕ�RODUDN�J|U�OHELOLU��%X�QHGHQOH�J�QFHO�VDQDWWD�NDYUDPODU�

YH� X\JXODPDODU� DoÕVÕQGDQ� DUúLY� PHVHOHVL� DUDúWÕUÕOPD\D� GH÷HU� J|U�OP�úW�U�� Tez 

\D]ÕPÕ�V�UHcine paralel olarak DUúLY ve onu çevreleyen NDYUDPODUOD�LOJLOL�Hú]DPDQOÕ�

oDOÕúPDODU� \DSÕOPÕúWÕU�� <DSÕODQ� bu oDOÕúPDODU; DUúLYLQ� NDYUDPVDO� DUND� SODQÕQÕQ�

DUDúWÕUÕOGÕ÷Õ� LNLQFL� bölümde özellikle toplumsal KDIÕ]D� YH� KDNLNDW� NDYUDPODUÕ�

ED÷ODPÕQGD HOH�DOÕQPÕúWÕU��%X�oDOÕúPDODU�üzerinden bugünün belki de en güncel ve 

önemli meselelerine sanat DUDFÕOÕ÷Õ\OD bir G�ú�QFH� alanÕ DoPDN� DPDoODQPÕúWÕU��

%XJ�Q� LoLQGH� \DúDGÕ÷ÕPÕ]� ELOJL� WRSOXPXQGD; \D]ÕOÕ, LúLWVHO, görsel ve sosyal 

PHG\DQÕQ�YHULOHUL�\ROX\OD�GR÷UX�ELOJL\H�XODúPDN�QH�NDGDU�P�PN�QG�U"�+DIÕ]DQÕQ�

verilerinin önemi nedir? *HUoHN� YH� NXUJXVDO� RODQÕQ� VÕQÕUÕ� QHGLU"�*HUoHN�J|UHFHOL�

midir ve manipüle edilebilir mi? Sorular elbette oR÷DOWÕODELOLr.   

 

$UúLY� VDQDWÕQÕQ� VÕQÕUODUÕ� YH� RODQDNODUÕ� �]HULQH� oDOÕúÕUNHQ� DPDo� VDOW� GRN�PDQ�

NXOODQÕODQ� VDQDWÕQ� YH� VDQDW� HVHUOHULQLQ� SHúLQH� G�úPHN� GH÷LO�� JHoPLúLQ� YHULVLQLQ�

EXJ�Q��YH�EXJ�Q�Q�YHULVLQLQ�\DUÕQÕ�QDVÕO�HWNLOHGL÷L�JLEL�VRUXQVDOODU�oHUoHYHVLQGH�ELU�

DUDúWÕUPD�\DSPDN�YH�EX�ED÷ODPGD�oDOÕúPDODU�\DSPDNWÕU��7H]�oDOÕúPDVÕ�V�UHVLQFH�

JHUoHNOHúWLULOHQ�oDOÕúPDODUGD�WHNQLN, \|QWHP�YH�LoHULN�ELUELUL\OH�LOLúNLOL�ROPXúWXU��Ham 

RODUDN� YHULQLQ� NXOODQÕP� RODQDNODUÕ� �]HULQH� G�ú�QPH� VRQXFX� Wransfer WHNQL÷L�

NXOODQÕOPÕúWÕU�� %X� \|QWHP vHULQLQ� WDULKVHO� YH� GHOLO� QLWHOL÷LQL� ND\EHWPHGHQ� DOÕQÕS�

\HQLGHQ� �UHWLOPHVLQH� YH� PDQLS�OH� HGLOPHVLQH� RODQDN� WDQÕPDNWDGÕU�� %X� \HQLGHQ�

üretim ve manipülasyon SUDWL÷L; HOHúWLULnin, sorgulamaQÕQ, KDNLNDW�DUD\ÕúÕQÕQ�ELU DUDFÕ�

RODUDN� LúOHY� J|UPHNWHGLU�� %X� NRQX� VHoLPL� YH� DUúLY� VDQDWÕ� DUDFÕOÕ÷Õ\OD�� YHULGHQ� YH�

NÕVPHQ�WRSOXPVDO�KDIÕ]DGDQ�EHVOHQHQ�YH�\LQH�VDQDW��]HULQGHQ�WRSOXPVDO�KDIÕ]D\Õ�

úHNLOOHQGLUHQ�ELU�RODQD÷ÕQ�DUDúWÕUÕOPDVÕ�P�PN�Q�ROPXúWXU��� 
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1. %g/h0��$5ùø9�6$1$7I 
 

Güncel Türkçe sözlükte belgelik RODUDN�WDQÕPODQDQ�DUúLY��³E�W�Q�G�Q\DGD�NXUXPODUÕQ�

JHUoHN� YH� W�]HO� NLúLOHULQ� IDDOL\HWOHUL� VRQXFXQGD� PH\GDQD� JHOHQ�� LGDUL�� KXNXNVDO��

WDQÕNOÕN��NXUXPVDO�GH÷HUL�RODQ�\D�GD�WHNUDU�NXOODQÕOPDN��]HUH��UHWLOHQ�KHU�W�UO��J|UVHO��

yazÕOÕ� YH� GDWD� ELOJLOHULQLQ� PXKDID]D� HGLOGL÷L� \HUGLU´ 

(https://tr.wikipedia.org/wiki/Ar%C5%9Fiv��(ULúLP������������). Derrida (2019) ise 

DUúLY�NHOLPHVLQLQ�N|N�QH�LQHUHN�úX�WDQÕPODPD\Õ�\DSPÕúWÕU��³DUúLYLQ�DQODPÕ��RQXQ�WHN�

DQODPÕ��<XQDQFD�DUNKHvRQ¶GDQ�(çev. ਕȡȤİȠȞ��³EHOHGL\H�VDUD\Õ´) gelir: Önce bir ev, 

ELU�PHVNHQ��ELU�DGUHV��\�NVHN�\DUJÕoODUÕQ�J|UHYOLOHULQ��PDJLVWUDW���DUFKRQWHV��EX\UXN�

YHUHQOHULQ�NXPDQGD� HGHQOHULQ� NRQXWX´ (s. 173). Sanat DODQÕQGDQ� EDNÕOGÕ÷ÕQGD� LNL�

önemli soru, DUúLYFLOL÷LQ� QH� ROGX÷X� YH� PDO]HPHVLQLQ� QHOHU� ROGX÷XGXU� Çünkü 

VDQDWoÕODU� \D�DUúLYFLQLQ� \|QWHPOHULQL� NXOODQPÕú�\D�GD�DUúLY malzemelerinden yola 

oÕNDUDN�LúOHU��UHWPLúOHUGLU�  

 

5XNDQFÕ� YH�.Ro¶D� (2010) J|UH� ³DUúLYFLOLN� DUúLY� EHOJHOHULQLQ� WHVSLWL�� G�]HQOHQPHVL��

EHOLUOL�V�UHOHUOH�VDNODQDUDN�KL]PHWH�VXQXOPDVÕ�YH�VDNODQPDVÕQD�JHUHN�GX\XOPD\DQ�

DUúLY�PDWHU\DOOHULQLQ�D\ÕNODQDUDN� LPKD�HGLOPHVL� JLEL� ELU� GL]L� LúOHPL� LoHUHQ� WHRUL� YH�

X\JXODPDODUÕQ� E�W�Q�G�U´ (s. 2)�� <DQL� D\QÕ� DQGD� VHçme, tasnifleme, saklama, 

NRUXPD� YH� JHUHNWL÷LQGH� VHUJLOHPH� JLEL� V�UHoOHUL� EDUÕQGÕUÕU�� $UúLY� PDO]HPHVL� LVH, 

1989 tarihli 7HPHO� $UúLYFLOLN� %LOJLOHUL� YH� $UúLY� 0HY]XDW� '�]HQOHPHOHUL EDúOÕNOÕ�

seminerde ³KHU�W�UO��\D]ÕOÕ�HYUDN��GHIWHU��UHVLP��SODQ��harita, film, plak, ses ve görüntü 

EDQGÕ� YH� EHQ]HUL� EHOJH� YH� PDWHU\DOLQ� E�W�Q�´ (Binark, 1989, s. 4) olarak 

WDQÕPODQPÕúWÕU��%X�ELOJLOHU�ÕúÕ÷ÕQGD�|]HOOLNOH�����¶ODUGDQ�J�Q�P�]H sanat üretiminde 

DUúLYL� WDQÕPOD\DQ� HYUDN�� EHOJH�� GRN�PDQ�� KDULWD�� SODQ�� ILOP�� IRWR÷UDI� JLEL� YHULOHUL�

NXOODQDQ�YH\D�WDPDPHQ�DUúLYLQ�WDQÕPÕQGDNL�QHVQHOHUH�EDúYXUPDVD�GDKL�DUúLYFLOL÷LQ�

\|QWHPOHULQL�VDQDW�DODQÕQD�WDúÕ\DQ�ELU�H÷LOLPGHQ�V|]�HGLOHELOLU.  

 

dD÷GDú� 6DQDW� (VHUL� %LU� 'RN�PDQGÕU EDúOÕNOÕ� \D]ÕVÕQGD� 2FWDYLDQ� (VDQX� (2014) 

GRN�PDQÕ�JHQHO�RODUDN�KDOLKD]ÕUGD�XODúÕOÕU�ROPD\DQ�YH\D�YDUOÕ÷Õ�VRQ�EXOPXú�ELU�úH\LQ�

L]L� RODUDN� WDQÕPODU�� %X� QHGHQOH� GRN�PDQWDV\RQX� \DúDP� YH� |O�P� NDYUDPODUÕ� LOH�

LOLúNLOHQGLUPLúWLU��V� 111). 

 

https://tr.wikipedia.org/wiki/Ar%C5%9Fiv
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$UúLY��VDQDW�GÕúÕ�DQODPÕ\OD�GH÷HUOL�RODQÕ�NRUXPD��GH÷HUVL]�RODQÕ�eleme yoluyla bir 

WDVQLIOHPH�DQODPÕ�WDúÕPDNWDGÕU��%X�WDVQLI�LúOHPL�ELUH\sel, kurumsal ve resmi olarak 

IDUNOÕ� úHNLOOHUGH� JHUoHNOHúebilir�� %LUH\� DUúLYOHUi, JHUoHN� NLúLOHULQ� oHúLWOL� NLúLVHO�

DPDoODUOD�ROXúWXUGXNODUÕ�DUúLYOHUGLU��6DQDWoÕ�DUúLYOHUL�GH�|UQH÷LQ��EX�NDWHJRULGHGLU��

.XUXP� DUúLYOHUi�� LOJLOL� NXUXPODUÕQ� JHoPLúL� YH� KDIÕ]DVÕQÕ� NRUXPD\D� \|QHOLN�

JHUoHNOHúWLULOLU��0�]HOHU� EX� DUúLYOHUH� |UQHN� YHULOHELOLU�� 5HVPL� DUúLYOHU� LVH�GHYOHWOHU�

WDUDIÕQGDQ�\�]\ÕOODU�ER\XQFD�NDPX�YH�|]HO�LúOHULQ�\�U�W�OPHVLQGH�E�\ük önemi olan 

IDDOL\HWOHUL� NDQÕWODPDN� LoLQ� ELULNWLULOPLú� YH� VDNODQPÕúWÕU�� .D\GHGLOHQ� EX� ELOJLOHU�

oR÷XQOXNOD�P�ONL\HW�KDNODUÕ��YHUJLOHQGLUPH��WDNYLPOHU��YDVL\HWQDPHOHU�JLEL�YHULOHUGLU 

(Eastwood, 1994, 126).  

 

$UúLYLQ� ELOLP� DODQÕQGD� GLVLSOLQOHUDUDVÕ� ELU� NDYUDP� RODUDN� HOH� DOÕQPDVÕQÕQ� WDULKL, 

SRVWPRGHUQL]P� LOH� SDUDOHOOLN� J|VWHUPHNWHGLU�� ³$UúLY� WHRULVL� YH� SUDWL÷LQLQ� EHOJHQLQ�

ED÷ODPÕQD� YH� |]J�QO�÷�QH� YHUGL÷L� |QHPOH�� SRVWPRGHUQLVW� G�ú�QFHQLQ� QHVQHQLQ�

NHQGLVLQGHQ�oRN�ROXúXP�V�UHFLQH�YHUGL÷L�|QHP�ELUELUL\OH�X\XP�LoLQGHGLU�´ (Durukan, 

2019, s. 26)  

 

)UDQVÕ]�G�ú�Q�U�Jacques Derrida, ��+D]LUDQ�����¶WH�/RQGUD¶GD�G�]HQOHQHQ�+DIÕ]D��

$UúLY�6RUXQX EDúOÕkOÕ�XOXVODUDUDVÕ�NRORN\XPGD�ELU�NRQXúPD�\DSPÕúWÕU. %X�NRQXúPD�

GDKD�VRQUD������\ÕOÕQGD�$UúLY�+XPPDVÕ: Freudcu bir izlenim DGÕ�DOWÕQGD�øQJLOL]FH�

çeviri bir NLWDS� KDOLQH� JHWLULOPLúWLU�� %X� oDOÕúPD\OD� ELUOLNWH� DUúLY� NDYUDPÕ� LON� GHID�

oHNLUGHN� DQODPÕQÕQ� GÕúÕQD� oÕNPÕú� YH� WDUWÕúPD\D� DoÕOPÕúWÕU�� ³%X� WHRULQLQ� |QHPL��

'HUULGD¶QÕQ� )UHXGFX� ELU� EDNÕú� DoÕVÕ\OD� DUúLYL� \DSÕV|N�PH� X÷UDWDUDN�� DUúLY��

KHJHPRQ\D�YH�J�o�DUDVÕQGDNL�LOLúNL\H�GDLU�\DSWÕ÷Õ�YXUJXGXU´� (Durukan, 2019, s. 28) 

 

'HUULGD�EX�PHWQLQGH�DUúLYLQ�SROLWLN�RODQDNODUÕQÕ�PHUNH]H�DOPÕúWÕU��$UúLY�NHOLPHVLQLQ�

Yunanca kelime kökünden4 \ROD�oÕNDUDN�RQX�LNWLGDUÕQ�YH�VL\DVHWLQ�PHúUXL\HWLQLQ�ELU�

NRúXOX�RODUDN�DOJÕODPÕúWÕU��'HUULGD�(2019) DUúLY-LNWLGDU�LOLúNLVL�LoLQ�ú|\OH�GHU��³+DIÕ]D\Õ�

GH÷LOVH� GH� DUúLYL� GHQHWLP� DOWÕQGD� WXWPDNVÕ]ÕQ� ELU� SROLWLN� LNWLGDU� RODPD]�� (WNLQ�

GHPRNUDWLNOHúPH� GDLPD� úX� DVOL� NULWHUOH� |Oo�O�U�� $UúLYH�� DUúLYLQ� WHúHNN�O�QH� YH�

\RUXPODQPDVÕQD� LúWLUDN� YH� HULúLP´ (s. 172). 'HUULGD� ����� \ÕOÕQGD� EX� NRQXúPD\Õ�

\DSWÕ÷ÕQGD�KHQ�]�KDNLNDW�VRQUDVÕ�NDYUDPÕ�RUWDGD�\RNWX��Bu nedenle Derrida KDIÕ]D\Õ�

 
4 Bkz. Sayfa 4. 
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GH÷LOVH� GH GL\HUHN� KDIÕ]DQÕQ� |QHPLQL� DUúLY� NDUúÕVÕQGD� LNLQFL� SODQD� DWÕ\RU� JLEL�

görünmektedir��%XJ�Q�LVH�LNWLGDUODU�PHúUXL\HW�YH�GHYDPOÕOÕN�LoLQ�WRSOXPsal KDIÕ]DQÕQ 

yönetiminin öneminin VRQ�GHUHFH�IDUNÕQGDGÕU�� 

 

'HUULGD�DUúLYL�JHoPLú�YH�JHOHFHN�DUDVÕQGD NRQXPODQGÕUPÕúWÕU. %LU�QHVQH��\D]Õ�YH\D�

UHVLP� DUúLYOHQPHPLú� ROVD� GDKL� YDUGÕU� YH� PXKWHPHOHQ� GH� YDU� ROPD\D� GHYDP�

HGHFHNWLU�IDNDW�DUúLYOHPH�RQXQ�JHOHFHN�LOH�RODQ�LOLúNLVLQL�EHOLUOHU (Derrida, 1998, s. 

16-17). <DQL�DUúLY�JHoPLú�LOH�ROGX÷X�NDGDU��|UW�N�ELU�DQODPGD�JHOHFHN�LOH�GH�LOJLOLGLU��

1H\LQ� DUúLv, neyin an-DUúLY5 RODFD÷Õ� �]HULQH� EX� ]RUXQOX� VHoLPOHU� QHGHQL\OH, 

'HUULGD¶QÕQ�GD�LúDUHW�HWWL÷L��]HUH�DUúLY�NDYUDPÕ�NDoÕQÕOPD]�RODUDN�SROLWLNWLU�� 

 

'HERUG¶D� (2016) J|UH� LVH� ³<D]Õ\OD� ELUOLNWH�� DUWÕN� FDQOÕODUÕQ� GROD\VÕ]� LOLúNLVLQH�

WDúÕQPD\DQ�YH�EX� LOLúNL\H�DNWDUÕOPD\DQ�ELU�ELOLQo�RUWD\D�oÕNDU��NLúLOLNVL]�ELU�KDIÕ]D, 

WRSOXPX�\|QHWPHQLQ�KDIÕ]DVÕ��µ<D]ÕODU�GHYOHWLQ�G�ú�QFHOHUL��DUúLYOHU�LVH�KDIÕ]DVÕGÕU¶´�

(s. 109). %X�ED÷ODPGD�DUúLY��KDIÕ]DGÕU��'HYOHWOHU�DoÕVÕQGDQ�N|NOHUL�ROXúWXUPD��YDU�

ROPD�YH�WDULKVHO�PHúUXL\HWLQ�DUDFÕGÕU�� 

 

$UúLYL� NXUDPODúWÕUDQ� G�ú�Q�UOHU�� \D]DUODU�� VRV\RORJODU� YH� IHOVHIHFLOHU� LoHULVLQGH�

VDGHFH� +DO� )RVWHU� DUúLYLQ� ELU� VDQDW� W�U�� RODUDN� GLNNDWH� DOÕQPDVÕ� JHUHNWL÷LQL�

VDYXQPXúWXU�� Foster 2004 tarihli $UúLY� '�UW�V� isimli makalesinde Thomas 

Hirschhorn, Tacita Dean, Sam Durant JLEL� VDQDWoÕODUÕQ� ����¶ODUÕQ� VRQODUÕQGD�

\DSWÕNODUÕ�oDOÕúPDODU��]HULQH�ELU� LQFHOHPH�\DSPÕú�YH�RQODUÕ�DUúLY�VDQDWoÕVÕ�RODUDN�

QLWHOHPLúWLU�� )RVWHU¶D� (2004) göre, GDKD� |QFHGHQ� GH� EHQ]HU� oDOÕúPDODU� \DSÕOPÕú�

ROPDVÕQD�NDUúÕQ�����¶OÕ�\ÕOODUGDQ�LWLEDUHQ�ROXúDQ�EX�DUúLY�G�UW�V�Q�Q�D\ÕUW�HGLFL�ELU�

NDUDNWHUL�YDUGÕU�YH�EX�GXUXP�RQXQ�EDúOÕ�EDúÕQD�ELU�H÷LOLP�RODUDN�NDEXO�HGLOPHVL�LoLQ�

yeterlidir (s. 3). )RVWHU¶ÕQ�LúDUHW�HWWL÷L�DUúLY�VDQDWÕQÕQ�EX�D\ÕUW�HGLFL�|]HOOL÷L��PDO]HPH��

ELoLP�YH�WHNQLNWHQ�ED÷ÕPVÕ]�RODUDN�NDYUDPODU, \|QWHPOHU�YH�\DNODúÕPODU�LOH�LOJLOLGLU��

d�QN��YLGHRGDQ�IRWR÷UDID��\HUOHúWLUPHGHQ�UHVPH��GRN�PDQGDQ�QHVQHQLQ�NHQGLVLQH�

NDGDU� KHU� úHNLOGH� DUúLY� VDQDWÕ� LOH� ED÷ODQWÕ� NXUXODELOLU�� $UúLY� VDQDWÕQÕQ� NDYUDPODUÕ�

 
5 =D\QHS�6D\ÕQ�An-$UúLY�NDYUDPÕQÕ�ú|\OH�DoÕNODU��³$UúLY�V|]F�÷�Q�Q�LoLQGH�DUFKH�YDU��N|N�YDU��EDú�
YDU��EDúODQJÕo�YDU��NHQGL�\RO�DoWÕNODUÕ��]HULQGH�ND\ÕWVÕ]�úDUWVÕ]�KkNLP�RODQ�LONVHO�LONH�YDU��$Q-
DUFKH¶GH�LVH�WDP�GD�EXQXQ�UHGGHGLOLúL�YDU��DQ-DUúLY�GH�DVOÕQGD�EXQXQ�QH�ROGX÷XQX�VRUJXOD\DQ�ELU�
|QHUPH´��DNW��6ÕOGÕU���������  
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hakikat, hakikat VRQUDVÕ��KDIÕ]D��WDQÕNOÕN�JLEL�JHoPLú��WDULK�YH�JHUoHNOLN�LOH�ED÷ODQWÕOÕ�

NDYUDPODUGÕU�� 

 

$UúLY� �]HULQH� erken dönem önemli teorilerden biri Michel Foucault¶QXQ� %ilginin 

Arkeolojisi NLWDEÕQD� GD\DQÕU�� Kitapta Foucault DUúLYL� V|]�Q� GÕú� J|U�Q�ú�Q��

EHOLUOH\HQ�� EHOLUOL� ELU� G|QHPLQ� EHOLUOL� LIDGHOHULQL� \DSÕODQGÕUDQ� bir sistem olarak 

WDQÕPODPÕúWÕU��)RVWHU������E��V�������$UúLY�EX�WDQÕPODPD�VRQUDVÕQGD��QHVQHOHULQ�\D�

GD�GRN�PDQODUÕQ�GHSRODQGÕ÷Õ�\HU�DQODPÕQGDNL�WHPHO�WDQÕPÕQÕQ yDQÕ�VÕUD�ELU�G�ú�QFH�

sistemi olarak J|U�OPH\H�EDúODQPÕúWÕU. 9HOL�8UKDQ��)RXFDXOW¶QXQ�%LOJLQLQ�$UNHRORMLVL�

NLWDEÕQÕQ�VXQXú�\D]ÕVÕQGD�)RXFDXOW¶QXQ�DUúLY�WDQÕPÕQÕ�ú|\OH�|]HWOHU� 

 
)RXFDXOW�QH�ELU�PHGHQL\HW�WDUDIÕQGDQ�NRUXPD�DOWÕQD�DOÕQPÕú�PHWLQOHULQ�WDPDPÕQÕ�Qe 

GH� EX� PHGHQL\HWLQ� \ÕNÕPÕQGDQ� NXUWDUÕODELOPLú� NDOÕQWÕODUÕQ� E�W�Q�Q��� DUúLY� GL\H�

WDQÕPODPD]NHQ� ELU� N�OW�U� LoHULVLQGH� LIDGHOHULQ� RUWD\D� oÕNÕúÕQÕ� YH� \RN� ROXúXQX��

ROD\ODUÕQ� YH� úH\OHULQ� V�UHNOLOLNOHULQL�� SDUDGRNVDO� YDUROXúODUÕQÕ� EHOLUOH\HQ� NXUDOODU�

R\XQXQX�DUúLY�GL\H�DGODQGÕUÕU (2011, s. 9). 

 

$UúLY� VDQDWÕQÕ� WDQÕPODUNHQ� J�Q�P�]GH� zaman zaman yerine de NXOODQÕlan veri 

VDQDWÕ�YH�DOJRULWPD�VDQDWÕ�NDYUDPODUÕQGDQ da bahsetmek gerekir. 9HUL�VDQDWÕ��\HQL�

PHG\D� VDQDWÕQÕQ� NDWHJRULOHULQGHQ� ELULVL� RODUDN� WDQÕPODQDELOLU�� Genellikle büyük 

YHULGHQ� \ROD� oÕNÕODUDN� \DSÕODQ� LúOHUGH� \DSD\� ]HNDGDQ� GD� \DUDUODQÕOPDNWDGÕU6. 

gUQH÷LQ� 5HILN� $QDGRO�� E�\�N� YHULQLQ� \DSD\� ]HNk� DUDFÕOÕ÷Õ\OD� LúOHQGL÷L� YHUL�

görseOOHúWLUPH�oDOÕúPDODUÕ�\DSPDNWDGÕU (Görsel 1). Ouchhh Studio da yine benzer 

úHNLOGH�YHUL�UHVLPOHUL�YH�KH\NHOOHUL�\DSPDNWDGÕU� 9HUL�RGDNOÕ�EX�DOJRULWPD�VDQDWÕQGD�

ER\D�ÕúÕN��WXYDO�LVH�PHNkQ��GXYDU�YH\D�KHUKDQJL�ELU�\�]H\GLU��$UúLY�VDQDWÕ�LoLQ� ise 

DVOÕQGD�EXJ�Q�KDOD�WDP�RODUDN�DGÕ�NRQPDPÕú�ELU�VDQDW�SUDWL÷L�GHQLOHELOLU��$UúLY�VDQDWÕ�

GDKD�SROLWLN� YH� NDYUDPVDO� LoHUL÷H� VDKLSNHQ, algoriWPD� VDQDWÕ� L]OH\LFL� GHQH\LPL� YH�

gösteriye daha fazla önem vermektedir. 7HNQRORML\H�YH�PHG\XPD�GX\XODQ�KD\UDQOÕN�

DOJRULWPD�VDQDWÕ�DoÕVÕQGDQ�|QHPOLGLU�� 

 

 
6 %X�WLS�oDOÕúPDODUD�DOJRULWPD�VDQDWÕ da denilmektedir. GAN RODUDN�NÕVDOWÕODQ�Generative 
Adversarial Networks, PDNLQH�|÷UHQPHVL�\ROX\OD�dijital görsel verilerden sahte gerçeklikler üretilen 
bir sistemdir. 
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Görsel 1. Refik Anadol'un �����7DULKOL�<HUOHúWLUPH�dDOÕúPDVÕ�Olan 0DNLQH�+DWÕUaODUÕ��8]D\�

Sergisinden Bir Görüntü. https://bit.ly/3v6ymYy  
 

Ali Akay, NDWÕOGÕ÷Õ�ELU�oHYULPLoL�VHPLQHUGH�EX�NRQX\OD�LOJLOL�\DSD\�]HNDQÕQ�VDQDWÕQÕQ�

JHOHFHN�ELOJLVLQGHQ�PDKUXP�ROGX÷XQX; GROD\ÕVÕ\OD�ELU�EDNÕPD�HNVLN�NDOGÕ÷ÕQÕ�LIDGH�

HWPLúWLU (NLúLVHO� LOHWLúLP�� ��� 0D\ÕV� ����)7�� <DQL� DOJRULWPD� VDQDWÕ� JHoPLúLQ�

YHULOHULQGHQ�ELU�oÕNDUÕPGD�EXOXQDELOLU�IDNDW�JHOHFHN�KDNNÕQGD�ILNUL�YH�ND\JÕVÕ�\RNWXU��

*HOHFHN� ND\JÕVÕ� LQVDQL� ELU� NDYUDPGÕU�� Sönmez (2021) LVH�� $QDGRO¶XQ� 0DNLQH�

+DWÕUDODUÕ� 8]D\�VHUJLVLQGHQ�\ROD�oÕNDUDN�NDOHPH�DOGÕ÷Õ�\D]ÕVÕQGD�WRSOXP�KDIÕ]DVÕQÕQ�

verilerinden beslenen DOJRULWPD�VDQDWÕ için ³$QDGRO�JLEL�YHUL�VDQDWoÕODUÕ�WDUDIÕQGDQ�

E�\�NO�� N�o�NO�� \HUOHúWLUPHOHUOH� \DUDUVÕ]�� \DQL� VDQDW� KDOLQH´� JHOGL÷LQL� V|\Oerken 

D\UÕFD VDQDW� HVHULQLQ� WHNQLN� �UHWLP� DUDoODUÕQGDQ� LEDUHW� KDOH�mi JHOGL÷L sorusunu 

VRUPDNWDGÕU� $OJRULWPD� VDQDWÕQGD� HVHU� VDYDú� J|U�QW�OHUL\OH� \D� GD� GR÷D�

PDQ]DUDODUÕ\OD� GD� EHVOHQVH�� RUWD\D� oÕNDQ� VRQXo� \LQH� HWNLOH\LFL, büyüleyici ve 

görkemli bir DUD\�]�RODFDNWÕU.  

 

6RQXoWD�DOJRULWPD�VDQDWÕ�E�\�O��ELU�J|UVHOOLN� LoHULVLQGH� L]OH\LFLVLni sarmalayan bir 

GHQH\LP�VDQDWÕGÕU��%X�E�\�O��GHQH\LPLQ�GÕúÕQGDNL�KHU�úH\�ister istemez ikinci planda 

kalPDNWDGÕU. *HUoHN� YHULOHULQ� NXUPDFD� ELU� DUD\�]� LOH� VLP�OH� HGLOGL÷L� EX� J|UVHO�

WDVDUÕPODUÕQ�ND\QD÷ÕQGDQ�YHUL�oÕNDUWÕOVD�YH\D�VDKWH�YHULOHU�NRQXOVD\GÕ�H÷HU; ortaya 

oÕNDQ� QLKDL� HVHUGH� DQODPOÕ� ELU� IDUN� ROur muydu? ø]OH\LFL� EDNÕúÕQGD� YHUL� QHUH\H�

 
7 24 0D\ÕV�2021 tarihli dD÷GDú�6DQDWÕQ�)HOVHIHVL EDúOÕNOÕ�oHYULPLoL�V|\OHúLGHQ�DOÕQPÕúWÕU��$ILú�LoLQ�
bkz. http://www.gsf.mu.edu.tr/tr/duyuru/ali-akay-cagdas-sanatin-felsefesi-cevrimici-soylesi-50373  

https://bit.ly/3v6ymYy
http://www.gsf.mu.edu.tr/tr/duyuru/ali-akay-cagdas-sanatin-felsefesi-cevrimici-soylesi-50373


 
 

9 

NRQXPODQGÕUÕOÕU"� $OJRULWPD� VDQDWÕ� YHULOHUH� GLNNDW� mi çekmekte; \RNVD� RQODUÕ�

kullanarak yok mu etmektedir? Bu sorular, bir anlamda da verilerden beslenen iki 

VDQDW�SUDWL÷L�DUDVÕQGDNL�IDUND�GLNNDW�oHNPHNWHGLU�� 

 

1.1.  7DULK�%R\XQFD�$UúLY-6DQDW�øOLúNLVL 
 

.DYUDPODUOD�LOLúNLVLQH�bakmadan |QFH�DUúLY�VDQDWÕ�KDNNÕQGD�NURQRORMLN�ELU�VÕUDODPD�

ve JHQHO�ELU�GH÷HUOHQGLUPH�\DSPDN�\HULQGH�RODFDNWÕU�� 

 

6DQDWWD�DUúLY NXOODQÕPÕQD tarih DoÕVÕQGDQ bakÕOGÕ÷ÕQGD 3 ana bölüm görülmektedir. 

%XJ�Q�Q�EDNÕú�DoÕVÕQGDQ�JHUL\H�G|Q�N�EDNÕOGÕ÷ÕQGD�EX�WHVSLWL�\DSPDN�P�PN�QG�U��

Bunlardan ilki 1960 |QFHVL�RODUDN�NDWHJRUL]H�HGHELOHFH÷LPL]�JHQLú�dönemde nadire 

NDELQHOHUL�JLEL�ELU�oHúLW�NLúLVHO�P�]H�ROXúWXUPD�fikridir. 1960 YH������DUDVÕ�G|QHPGH�

�UHWLOHQ� ED]Õ� VDQDW� oDOÕúPDODUÕQGD� DGÕ� NRQPDPÕú� ELU� DUúLY etkisi YDUGÕU�� Sanat 

üretiminde bir belge olarak fRWR÷UDI� \D� GD� GRN�PDQ� LOH� LOJLOHQPHVL� ����¶ODU� YH�

kavramsal sanat ile |QH� oÕNPÕúWÕU�� ����� VRQUDVÕQGD� NXUDPVDO� RODUDN� DUúLY�

VDQDWÕQGDQ� EDKVHGLOPH\H� EDúODQPDVÕ� LVH� WHVDG�I� GH÷LOGLU�� 19��� VRQUDVÕ� VDQDW�

�UHWLPOHULQLQ� IDUNÕ, VD\ÕVDO� \|QWHPOHU� YH� internet kullanÕPÕQÕQ� \D\JÕQODúPD\D�

EDúODPDVÕ�LOH�ELUOLNWH�VDQDOODúDQ�LOLúNLOHU�YH�GH÷LúHQ�JHUoHNOLN�DOJÕVÕGÕU�� 

 

1.1.1. 19��<�]\ÕO� YH Öncesi: 1DGLUH�.DELQHOHUL��0�]HOHU� YH�*DOHULOHUGH�$UúLY�
Fikri  

 

$UúLYFLOL÷L� WDQÕPODUNHQ� RQXQ� ELULNWLUPH�� VDNODPD� YH\D� HOHPH� |]HOOL÷LQGHQ� söz 

HWPLúWLN8. 6DQDW� ED÷ODPÕQGD� EX� G�UW�� LON� NH], PRGHUQ� P�]HFLOL÷LQ� DWDVÕ� VD\ÕODQ�

nadire kabineleri¶nde9 JHOLúPLúWLU��$UúLY�VDQDWÕQÕQ� LOKDP�QRNWDODUÕQGDQ�ELULVL�P�]H�

SUDWLNOHUL�LVH��PRGHUQ�P�]HQLQ�oÕNÕú�QRNWDVÕ�GD�QDGLUH�NDELQHOHULQH�GD\DQPDNWDGÕU��

5|QHVDQV�VRQUDVÕ�G|QHPGH�RUWD\D�oÕNDQ�QDGLUH�NDELQHOHUL��LOJLQo��QDGLU��VÕUD�GÕúÕ�YH�

 
8 Bkz. Sayfa 4. 
9 'L÷HU�WDQÕPODPDODU�LoLQ�bkz. Alm. Wunderkammer, Kunstkabinett, Kunstkammer; øQJ��&DELQHW�RI�
Curiosities, Cabinets of Wonder, Wonder Rooms; It. Studioli.  
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PHUDN�X\DQGÕUDQ�KHU� W�UO��úH\LQ�ELULNWLULOPHVL� LOH�ROXúWXUXOPXú úDKVL��\DQL�NDPX\D�

NDSDOÕ�NROHNVL\RQODUGÕU10 (Görsel 2).  

 

Bu koleksiyonlar müzenin 18. y�]\ÕOGD� NDPX\D� DoÕOPDya EDúODQPDVÕQD� kadar 

NLúLVHO�YH�|]HO�RODUDN�JHOLúPLúWLU��15��\�]\ÕOGD�EDúOD\DQ FR÷UDIL�NHúLIOHU�LOH�øQJLOWHUH��

øspanya, øtalya gibi ülkeler yeni FR÷UDIL�NHúLIOHU�\DSPÕúODUGÕU��%X�NHúLIOHU�VRQXFX�HOGH�

HGLOHQ� \HQL� ELOJLOHU� VHUJLOHQPHN� LVWHQPLú� YH� QDGLUH� NDELQHOHUL� EXnun yöntemi 

ROPXúWXU (Gotthardt, 2019). %HQ]HUVL]��HúVL]��QDGLU��ELULcik olarak görülen bu eserler 

bu özellikleri QHGHQL\OH�GH÷HUOL�J|U�OP�ú�YH�EHOLUOL elit kHVLPOHULQ�X÷UDúÕ�ROPXúWXU��Bu 

nadirelerin VHoNLVL�D\QÕ�]DPDQGD�NROHNVL\RQ�VDKLEL�LoLQ�EXJ�QN��DQODPÕ\OD�EHQ]HU�

úHNLOGH�ELU�Q�IX]��]HYN�YH�VD\JÕQOÕN�J|VWHUJHVLGLU YH�D\QÕ�WXWNXGDQ�EHVOHQPLúWLU ki o 

GD�GH÷HUOL�YH�EHQ]HUVL]�RODQD�VDKLS�ROPD�G�UW�V�G�U. 

 

 
Görsel 2. .�o�N�)UDQV�)UDQFNHQ��6DQDW�YH�1DGLUHOHU�2GDVÕ���&KDPEHU�RI�$UW�DQG�&XULRVLWLHV��

1636. (3DQHO�h]HULQH�<D÷OÕ�%R\D, 86,5 x 120 cm). https://bit.ly/3E97skB 

 

 
10 $UWXQ¶D�J|UH�QDGLUH�NDELQHOHUL�tam da bu NDPX\D�NDSDOÕ�ROPD�|]HOOLNOHULQGHQ�GROD\Õ�P�]HGHQ�
çok; 20. y�]\ÕOÕQ�V�UUHDOLVW�DVDPEODM��KD]ÕU�QHVQH�YH�HQVWDODV\RQ�VDQDWÕQD�EHQ]HPHNWHGLU��$UWXQ��
2018, s. 32). 
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%DúODQJÕoWD�KHU�W�UO��QDGLUHQLQ EXOXQGX÷X�NROHNVL\RQODU�]DPDQOD�VÕQÕIODQGÕUÕOPD\D�

EDúODQPÕúWÕU��0RGHUQ�P�]HOHUGH�VÕQÕIODQGÕUPD�LON�RODUDN�WDELDW�LOH�VDQDW�YH�ELOLP�LOH�

HVWHWLN�DUDVÕQGD�ROXúPXúWXU��1DGLUHOHU�³IRUPODUÕQD�J|UH�VWLOOHUH��HNROOHUH��DNÕPODUD��

dönemlere tasnif edilir. Nihayet, HVWHWLN�KL\HUDUúLQLQ�-EH÷HQLQLQ- cetveli olan kanona 

J|UH�QLWHOHQLU�YH�VÕUD\D�VRNXOXU��0�]H�PHNDQÕQD�HNOHPOHQHUHN�NDGHPHOHQLU�´ (Artun, 

2006, s. 61) 

 
4XLFFKHEHUJ¶H�J|UH�QDGLUH�NDELQHOHUL�\D�GD�GL÷HU�DGÕ\OD� ³ZXQGHUNDPPHU´��NHQGL�
LoHULVLQGH�oHúLWOL�E|O�POHUGHQ�ROXúXU��$UWLILFLDOLD��HO�\DSÕPÕ�LON�oD÷��U�QOHUL\OH�VDQDW�
HVHUOHULQL�EDUÕQGÕUDQ�E|O�PH�YHULOHQ�DGGÕU��1DWXUDOLD��ELWNLOHU��KD\YDQODU�YH�GR÷DGDQ�
JHOHQ�GL÷HU�úH\OHUL�NDSVDU��6FLHQWLILFD�ELOLPVHO�PDWHU\DOOHUL��([RWLF�X]DN��ONHOHUGHQ�
getirilenleri ve son b|O�P�RODQ�0LUDELOLD�LVH�PXFL]HYL�úH\OHUL�LoHULU (Gotthardt, 2019).  

 

19. y�]\ÕOD� JHOLQGL÷LQGH� LVH� PRGHUQ� P�]HFLOLN� JHOLúPH\H� EDúODPÕúWÕU�� $UWÕN�

QDGLUHOHULQ� ELUH\� KDIÕ]DVÕQGDQ� NXUXPVDO� P�]HOHULQ� WRSOXP� KDIÕ]DVÕQD� JHoLú�

EDúODPÕúWÕU�� 0RGHUQOHúPH� KDUHNHWOHUL� LoHULVLQGH� XOXV� GHYOHWOHU� JHOLúPH\H�

EDúODPÕúWÕU��%X�QHGHQOH�³DUWÕN�VÕUD�GÕúÕ�YH�QDGLU�RODQ�µHVHUOHU¶�GH÷LO��DNVLQH��WHPVLOL�

RODQODU�PDNEXOG�U�´ (Artun, 2006, s. 60) 

 

16 ve 17. y�]\ÕOÕQ�QDGLUH�NDELQHOHUL�18. y�]\ÕOÕQ�P�]H ve galerilerine LOKDP�YHUPLúWLU��

����¶WH� 0HGLFL� KDQHGDQÕQÕQ� NROHNVL\RQX� 8IIL]L� VDUD\ÕQGD� VHUJLOHQPH\H�

EDúODQPÕúWÕU�� ����¶WH� LVH� GHYOHWH� ED÷ÕúODQDQ� NROHNVL\RQ� 8IIL]L� 0�]HVL¶QL� NDPX\D�

DoÕN�LON�E�\�N�P�]H�YH�VHUJL�DODQODUÕQGDQ�\DSPÕúWÕU�� 
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Görsel 3. Pietro Antonio Martini. 1787 Salonunda Sergi / Exposition au Salon de 1787. 1787. 

�*UDY�U�%DVNÕ���KWWSV���ELW�O\��<8HXWW 
 

$UúLY� VDQDWÕQÕQ� LON� L]OHULQL� QDGLUH� NDELQHOHULQGH� DUDPDQÕQ� QHGHQlerinden biri, bu 

NROHNVL\RQODUÕQ�oHúLWOL nedenlerle11 NÕ\PHWOL�ROGX÷X�G�ú�Q�OHQ�úH\OHULQ�NRUXQPD�YH�

sergilenme PHNkQÕ ROPDVÕGÕU��%D]Õ�DUúLY�VDQDWÕ�|UQHNOHULQGH�GH�KHP�EHQ]HU�KHP�

IDUNOÕ�úHNLOOHUGH�JHoPLúLQ�J|]GHQ�NDoDQ�YH\D�NDVÕWOÕ�RODUDN�J|]�DUGÕ edilen verilerinin 

WHNUDU�HOH�DOÕQÕS�J|VWHULOPHVL�V|]�NRQXVXGXU. %HQ]HUGLU�o�QN���KHU�LNLVL�GH�D\QÕ�DQGD�

KHP� JHoPLú� KHP� GH� JHOHFHN� LOH� LOLúNLOLGLU�� )DUNOÕGÕU� o�QN��� QDGLUH� NDELQHOHUL� HQ�

nihayetinde sadece koleksiyondur ve içerisindeki nesneler gruplanarak belirli 

WHPDODU� DOWÕQGD� ROGXNODUÕ� JLEL VDNODQÕU. $UúLY� VDQDWoÕVÕ� LVH� YHULOHUL� YH\D� QHVQHOHUL�

EHOLUOL�NDYUDPODU�oHUoHYHVLQGH�\HQLGHQ�HOH�DOÕU�YH�JHUHNLUVH�G|Q�úW�U�U�� 

 

%LU�GL÷HU�neden ise sergileme pratiklerinde gizlidir. 1DGLUH�NDELQHOHUL�YH�GHYDPÕQGD�

kurulan müzeler, eserleri PHNkQÕQ GXYDUODUÕQÕ� NDSOD\DFDN� úHNLOGH� VHUJLOHPLúWLU 

(Görsel 3). Bu yöntem VHUJLOHQHQ� HVHULQ� PHNDQOD� YH� ELUELUOHUL\OH� LOLúNLVLQLQ�

VRUJXODQGÕ÷Õ���� y�]\ÕOa kadar \D\JÕQ�RODUDN�NXOODQÕOPÕúWÕU��%X�LVWLIOHPH�SUDWL÷Lnde 

HVHUOHU�WHN�WHN�GH÷HUOHQGLULOLU�YH�ELUELUOHUL\OH�RODQ�LOLúNLVL�J|]HWLOPHPLúWLU��)DNDW�|WH�

\DQGDQ�\�NVHN�WDYDQOÕ�PHNkQÕ NDSOD\DQ�EX�HVHUOHU�L]OH\LFLGH�DQÕWVDO�ELU�HWNL�EÕUDNÕU. 

 
11 %X�JHUHNoH�JHoPLúWH�ELU�tür imtiyaz sahibi olmD\Õ� güncel sanat X\JXODPDODUÕQGD�ise JHoPLúLQ�
YHULOHUL��]HULQH�oHúLWOL�VRUJXODPDODUÕ�LoHUPHNWHGLU�� 
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Nadire kabineleri, evrenin nadir nesneleri ile NXUJXODQPÕú� VÕUD GÕúÕ� ELU� dünyayÕ�

imlemektedir.  

 

0RGHUQ�P�]HOHU�YH�DUúLY�LOLúNLVL�KDNNÕQGD�ELU�GL÷HU�önemli nokta da ikisinin de bir 

VHoPH��HOHPH��LoHULGH�YH\D�GÕúDUÕGD�EÕUDNPD�PHVHOHVL�LOH�LOJLOL�ROPDVÕGÕU��$UúLY�ELU�

úH\L�VDNODPD\D�GH÷HU�J|U�S��EDúND�ELU�úH\L�HOHGL÷L�DQGD�SROLWLN ELU�KDO�DOÕU��0�]HOHU�

GH� VHUJLOHUL� LoLQ� \DSWÕNODUÕ� VHoLPOHUGH� ED]Õ� QHVQHOHUL� VHUJLOHPH\H� NDUDU� YHULUNHQ�

ED]ÕODUÕQÕ�GHSRODUÕQGD�EÕUDNÕUODU� �Putnam, 2005, s. 26���$UúLY�NRQXVXQGD� LVH�ED]Õ�

DUúLYOHU� JL]OL\NHQ�ED]ÕODUÕ� HULúLOHELOLUGLU��$UúLY� VDQDWÕ� LoHULVLQGH� VDQDWoÕODUÕQ� ]DPDQ�

]DPDQ�WDNOLW�HWWL÷L�P�]H�SUDWLNOHUL�EX�QHGHQOH�SROLWLNWLU�� 

 

1DGLUH�NDELQHOHUL�ELULNWLUPH�YH�NROHNVL\RQ�G�UW�V��LOH�ROXúWXUXOXU��6HoLOHQ�QHVQHQLQ�

LOJLQo�ROPDVÕ�\HWHUOLGLU�YH�JHoPLúL�ROPD]VD�ROPD]�|QHPGH�GH÷LOGLU��$UúLY�VDQDWoÕODUÕ�

da zamDQ� ]DPDQ� EX� úHNLOGH� VÕUD� GÕúÕ� nesnelerle ve imgelerle; biçim dili olarak 

EHQ]HPHNOH� ELUOLNWH� HOEHWWH� IDUNOÕ� IDUNOÕ� ED÷ODPODUGD� oDOÕúPDODU� \DSPDNWDGÕU��

1DGLUHOHU� YH�J�QFHO� DUúLY� VDQDWÕ� SUDWLNOHUL� DUDVÕQGDNL� EX� NDUúÕODúWÕUPD LON� EDNÕúWD�

anaNURQLN� ELU� \DNODúÕP gibi görünebilir IDNDW� EXUDGDNL� DPDo� DUúLY� VDQDWÕQÕQ�

yöntemlerinin; biriktirme, saklama, seçme, sergileme dürtülerinin WDULK� DoÕVÕQGDQ�

LSXoODUÕQÕ�DUDúWÕUPDNWÕU�� 

 

1.1.2. 1960-1980 AUDVÕ�Dönem 
 

Bu dönemi tespit ederken kesin bir tarih DUDOÕ÷Õ�YHUPHN�oRN�GR÷UX�ROPDVD�GD�EXUDGD�

VDQDW�HVHUOHULQLQ�VHUJLOHQPH�PHWRWODUÕQÕQ�VRUJXODQPD\D�EDúODQGÕ÷Õ���� y�]\ÕOÕQ�EDúÕ�

ile bilgisayar ve LQWHUQHW� oD÷ÕQÕQ� EDúODGÕ÷Õ� \HQL� ELU� NÕUÕOPD� aQÕ� RODQ� ����¶OL� \ÕOODU�

DUDVÕQGDNL�G|QHP�kastedilmektedir.  

 

øúDUHW�edilen EX�G|QHP�D\QÕ�]DPDQGD�EXJ�Q�oRN�ELOLQHQ�E�\�N�oDSOÕ�XOXVODUDUDVÕ�

VDQDW� HWNLQOLNOHULQLQ� EDúODGÕ÷Õ� G|QHPGLU�� Bu etkinliklerin ilk örneklerinden birisi 

øWDO\D¶QÕQ� 9HQHGLN� NHQWLQGH� LNL� \ÕOGD� ELU� JHUoHNOHúWLULOHQ� 9HQHGLN� %LHQDOL¶GLU�� 1895 

\ÕOÕQGD� GHNRUDWLI� VDQDWODU� RGDNOÕ� EDúOD\DQ�ELHQDO, ����� \ÕOÕQGDQ� LWLEDUHQ� �ONHOHULQ�

NHQGL�XOXVDO�SDY\RQODUÕ�LOH�NDWÕOPDODUÕ\OD�ELUOLNWH�IDUNOÕ�ELU�ER\XW�ND]DQPÕúWÕU�� 
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����� \ÕOÕQGD� 1HZ� <RUN¶WD� LVH� HVNL� ELU� VLODK� GHSRVXQGD� $UPRU\� 6KRZ� VHUJLVL�

JHUoHNOHúWLULOPLúWLU�� 6HUJL� $PHULNDQ� VDQDWÕQÕ� HWNLOH\HQ� |QHPOL� ELU� HWNLQOLN� RODUDN�

WDULKWH�\HU�DOPÕúWÕU��$YUXSDOÕ�oRN�VD\ÕGD�VDQDWoÕQÕQ�GD�NDWÕOGÕ÷Õ�VHUJLGH�����¶H�\DNÕQ�

HVHU�VHUJLOHQPLúWLU��6HUJLQLQ�DUúLY�VDQDWÕ�DoÕVÕQGDQ�|QHPL�LVH�'RFXPHQWD¶\D�LOKDP�

YHUPLú�ROPDVÕGÕU�� 

 

 
Görsel 4. øON�'RFXPHQWD�SÕUDVÕQGD�$OPDQ�AUDEDODUÕ�YH�Ulusal Bayraklarla Fridericianum Müzesi. 

https://bit.ly/3sQ3toq 
 

'RFXPHQWD�VHUJLOHUL�LON�NH]������\ÕOÕQGD�$OPDQ\D¶QÕQ�.DVVHO�NHQWLQGH�$UQROG�%RGH 

WDUDIÕQGDQ�G�]HQOHQPLúWLU��%Hú�\ÕOGD�ELU�JHUoHNOHúWLULOHQ�EX�VHUJLOHU�GDKD� LON�DQGD�

LVPL� LOH� ED÷ODPÕ� KDNNÕQGD� ILNLU� YHUPHNWHGLU� øNLQFL� G�Q\D� VDYDúÕQÕQ� ELWLúLQGHQ�

\DNODúÕN� RQ� \ÕO� VRQUD� EDúODWWÕ÷Õ� EX� VHUJLOHU� LOH� %RGH� $OPDQ\D¶QÕQ� N�OW�U� VDQDW�

DODQÕQGDNL� LWLEDUÕQÕ� \HQLGHQ� ND]DQGÕUPDN� YH� $OPDQ� oD÷GDú� VDQDWÕQÕQ� ELU�

dokümantasyonunu yapmak LVWHPLúWLU (Görsel 4). (VDQX¶\D� (2014) göre ise 

³'RFXPHQWD¶QÕQ� LON� PLV\RQODUÕQGDQ� ELUL�� %DWÕ� $OPDQ\D¶QÕQ� RWRULWHU� JHoPLúLQGHQ�

NHQGLQL�NXUWDUÕúÕQÕQ�N�OW�UHO�NDQÕWODUÕQÕ�VXQPDN YH�GHPRNUDVL�LOH�VHUEHVW�SL\DVDQÕQ�

JHOLúLPLQL� µEHOJHOHPHN¶WL´ (s. 113). 'RFXPHQWD� EX� ED÷ODPGD�� DUúLY� VDQDWÕQGD� GD�

ROGX÷X�JLEL� JHoPLúH� \HQLGHQ�EDNPD�� \�]OHúPH�YH�DQODPODQGÕUPD�JLEL�PHVHOHOHU�

DoÕVÕQGDQ�|QHPOL�ELU�VDQDW�HWNLQOL÷LGLU�� 
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'DKD� JHQLú� oHUoHYHGH� EDNÕODFDN� ROXQXUVD� 1900 VRQUDVÕ� VDQDWÕQ� en önemli 

özelliklerinden biri LNLQFL� G�Q\D� VDYDúÕ� VRQUDVÕQGD� JHOLúPHNWH� RODQ� \HQL� W�NHWLP�

WRSOXPXQGD�JHUoHNOHúPLú�ROPDVÕGÕU. Foster (2017b) bu dönemGHNL�DUúLY� LOLúNLVLQH�

GDLU� ³øQJLOWHUH¶GH� ,QGHSHQGHQW� *URXS�� )UDQVD
GD� VLW�DV\RQLVWOHU�� $%'
GH�

5DXFKHQEHUJ� LOH�:DUKRO� JLEL� VDQDWoÕODU�� $OPDQ\D
GD�*HUKDUG�5LFKWHU� LOH� 6LJPDU�

3RONH�WDUDIÕQGDQ�IDUNOÕ�úHNLOOHUGH�ND\GD�JHoLULOHFHNWLU´��V� �����GHPLúWLU�  

 

����¶ODUÕQ�VRQXQD�JHOLQGL÷LQGH�LVH�DUWÕN�NDYUDPVDO�VDQDW�oDOÕúPDODUÕ�RUWD\D�oÕNPD\D�

EDúODPÕúWÕU�� %D]Õ� NDYUDPVDO� VDQDWoÕODU� DUDVÕQGD�GD�EHOJH� NXOODQÕPÕ� EX�G|QHPGH�

JLWJLGH�|QHPOL�KDOH�JHOPLúWLU� ³.DYUDPVDO�VDQDWoÕODU�GLNNDWOHULQL� WHNLO�QHVQHOHUGHQ��

EXQODUÕQ�]DPDQ�YH�PHNDQGDNL�LOLúNLOHULQH�\|QHOWPLúWLU´ �*UR\V��������V��������$UúLY�

VDQDWÕQGDNL�J|U�QHQL� DúDQ�ELU� ED÷ODP�\DUDWPD�G�ú�QFHVL, kavramsal sanatla bu 

EDNÕPGDQ�EHQ]HUOLNOHU� WDúÕPDNWDGÕU��$UúLY�VDQDWÕ��NDYUDPVDO�VRQUDVÕQÕQ�ELU��UHWLP�

SUDWL÷LGLU denilebilir.   

 

<LQH�EX�G|QHPGH�JHOLúHQ�NXUXPVDO�HOHúWLUL�SUDWLNOHUL�DUúLY�VDQDWÕ�DoÕVÕQGDQ�|QHPOL�

ELU� LúDUHWWLU�� %X� G|QHP�� ����¶OHULQ� NDYUDPVDO� VDQDWÕ� LoHULVLQGH�� GLNNDWOHUL� VDQDW�

HVHULQLQ�LoVHO�HVWHWL÷LQGHQ�]L\DGH�VHUJL�DODQÕQÕQ�IL]LNVHO�YH�LGHRORMLN�HWkilerine çeken 

ELU� VDQDW� WDU]ÕQÕ� LoHUPHNWHGLU� �Wallis, 2005, s.184). Hans Haacke, Daniel Buren, 

0DUFHO�%URRGWKDHUV��0LFKDHOO�$VKHU�JLEL�VDQDWoÕODU�EX�G|QHPGH�VDQDWD�\|Q�YHUHQ�

NXUXPODUÕQ� DUNDVÕQGDNL� VRV\DO� YH� HNRQRPLN� ED÷ODQWÕODUÕ� J|VWHUPHN� LVWHPLúOHUGLU��

T�UNL\H¶GH�LVH�NDYUDPVDO�VDQDW�NXUXP�HOHúWLULVL�RODUDN�GH÷LO��daha çok SROLWLN�HOHúWLUL�

RODUDN�JHOLúPLúWLU������¶OHULQ�VRQXQGD�YH�GHYDPÕQGD Cengiz Çekil, Canan Beykal, 

Füsun Onur, Ahmet Öktem, Serhat Kiraz JLEL� VDQDWoÕODU� DUúLY� LOH� LOJLOL� NDYUDPVDO�

ED÷ODPGD�oDOÕúPDODU�\DSPÕúODUGÕU�� 

 

1.1.3. 1980 SRQUDVÕ�Güncel ÇDOÕúPDODU 
 

����� VRQUDVÕ� G|QHPLn |QHPOL� ELU� |]HOOL÷L� VDQDW-VL\DVHW� LOLúNLVLQGHQ�

ND\QDNODQPDNWDGÕU�������\ÕOÕQGD�%HUOLQ�GXYDUÕ�\ÕNÕOGÕNWDQ�VRQUD�VDQDW�G�Q\DVÕnda 

GD�ELU�SDUDGLJPD�GH÷LúLPL�JHUoHNOHúLU��%DWÕQÕQ�WHN�PHUNH]OL�VDQDW�DQOD\ÕúÕ�NDUúÕVÕQGD�

oRN� PHUNH]OL� ELU� G|QHPH� JLULOPLúWLU�� $UWÕN� G�Q\DQÕQ� KHU� E|OJHVLQGHQ� VDQDWoÕ� YH�

HOHúWLUPHQOHULQ� VHVL� GX\XODELOLU� ROPD\D� EDúODPÕúWÕU. Dünyadaki bu 



 
 

16 

PHUNH]L\HWVL]OHúPH; uODúÕP� WHNQRORMLOHULQLQ� ]DPDQOD� NROD\ODúPDVÕ�� GLMLWDOOHúPHQLQ�

\D\JÕQODúPDVÕ ve VDQDO� DQODPGD� VÕQÕUODUÕQ� RUWDGDQ� NDOPDVÕ gibi nedenlerle 

JHUoHNOHúPLúWLU��%X�GXUXPGD������VRQUDVÕ�G|QHP�LoLQ�HQ�|QHPOL�GH÷LúLPLQ�toplum 

ve sanat ED÷ODPÕQGD bilgi DODQÕQGD�JHUoHNOHúWL÷L� V|\OHQHELOLU�� %LOJL� oD÷Õ� LVH�DUúLY�

PHVHOHVLQLQ�GXUXPXQX�GDKD�|QHPOL�KDOH�JHWLUPLúWLU�� 

 

7�UNL\H�|]HOLQGH�ELU�|UQHN�YHUPHN�JHUHNLUVH�������\ÕOÕQGD�LON�|]HO�WHOHYL]\RQ�RODQ�

6WDU� 79¶QLQ� NXUXOPDVÕQD� NDGDU� WHOHYL]\RQ� \D\ÕQ DQOD\ÕúÕ� GHYOHt kontrollü ve tek 

PHUNH]OL�ROPXúWXU��%XQD�\ÕOODU�LoHULVLQGH�\HQL�NDQDOODUÕQ�HNOHQPHVL\OH�ELUOLNWH�NDUDVDO�

\D\ÕQ�DODQÕQGD�ELU�GHPRNUDWLNOHúPH�EDúODPÕúWÕU��Bu durumun bir benzeri, bugün son 

GHUHFH�J�QFHO�RODUDN�KDOD�JHOLúPH�DúDPDVÕQGD�RODQ��ELUH\VHO� LQWHUQHW�KDEHUFLOL÷L�

KDUHNHWLGLU��dHúLWOL�JHUHNoHOHUOH�PHUNH]L�NXUXPODU�DOWÕQGD�KDEHUFLOLN�\DSDPD\DQ�ED]Õ�

EDVÕQ� PHQVXSODUÕ�� NLúLVHO� VRV\DO� PHG\D� KHVDSODUÕ� �]HULQGHQ� KDEHUFLOLN�

\DSPDNWDGÕUODU�� 

 

+DEHU�DOPD�YH�ELOJL�SD\ODúÕPÕ�GÕúÕQGD�oRN�|QHPOL�LNL�GH÷LúLP�GDKD�V|] konusudur. 

%XQODU��E�WoHOHUL�GHYOHWOHUL�JHoHQ�ED]Õ�GHYDVD�úLUNHWOHULQ�ROXúPDVÕ�YH�NULSWR�SDUD�

SL\DVDVÕQÕQ� JHOLúPHVLGLU� 7�P� EX� JHOLúPHOHUGHQ� oÕNDUÕODELOHFHN� VRQXo� úXGXU� NL��

G�Q\DGDNL� EX� PHUNH]L\HWVL]OHúPH� KDUHNHWL� GH÷LúHQ� DQODPODUGD� KDOD� GHYDP�

etmektedir.  

 

%LOJLQLQ� GD÷ÕWÕPÕQÕQ� GHPRNUDWLNOHúPHVLQLQ� JHWLUGL÷L� ED]Õ� VRUXQODU� GD� YDUGÕU��

%XQODUGDQ�ED]ÕODUÕ��ELOJL�NLUOLOL÷L��GH]HQIRUPDV\RQ��\DODQ�KDEHU�YH�OLQo�N�OW�U�G�U��Bu 

RUWDPGD�JHOLúHQ�DUúLY�VDQDWÕ�LVH��NXUXP��SROLWLND��LNWLGDU�HOHúWLULVL�YH�KDNLNDW�DUD\ÕúÕ12 

JLEL�NRQXODU�oHUoHYHVLQGH�úHNLOOHQPLúWLU��%X�NDYUDPODU�DUDVÕQGD�GH]HQIRUPDV\RQ��

\DODQÕQ� WHUVLQH�ELU�PLNWDU� KDNLNDW� WDúÕPDN� ]RUXQGDGÕU��'H]HQIRUPDV\RQ� hakikatin 

N|W��NXOODQÕPÕGÕU (Debord, 2016, s. 196-197). +DNLNDWWHQ�\ROD�oÕNÕODUDN�DOGDWPD\Õ�

içerir.  

 

1990¶OÕ� \ÕOODUOD� ELUOLNWH� DUúLY� DODQÕQGD� \DúDQDQ� HQ� |QHPOL� GH÷LúLP� GLMLWDOOHúPHGLU��

)RVWHU¶D� (2017b) J|UH� KHQ�]� VRQXoODUÕQÕ� NHVWLUHPHGL÷LPL]� YH� KDOLKD]ÕUGD� LoLQGH�

 
12 g]HOOLNOH�VRQ�\LUPL�\ÕOGD�DUWDQ��\D]ÕOÕ-J|UVHO�YH�VRV\DO�PHG\D�ELOJL�D÷ÕQÕQ�KDNLNDW�VRQUDVÕ NDYUDPÕ�
gibi. 
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\DúDGÕ÷ÕPÕ]�G|QHPGH��HOHNWURQLN�HQIRUPDV\RQXQ�\RO�DoWÕ÷Õ�\HQL�ELU�DUúLY�LOLúNLVL�V|]�

konusudur (s. 105).  

 

$UúLYOHU�\DNÕQ ]DPDQD�NDGDU� IL]LNVHO�DODQODUOD�VÕQÕUOÕ� LNHQ��\HQL�RODQDNODUOD�ELUOLNWH�

VDQDO�RUWDPD�GD�WDúÕQPD\D�EDúODPÕúWÕU��%X�GXUXP�NXúNXVX]��VDQDW�DoÕVÕQGDQ�\HQL�

RODQDNODUÕQ� GD� NDSÕVÕQÕ� DoPÕúWÕU�� gUQH÷LQ�� KDIÕ]D� �]HULQH� \HQLGHQ� G�ú�QPHN� YH�

geoPLúLQ� ND\ÕS�� EDVWÕUÕOPÕú� ELOJLVLQL� \HQLGHQ� HOH� DOPDN� JLEL� %LOJL\H� HULúLP�

NRQXVXQGDNL�WHNQRORMLN�JHOLúPHOHULQ�ELU�GH]DYDQWDMÕ�GD�ROPXúWXU�NL�R�GD�XQXWPDQÕQ�

GD�KÕ]ODQPDVÕGÕU��%LOJL\H�KÕ]OÕ�YH�NROD\�HULúLP�G�ú�QFHVL��ELOJLQLQ�GH÷HULQLQ�|QHPVL]�

J|U�OPHVLQH�\RO�DoPDNWDGÕU��$\UÕFD�ELU�ELOJL\L�KDWÕUODPDN�LoLQ�ROGX÷X�NDdar unutmak 

LoLQ�GH�ND\GHGHU� LQVDQ��&HS�WHOHIRQXQGD�\DSÕODFDNODUD�GDLU�QRWODU� WXWXOXU�|UQH÷LQ; 

onu zihinden silip bir süre unutmak için.  

 

+DO�)RVWHU�EX�G|QHPGH�\HQL�GLMLWDO�RODQDNODUÕQ�VDQDW��]HULQGHNL�HWNLVLQL�LQFHOHUNHQ�

:DOWHU�%HQMDPLQ¶in fikirlerinden \DUDUODQPÕúWÕU��%HQMDPLQ������WDULKOL�Teknik olarak 

<HQLGHQ� hUHWLOHELOLUOLN� dD÷ÕQGD� 6DQDW� <DSÕWÕ isimli \D]ÕVÕQGD dijital olarak tekrar 

tekrar üretilebilen sanat eserini WDUWÕúPD\D�DoPÕúWÕU��%HQMDPLQ¶H�J|UH�GLMLWDO�NRS\DODU�

oD÷ÕQGD�DUWÕN�VDQDW�HVHULQLQ�halesinden söz edilemez IDNDW�EX�GXUXP�D\QÕ�]DPDQGD�

\HQL�RODQDNODUD�GD� LPNkQ� WDQÕPDNWDGÕU (Harrison ve Wood, 2011, s. 558). Foster 

(2002) LVH�HOHNWURQLN�NRS\DODU�\ROX\OD�VDQDW�HVHULQLQ�KDOHVLQLQ�RUWDGDQ�NDONPDGÕ÷ÕQÕ��

DNVLQH� DUWWÕ÷ÕQÕ� LGGLD� etmektedir (s. 94)�� <DQL� EXJ�Q� ELU� VDQDW� HVHUL� NRS\DODUÕ�

DUDFÕOÕ÷Õ\OD�QH�NDGDU�oRN�J|U�O�U�YH�EH÷HQLOLUVH��EX�GXUXP�RQXQ�VDQDW�GH÷HUL�LoLQ�

iyidir. André Malraux de EXQD�\DNÕQ�ELU�úHNLOGH�PHNDQLN�UeproG�NVL\RQXQ�RULMLQDOOL÷L�

VDGHFH� DúÕQGÕUPDNOD� NDOPDGÕ÷ÕQÕ� RQX� D\QÕ� ]DPDQGD� LQúD� HWWL÷LQL� LIDGH� HWPLúWLU�

(Foster, 2002, s. 91).  

 

$UúLY�VDQDWÕ�LoLQ�����¶ODUGDQ�LWLEDUHQ�|QHPOL�LSXoODUÕ�EXOXQDQ��|]HOOLNOH�19��¶ODUGDQ�

günümüze uzanan ELU� J�QFHO� VDQDW� SUDWL÷L� GHQLOHELOLU�� $UúLY-VDQDW� LOLúNLVLQGH� LNL�

NDYUDP� |]HOOLNOH� |QH� oÕNPDNWDGÕU�� %XQODU� hakikat ve hDIÕ]D� NDYUDPODUÕGÕU�� $UúLY 

NXUDPÕ NDoÕQÕOPD]�RODUDN�|QFHOLNOH�JHoPLúOH�LOJLOL�ROGX÷X�LoLQ��HQ�EDúÕQGDQ�EHUL�KHS�

KDIÕ]D�LOH�LOLúNLOHQGLULOPLúWLU; fakat 21. \�]\ÕOÕQ�EDúÕQGDQ�LWLEDUHQ�\HQL�ELU�ED÷ODP�GDKD�

RUWD\D�oÕNDU�NL�R�GD�KDNLNDW�VRQUDVÕ NDYUDPÕGÕU��7DULKVHO�ED÷ODPGD�NÕVD�ELU�JLULúLQ�

DUGÕQGDQ� Wezin ikinci bölümü olan +DIÕ]D YH�+DNLNDW�%D÷ODPÕQGD�$UúLY¶GH�� VDQDW�
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HVHUOHUL� YH� \DSÕODQ� oDOÕúPDODU, WRSOXPVDO� KDIÕ]D� YH� KDNLNDW� VRQUDVÕ� NDYUDPlarÕ�

oHUoHYHVLQGH�LQFHOHQPLúWLU��� 
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2. BÖLÜM: HAFIZA 9(�+$.ø.$7�%$ö/$0,1'$�$5ùø9 
 

Hakikat PHVHOHVL��]HULQH�G�ú�QPHN�EXJ�Q�WDULKWH�KLo�ROPDGÕ÷Õ�NDGDU�|QHPOL�KDOH�

JHOPLúWLU�� ����� VRQUDVÕ� LQWHUQHW� WHNQRORMLVLQLQ� \D\JÕQODúPDVÕ� LOH� ELUOLNWH� EXJ�Q�

LQVDQODU� DUDVÕ� LOLúNL� D÷Õ UDGLNDO� GH÷LúLNOLNOHUH� X÷UDPÕúWÕU�� .XúDNODU� ED÷ODPÕQGD�

EDNDFDN�ROXUVDN�H÷HU��[�NXúD÷Õ�RODUDN�DGODQGÕUÕODQ�����-�����\ÕOODUÕ�DUDVÕQGD�GR÷DQ�

NLúLOHULQ�ELU�E|O�P��EX�JHoLú�G|QHPLQH�úDKLW�ROPXúWXU������-�����\ÕOODUÕ�DUDVÕQGD�

GR÷DQ�<�NXúD÷Õ� LVH�JHoLú�G|QHPLQL� \DúDPÕú�YH�\DúDPDNWDGÕU��6RQ�RODUDN�����-

�����\ÕOODUÕ�DUDVÕQGD�GR÷PXú�RODQ�=�NXúD÷Õ�LVH�EX�JHUoHNOL÷LQ�LoHULVLQH�GR÷PXúWXU��

'|QHPOHU�DUDVÕ�NXúDN�NDWHJRUL]DV\RQX�]DPDQ�]DPDQ�WDUWÕúÕODQ�ELU�NRQX�ROVD da; bir 

QHVOLQ��NHQGLVLQGHQ�|QFHVL\OH�DUDVÕQGDNL�JHUoHNOL÷L�NDYUDPD�DQOD\ÕúÕ� IDUNÕQÕQ son 

\ÕOODUGD�DUWWÕ÷Õ�DúLNDUGÕU.   

 

6DQDW� ED÷ODPÕQGD� EDNÕOGÕ÷ÕQGD� HOEHWWH� VDQDWÕQ� HQ� LONHO� DU]XVX� GDKL� JHUoHNOLN� LOH�

LOJLOLGLU�� øONHO� PD÷DUD� UHVLPOHULQH� EDNÕOGÕ÷ÕQGD� G�Q\HYL� JHUoHNOLN� LOH� EDú� HWPH\H�

oDOÕúWÕNODUÕ� J|U�O�U�� %XQGDQ� \DNODúÕN� ��� ELQ� \ÕO� |QFHVLQH� WDULKOHQHQ� GXYDU�

UHVLPOHULQGH� LONHO� LQVDQ� J�QO�N� \DúDP� SUDWL÷L� RODQ� DY� VDKQHOHULQL� YH� KD\YDQ�

LPJHOHULQL�UHVPHWPLúWLU��%X�UHVLPOHUL�\DSPD�DPDFÕQÕQ�EX�YDUROXú�VDYDúÕQGD�GR÷D\D�

�VW�QO�N�NXUPD�P�FDGHOHVL�ROGX÷X�G�ú�Q�OPHNWHGir (Gombrich, 2007, s. 42).  Fakat 

|]HOOLNOH�LNLQFL�G�Q\D�VDYDúÕ�VRQUDVÕ�PRGHUQ�G|QHPGH�VDQDWÕQ�JHUoH÷LQGH�|QHPOL�

NÕUÕOPDODU� ROPXúWXU�� %XUDGD� �o� |QHPOL� GXUXP� V|]� NRQXVXGXU�� NURQRORMLN� RODUDN�

bakÕODFDN olunursa ilki foto÷rafik görüntüleme teknolojileri, GL÷HUOHUL� LVH� JHOLúHQ-

\D\JÕQODúDQ�LQWHUQHW�NXOODQÕPÕ�YH�VRQ�RODUDN�\DSD\�]HNDGÕU�� 

 

+DNLNDW�VRQUDVÕ�G|QHPLQ�GDKD�HUNHQ�LúDUHWL�EHONL�GH�*X\�'HERUG¶XQ� ilk kez 1967 

\ÕOÕQGD�EDVÕODQ�Gösteri Toplumu isimli NLWDEÕQGD�YHULOPLúWLU��.LWDSWD�'HERUG (2016), 

³EXJ�Q� VDKWH� KHU� \HUGH� GR÷UXQXQ� \HULQL� DOPDNWDGÕU´� �s. 201) der. Yine 

)HXUHUEDFK¶WDQ� DNWDUGÕ÷Õ�� ³ÇD÷ÕPÕ]ÕQ«� tasvLUL� QHVQH\H�� NRS\D\Õ� DVOÕQD�� WHPVLOL�

JHUoHNOL÷H��GÕú�J|U�Q�úü |]H�WHUFLK�HWWL÷LQGHQ�NXúNX�\RNWXU«�dD÷ÕPÕ]� LoLQ�kutsal 

RODQ�WHN�úH\�\DQÕOVDPD��NXWVDO�ROPD\DQ�WHN�úH\�LVH�hakikattir´��DNW��'HERUG��������s. 

33) sözleriyle KDNLNDWLQ�|QHPVL]OHúPHVLQLQ�LON�EDVDPD÷Õ�RODUDN�\DQÕOVDPD\D�LúDUHW�

etmektedir. Bunun akabinde gösteriyi yalanlar takip edecektir.  
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%XJ�Q�JHOLQHQ�QRNWDGD�VRQ�GXUXP�JHUoHNOL÷H�GDLU�DOJÕPÕ]ÕQ�EXODQÕNODúWÕ÷Õ-birbirine 

NDUÕúWÕ÷Õ�\HQL�ELU�oD÷Õ�LúDUHW�HWPHNWHGLU��%X�\HQL�JHUoHNOLN�2[IRUG�6|]O�÷��WDUDIÕQGDQ�

�����\ÕOÕQGD�\ÕOÕQ�NHOLPHVL�RODUDN�VHoLOHQ�3RVW-TUXWK�RODUDN�DGODQGÕUÕOPÕúWÕU��.HOLPH�

5DOSK�.H\HV¶LQ�LON�RODUDN������\ÕOÕQGD�\D\ÕQODQDQ�YH������\ÕOÕQGD�7�UNoH\H�Hakikat 

SRQUDVÕ�ÇD÷ olarak çevrilen Post-Truth Era DGOÕ� NLWDEÕ� VRQUDVÕQGD� \D\JÕQ�RODUDN�

NXOODQÕOPD\D� EDúODQPÕúWÕU�� %XJ�Q� NLWOHOHU� DUWÕN� ELOJL\OH� GH÷LO�� PRGD\OD� �G�ú�Qce 

anlamÕQda) ve belki de safsatayla hareket etmektedir. 2OJXVDO�RODQÕQ�\HULQL�DOJÕVDO�

RODQ�DOPÕúWÕU�DUWÕN�� 

 

*�QO�N�KD\DWWD�LQVDQODU�DUDVÕ�GL\DORJODUÕQ��oWH�LNLVLQLQ�DOGDWPDFD�LoHUGL÷L�YH�HQ�oRN�

V|\OHQHQ�\DODQÕQ�µ1DVÕOVÕQ"¶�VRUXVXQD�YHULOHQ�µø\L\LP¶�FHYDEÕ�ROGX÷X (Keyes, 2019, 

s. 15) G�ú�Q�OG�÷�QGH�� \DODQÕQ� WHN� ELU� ER\XWX� ROPDGÕ÷Õ�� oHúLWOL� NDWPDQODUGDQ�

ROXúWX÷X�V|\OHQHELOLU��<DODQÕQ�]DUDUODUÕ��]DUDUOÕ�ROXS�ROPDGÕ÷Õ��KDWWD�\DUDUOÕ�ROGX÷X�

\|Q�QGH�oHúLWOL�|QHPOL�J|U�úOHU�EXOXQPDNWDGÕU��³���<DODQ�V|\OHPHN�\DQOÕúWÕU��QRNta 

�$XJXVWLQXV��:HVOH\��.DQW������'XUXPD�J|UH�GH÷LúLU��0RQWDLJQH��9ROWDLUH��%DFRQ���

��� ø\L�ELU�\DODQ� LoLQ�V|\OHQHFHN�oRN�QHGHQ�YDUGÕU� �0DFKLDYHOOL��1LHW]VFKH��:LOGH�´�

(Keyes, 2019, s. 40). %X�DoÕGDQ�EDNÕOGÕ÷ÕQGD�\DODQ�oRN�NDWPDQOÕ�ELU�PHVHOHGLU�YH�

kötü bir GXUXPGDQ�NXUWXOPDN�LOH�EDúNDVÕQD�]DUDU�YHUPHN�LoLQ�\DODQ�V|\OHPHN�JLEL�

GHUHFHOHUL�YDUGÕU�� 

 

+DNLNDW� VRQUDVÕ� NDYUDPÕ� LVH� \DODQÕQ�EX� NDGDU� \D\JÕQODúPDVÕ� VRQXFX� GH÷LO�� DUWÕN�

LQVDQODUÕQ�YH�KDWWD�|]HOOLNOH�SROLWLNDFÕODUÕQ�DOHQL�ELU�úHNLOGH�YH�XWDQPDGDQ��SHUYDVÕ]FD�

\DODQODU�V|\OHPHVL�VRQXFXQGD�RUWD\D�oÕNPDNWDGÕU��<DODQ�V|\OHPHN�JHQHOOLNOH�KRú�

NDUúÕODQPD\DQ� ELU� GXUXPGXU� IDNDW� EXJ�Q� ³\DODQODUÕQ� VDPLPL\HWOH� oHOLúPHGL÷L� ELU�

oD÷´� �0FLQW\UH��������V������GD�\DúDPDNWD\Õ]��Kavram |]HOOLNOH�SROLWLND�DODQÕQGD�

Post-Truth pROLWLFV�úHNOLQGH�NXOODQÕOPDNWDGÕU��%X�GXUXP�����¶OHULQ�EDúÕQGDQ�LWLEDUHQ�

SROLWLND� YH� VL\DVHWLQ� \DODQ� LOH� RODQ� LOLúNLVLQGHQ� JHOPHNWHGLU�� Burada yalan, 

SROLWLNDFÕODUÕQ� VÕNÕúWÕ÷ÕQGD� X\GXUGX÷X ELU� úH\� GH÷LO�� ROJXVDO� RODQ� úH\OHULQ� NDVÕWOÕ�

RODUDN� oDUSÕWÕOPDVÕGÕU�� .LWOHOHUL� HWNLOHPH� YH� \|QOHQGLUPH� J�F�QH� VDKLS� RODQ�

SROLWLNDFÕODUÕQ� zaman zaman kendilerinin GH� LQDQDUDN� X\GXUGX÷X� EX� VSHN�ODWLI�

söylemler hakikat VRQUDVÕ� G|QHPLQ� |QHPOL� ELU� LúDUHWLGLU�� 7DUWÕúPDOÕ� ELU� NRQX13 

 
13 7DEL�NL�KHU�]DPDQ�WDUWÕúPDOÕ�ELU�NRQX�ROPDN�]RUXQGD�GH÷LOGLU�EX�V|\OHP��%D]Õ�ELOLPVHO�ROJXODU�oHúLWOL�
JHUHNoHOHUOH�GHVWHNOHQHQ�NDUúÕW�V|\OHPOHU�QHGHQL\OH�ELU�DQODPGD�V�U�QFHPH�LoHULVLQH�JLUHU��gUQH÷LQ�
iklim krizi gibi bilimin \�NVHN�RODVÕOÕNOD JHUoHNOHúHFHN�RODQ�IHODNHWOHUH�GDLU�X\DUÕODUÕ�DoÕNoD�N�UHVHO 
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WRSOXPXQ� \DUÕVÕQÕQ� GHVWHNOHGL÷L� ELU� SROLWLNDFÕ� WDUDIÕQGDQ� QHW� ELU� V|\OHPOH� RUWD\D�

NRQXOGX÷XQGD�YH�EX�V|\OHP�JHQLú�NLWOHOHU� WDUDIÕQGDQ�NDEXO�HGLOLS�RQD\ODQGÕ÷ÕQGD�

hakikate dair olan úH\ bu noktadan sonra DUWÕN�|QHPVL]GLU��³2\VD�GHU��'HUULGD��LIúD�

HGLOHFHN� N|NHQVHO� ELU� KDNLNDW� \RNWXU�� ROVD� ROVD� ELUELUOHULQGHQ� IDUNOÕ� WHNQRORMLOHUL�

NXOODQDQ�SUDWLNOHU�YH�LIDGH�DUDoODUÕ\OD��PHFUDODU�DUDFÕOÕ÷Õ\OD��ELU�JHUoHNOLN�|QHUPHVL�

�UHWLUL]´��7DQMX�������� Bu durumda her söylem, yeni bir gerçeklik önermesidir. O 

QHGHQOH�'HUULGD�PXWODN�ELU�KDNLNDWH�XODúPDQÕQ�J�oO�÷�QGHQ�EDKVHGHU� 

 

Sanat-KDNLNDW� LOLúNLVLnin DUND�SODQÕQD�GDLU� LNL� |QHPOL�RNXPD�\DSPDN�P�PN�QG�U. 

%LULQFLVL� ROJXODU� YH� ROD\ODUD� GDLU� KDNLNDWLQ� VRUJXODQGÕ÷Õ� YH� J|U�Q�U� ROPD\DQ�

ED÷ODQWÕODUÕQ�J|U�Q�U�NÕOÕQPD\D�oDOÕúÕOGÕ÷Õ��NDYUDPVDO�WHPHOOL�ELU�VDQDW�SUDWL÷L�RODUDN�

DUDúWÕUPDFÕ� VDQDWoÕ örnekleridir. DL÷HU� \DNODúÕP� LVH� KDNLNDWL� RUWD\D� oÕNDUPD�

oDEDVÕQGD�ROmayan kurmaca arkeoloji, sahte belgesel ve sahte-kurgu karakterler 

JLEL� IRUPODUGD� NDUúÕPÕ]D� oÕNan örneklerdir. Bu sahte-NXUJX� VDQDW� oDOÕúPDODUÕQGD�

NDYUDP� LoHUL÷L� KDNLNDWL� RUWD\D� oÕNDUPDNWDQ� oRN� RQX� NXUJXODPDN-G|Q�úW�UPHN-

oDUSÕWPDN�JLEL�\|QWHPOHUOH�VRUJXODPDN�YH�IDUNOÕ�RODVÕOÕNODUD�NDSÕ�DUDODPDNWÕU� Tüm 

EX� VDQDW� \DNODúÕPODUÕ bir anlamda hakikatin temellük edilmesidir. Hakikati taklit 

ederek ya da -PLú�JLEL yaparak, KDNLNDWH�GDLU�\HUOHúLN�DOJÕODUÕPÕ]Õ�VRUJXODPDPÕ]D�

neden olurlar. *HUoHNOL÷LQ� WDNOLW� HGLOPHVLQLQ� WDULKL� DoÕGDQ� |QHPOL� NÕUÕOPD� DQODUÕ�

ROPXúWXU��%XQODU�úX�úHNLOGH�VÕUDODQDELOLU� 

 

1. Boya ile resmetme 

���)RWR÷UDIÕQ�LFDGÕ��$QDORJ�NRS\D�LPJH� 

���'LMLWDO�øPJH��'Ljital yeniden üretim ± kopyalama) 

���øQWHUQHW� 

5. Yapay zekâ üretimleri 

 

2.1. Sahte Gerçek 
 

����¶ODUÕQ�VRQODUÕQGDQ�EXJ�QH��ELOLPLQ�\DNODúÕP�\|QWHPOHUL�WDNOLW�HGLOHUHN�WDULKL�YH�

DUNHRORMLN� ELUWDNÕP� NXUJXVDO� oDOÕúPDODU� \DSÕOPÕúWÕU� 6DQDW� DODQÕQGD� ROJXVDO�

JHUoHNOLNOHULQ� \HQLGHQ� G�]HQOHQPHVL� \ROX\OD� \DUDWÕODQ� EX� \HQL� JHUoHNOLN� DQOD\ÕúÕ�

 
VHUPD\HQLQ�oÕNDUODUÕQD�WHUV�G�úPHNWHGLU��%X�QHGHQOH�DOWHUQDWLI�J|U�úOHU�sürekli desteklenmekte ve 
EX�úHNLOGH�konu çözümsüz bir ú�SKHFLOL÷H�VHYN�HGLOPHNWHGLU�� 
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VDQDWÕQ�\DODQÕ WDQÕPÕQD�LQGLUJHQPHPHOLGLU� ³6DQDWÕQ�JHUoH÷L��ND\QD÷Õ�\DODQ�GD�ROVD�

PLWWHQ�JHOHQ��]DPDQOD�ELUoRN�ED÷ODPOD�NLPOLN�ND]DQDQ�YH�NLWOHVHOOHúHQ sanatsal bir 

GXUXúX�WDQÕPODU��(OEHWWH�VDQDWÕQ�X\GXUPDVÕ��VDIVDWDVÕ��EDúND�ELU�GH\LúOH��\DODQ�Õ��

\DODQ� V|]F�÷�Q�Q� SHMRUDWLI� WDQÕPODUÕQGDQ� |WH� ELU� DQODPGDGÕU´� �gWJ�Q�� ������ 

Oksimoron bir ifade gibi görünen sahte gerçek WDQÕPÕ� ise DVOÕQGD� NXUJXODQPÕú�

hakikaWL��KDNLNDW�RODUDN�DOJÕODQPDN�LVWHQHQ�úH\L�LIDGH�HWPHNWHGLU�� 

 

+DNLNDWL�DQODPD�YH�VRUJXODPD�oDEDVÕ�LoHULVLQGHNL�VDQDWÕQ�\DODQÕQÕ�ELUNDo�DQD�EDúOÕN�

DOWÕQGD�VÕQÕIODQGÕUPDN�P�PN�QG�U��%XQODU��kurgusal kolektifler ve topluluklar, kurgu 

hikayeler ve DQODWÕODU, kurgu arkeoloji ve NXUJX� VDQDWoÕ üretimleridir. Bu temel 

DQODWÕODU�D\UÕ�D\UÕ�EDúOÕNODQGÕUÕOPDPÕú��DúD÷ÕGD�VDQDWoÕ�|UQHNOHUL��]HULQGHQ�ELU�DNÕú�

KDOLQGH�DoÕNODQPÕúWÕU�� 

 

 
Görsel 5. Walid Raad��'�U�VW�2ODOÕP��+DYD�<DUGÕP�(WWL���/HW
V�EH�+RQHVW��7KH�:HDWKHU�+HOSHG14. 

�������)RWR÷UDI�h]HULQH�0�GDKDOH���KWWSV���ELW�O\��Z��K7* 

 

6DQDWoÕ�:DOLG�5DDG��$WODV�*UXEX�oDOÕúPDODUÕQGD�JHUoHNOLNWHQ�NXUJX\D�JLGHQ�ELU�\RO�

L]OHPLúWLU15 (Görsel 5). $WODV� *UXEX�� 5DDG¶ÕQ� NXUGX÷XQX� LGGLD� HWWL÷L�� LoHULVLQGH�
 

14 %X� oDOÕúPD�� VDQDWoÕQÕQ� EXOXQWX� IRWR÷UDIODU� �]HULQH� P�GDKDOH� HGHUHN� ROXúWXUGX÷X� VHULGHQ� ELU�
tanesine aittir.   
15 %X�QRNWDGD�úX�EHQ]HUOL÷L�GH�EHOLUPHNWH�ID\GD�YDU��2UKDQ�3DPXN¶XQ�0DVXPL\HW�0�]HVL�GH�ELU�DUúLY��
nadire kabinesi ya da müze gibi bir görünüme sahiptir fakat Pamuk burada tam tersi bir yol izler. 
7DPDPHQ� NXUJXVDO� RODQ� NLWDSWD� JHoHQ� QHVQHOHU� JHUoHN� KD\DWWD� VLP�OH� HGLOPLúWLU��<DQL� NXUJXGDQ�
JHUoHNOL÷H�ELU�\RO�L]OHQPLúWLU��%X�ED÷ODPGD�0DVXPL\HW�0�]HVL��ELU�DQODPGD�NLWDEÕQÕQ�LOO�VWUDV\RQXGXU�� 



 
 

23 

NXUPDFD� NDUDNWHUOHULQ� GH� EXOXQGX÷X�� WDPDPHQ� WDVDUODQPÕú� YH� NXUJXODQPÕú� ELU�

VDQDWoÕ��UHWLPLGLU��*HUoHN�YHULOHUL�NXOODQDUDN�JHUoH÷L�UHIHUDQV�DODQ�YH�\LQH�VDYDúÕQ�

JHUoHNOL÷LQH�LúDUHW�HWPH\H�oDOÕúDQ�E�\�N bir yalanGÕU.  

 

�����LOH������\ÕOODUÕ�DUDVÕQGD�JHUoHNOHúWLUGL÷L�EX����\ÕOOÕN�SURMHGH�|]HOOLNOH������YH�

�����\ÕOODUÕ�DUDVÕQGD�/�EQDQ¶GD�\DúDQDQ� Lo�VDYDúD�RGDNODQPÕú�YH�EX�ED÷ODPGD�

oDOÕúPDODU��UHWPLúWLU� 5DDG¶ÕQ�EX�G|QHPGHNL�VDQDW�\DSÕWODUÕQÕQ�HQ�|QHPOL�|]HOOL÷L��

YHULOHQ�ELOJLOHULQ��DoÕNODPDODUÕQ��J|UVHOOHULQ��GRN�PDQODUÕQ�GR÷UXOX÷XQD�GDLU�L]OH\LFL\L�

KHU�]DPDQ�ú�SKH�LoHULVLQGH�EÕUDNPDVÕGÕU��%X�QRNWD�NXUJX��NXUJXODQPÕú�JHUoHNOLN�YH�

JHUoHNOLN�NDYUDPODUÕQD�GDLU�ELU�DODQ�DoDU��%X�EXODQÕN�VÕQÕUODU�YH�oDOÕúPDODUÕ�için Raad 

ú|\OH�GHPLúWLU� 
)DUNOÕ� \HUOHUGH� YH� IDUNOÕ� ]DPDQODUGD� $WODV� *UXEX¶QX� KD\DOL� ELU� NXUXOXú� RODUDN�

WDQÕPODGÕP�� ����¶GD� NXUGX÷XP� ELU� NXUXOXú� RODUDN� YH� ����¶GD� 0DKD� 7UDERXOVL�

WDUDIÕQGDQ� NXUXOPXú� ELU� NXUXOXú� RODUDN�� ����¶GD� /�EQDQ¶GD� LVH� µ$WODV� *UXEX�

19��¶GH�%H\UXW¶WD�NXUXODQ�kâr DPDFÕ�gütmeyen ELU�NXUXOXúWXU¶�GHGLP�������\ÕOÕQGD�

1HZ�<RUN¶WD�YH������\ÕOÕQGD�%H\UXW¶WD�µ$WODV�*UXEX�����¶GD�NXUGX÷XP�KD\DOL�ELU�

NXUXOXúWXU¶�GHGLP� 

 

.LúLVHO�� WDULKVHO��N�lt�UHO�YH�SROLWLN�GXUXPODUOD�FR÷UDIL�NRQXP�YH�EHQLP� L]Oeyiciyle 

NLúLVHO� YH� SURIHV\RQHO� LOLúNLPH� J|UH� YH� RQODUÕQ� /�EQDQ¶ÕQ� SROLWLN�� HNRQRPLN� YH�

k�lt�UHO�WDULKL�KDNNÕQGD��/�EQDQ¶GDNL��2UWD�$V\D¶GDNL�VDYDúODU�KDNNÕQGD�YH�oD÷GDú�

VDQDW� KDNNÕQGD� QH� NDGDU� ELOJLVL� ROGX÷XQD� J|UH�� IDUNOÕ� ]DPDQODUGD� YH� IDUNOÕ�

mekânlaUGD�IDUNOÕ�úH\OHU�V|\OHGLP��$\QÕ�]DPDQGD�GDLPD�$WODV�JUXS�EHOJHOHULQGHQ�

�UHWWL÷LP YH� KD\DOL� ELUH\OHUH� DWIHWWL÷LP� VHUJLOHUGHQ� YH� NRQIHUDQVODUGDQ� V|]�

HGL\RUXP��)DNDW�EX�GR÷UXGDQ�LIDGH�ELOH��SHN�oRN�GXUXPGD�L]OH\LFLOHU�YH�RNX\XFXODU�

LoLQ� $WODV�*UXEX¶QXQ� YH� EHOJHOHULQLQ� KD\DOL� GR÷DVÕQÕ� DoÕ÷D� oÕNDUPDGD� EDúDUÕVÕ]�

oluyor (akt. Adnan, 2015).  
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Görsel 6. Ilya Kabakov. $SDUWPDQ�'DLUHVLQGHQ�8]D\D�)ÕUOD\DQ�$GDP / The Man Who Flew into 

Space from His Apartment. 1985. (<HUOHúWLUPH, Oda ölçüleri: 140 x 300 x 250 cm). 
https://bit.ly/3lv9947 

 
*HQHOOLNOH�\HUOHúWLUPH�oDOÕúPDODUÕ�\DSDQ�5XV�VDQDWoÕ�,O\D�.DEDNRY�oDOÕúPDODUÕQGD�

NXOODQGÕ÷Õ� NXUJX� NDUDNWHUOHU� DUDFÕOÕ÷Õ\OD� JHUoHNOL÷LQ� IDUNOÕ� RODVÕOÕNODUÕQÕ� J|VWHULU��

$SDUWPDQ� 'DLUHVLQGHQ� 8]D\D� )Õrlayan Adam \HUOHúWLUPHVLQH� ELoLPVHO� RODUDN� LON�

EDNÕOGÕ÷ÕQGD��HVHU�NRUXQDNOÕ�ELU�ROD\�\HUL�L]OHQLPL�YHUPHNWHGLU (Görsel 6). Sanki olay 

D]�|QFH�JHUoHNOHúPLú�YH�PHNkQ�ROGX÷X�JLEL�NRUXPD�DOWÕQD�DOÕQPÕúWÕU��%X�QRNWDGD�

L]OH\LFL� oDOÕúPDQÕQ� LVPLQLQ� LúDUHW� HWWL÷L� DEV�UW� GXUXP� YH� J|U�QHQLQ� JHUoHNOL÷L�

DUDVÕQGD� NDOÕU�� .XUPDFD� DUNHRORML� |UQHNOHUL� JLEL� .DEDNRY� GD� NXUPDFD� ELU� an 

\DUDWPÕúWÕU�� 

 

.DEDNRY¶un EX�\DNODúÕPÕ�JHUoHNOL÷LQ�WDNOLW�HGLOGL÷L�IDNDW�ELU�QRNWDGD�GD�JHUoHN�ROD\�

KLNk\H� YH\D� GXUXPODUD� GD\DQGÕ÷Õ� ELU� \|QWHPGLU�� 'XYDUODUGD� \HU� DODQ� 6RY\HW�

SURSDJDQGD�DILúOHUL��RGD\D�KkNLP�RODQ�NÕUPÕ]Õ�UHQN�YH�oDOÕúPDQÕQ�\DSÕOGÕ÷Õ�WDULK�GH�

göz önünde bulunduruldu÷XQGD�$SDUWPDQ�'DLUHVLQGHQ�8]D\D�)ÕUOD\DQ�$GDP bir 
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UHMLP� HOHúWLULVL� RODUDN� RNXQDELOLU�� %XUDGD� .DEDNRY� JHUoHNOLNWHQ16 beslenerek 

kurmacaya; fakat çok da gerçekçi olmayan fantastik bir kurmacaya17 XODúÕU�� 

 

Kabakov LVH�oDOÕúPDQÕQ�NHOLPHQLQ�HQ�EDVLW�DQODPÕ\OD�NDoPDN�LOH�LOJLOL�ROGX÷XQX ifade 

HWPLúWLU. (Http://www.kabakov.net/installations/2019/9/15/the-man-who-flew-into-

space-from-his-apartment�� (ULúLP�� ������������ 2� DQGD� KHU� QH� \DSÕ\RUVD�� KHU�

QHUHGH\VH�ELU�DQGD�NDoÕS�\RN�ROPDN�LVWHU��dRFXNOX÷XQGDQ�JHOHQ�EX�GXUGXUXODPD]�

DU]XQXQ�WHPVLOLGLU�EX�\HUOHúWLUPH�oDOÕúPDVÕ� 

 

 
Görsel 7. Norman Daly. /OKXURV�8\JDUOÕ÷Õ / Civilization of Llhuros. 1972. (.DUÕúÕN�7HNQLN��<DSÕQWÕODU��

Sesler, Metinler, 'H÷LúNHQ�%R\XWODU). https://bit.ly/3G7t5lI 

 

����� \ÕOÕQGD� JHUoHNOHúWLULOHQ� <HGLQFL� .ÕWD� WHPDOÕ� ���� øVWDQEXO� %LHQDOL¶QGH� 3HUD�

0�]HVL¶QGH� VHUJLOHQHQ oDOÕúPDODU� D÷ÕUOÕNOÕ� RODUDN� NXUJX� YH� JHUoHNOL÷LQ� VÕQÕUODUÕQÕ�

VRUJXOD\DQ�� D\QÕ� ]DPDQGD� GD� DUNHRORML� ELOLPLQLQ� \|QWHPOHULQL� NXOODQDQ�

oDOÕúPDODUGDQ�ROXúPDNWD\GÕ��6DQDWoÕODUGDQ�&KDUOHV�$YHU\¶QLQ�oL]LPOHULQGHQ�ROXúDQ�

NXUPDFD� G�Q\DVÕ�� PHNkQD� WDúDQ� \HUOHúWLUPH� Lle bir gerçeklik halini almaktaGÕU. 

(YUX�=XVK� LVH� HQ� EDúÕQGD� NHQGLVL� ELU� NXUJX� VDQDWoÕGÕU�� 6DQDWoÕ� $OEHUWR Porta 

����¶GH� |QFH� KD\DOL� ELU� NDUDNWHU� \DUDWÕU�� GDKD� VRQUD� GD� NXUJX� ELU� HYUHQ��

(YUX�=XVK¶XQ�EHWLPOHGL÷L�EX�NXUJX�HYUHQ��DOIDEHVL��SDUD�ELULPL�YH�ED\UD÷Õ�LOH�L]OH\LFL\L�

KHQ�]�NHúIHGLOPLú�H]RWHULN�ELU�JHUoHNOLN�ROGX÷XQGD� LNQD�HWPH\H�oDOÕúÕU��$PHULNDOÕ�

sanatoÕ�1RUPDQ�'DO\�LVH�/OKXURV�8\JDUOÕ÷Õ�LVLPOL�oDOÕúPDVÕ\OD�KD\DOL�ELU�PHGHQL\HW�

\DUDWPÕúWÕU (Görsel 7)��<DúDPÕQÕQ�|QHPOL�ELU�NÕVPÕQGD�EX�PHGHQL\HWLQ�NDOÕQWÕODUÕQÕ�

DUúLYOHPHNOH�X÷UDúPÕúWÕU��g\OH�NL��ELU�PHGHQL\HWH�DLW�RODELOHFHN�KHU�W�UO��LQFH�GHWD\�

 
16 '|QHPLQ�SROLWLN�DILúOHUL�YH�QHVQHOHUL�DUDFÕOÕ÷Õ\OD� 
17 .LP�ROGX÷X�ELOLQPH\HQ�DGDPÕQ�X]D\D�XoPDVÕ�ROD\Õ�� 

http://www.kabakov.net/installations/2019/9/15/the-man-who-flew-into-space-from-his-apartment
http://www.kabakov.net/installations/2019/9/15/the-man-who-flew-into-space-from-his-apartment
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EX�oDOÕúPDGD�LQFHOLNOH�LúOHQPLúWLU��+H\NHOOHU��GXYDU�UHVLPOHUL��úLLUOHU��P�]LNOHU��GXDODU�

YH�VHV�ND\ÕWODUÕ�JLEL�YHULOHUGHQ�ROXúDQ�DUúLY�EHQ]HUVL]�ELU�NXUJX\X�ROXúWXUPDNWDGÕU��

'DO\¶QLQ� EX� \DNODúÕPÕ�� WDULKL� RODQÕ� PDGGH\OH� DOJÕODPD� G�ú�QFHVLQL�

VRPXWODúWÕUPDNWDGÕU�� +DNLNL� RODQD� GDLU� |Q\DUJÕODU� �]HULQGHQ� úHNLOOHQHQ� EX� VDKWH�

gerçeklikler kurgu arkeoloji NDYUDPÕ�DOWÕQGD�VÕQÕIODQGÕUÕODELOLU�� 

 

   
Görsel 8. *HRUJ�3DXO�7KRPDQQ¶ÕQ�PH]DUÕ. https://bit.ly/3dt7c45 

Görsel 9. 6DR�3DXOR�%LHQDOL¶QGH�7DLZDQ�LVPLQL�\HUOHúWLUPH�H\OHPL��KWWSV���ELW�O\��RI/<Z] 

   

����¶OL� \ÕOODUÕQ� EDúÕQGD� $YXVWXU\D¶GD� SROLWLN� oDONDQWÕODU� V|]� NRQXVXGXU�� %XQXQ�

DNDELQGH�LVH�0RQRFKURP�������\ÕOÕQGDNL�6DR�3DXOR�%LHQDOL¶QH�$YXVWXU\D¶\Õ�WHPVLO�

HWPHN��]HUH�GDYHW�HGLOPLúWLU�IDNDW�VDQDWoÕODU�$YXVWXU\D¶\Õ�WHPVLO�HWPHQLQ�G|QHPLQ�

VD÷� LNWLGDUÕQÕ� WHPVLO� HWPHN� ROGX÷X� G�ú�QFHVL\OH� EX� GDYHWL� NDEXO� HWPHN�

LVWHPHPLúOHUGLU��*UHQ]IXUWKQHU���������%X�QRNWDGD�EX�LNLOHPL�o|]PHN�LoLQ�LVH�NXUJX�

VDQDWoÕ�*HRUJ�3DXO�7KRPDQQ�RUWD\D� oÕNPÕúWÕU�� 7KRPDQQ¶ÕQ� GHWD\OÕ� ELU� |]JHoPLúL�

KD]ÕUODQPÕú18 YH�EX�NLPOLNOH�ELHQDOH�NDWÕOPÕúWÕU�0RQRFKURP��%XQD�J|UH�7KRPDQQ, 

���� \�]\ÕOÕQ� VRQODUÕQGD� \DúDPÕú� $YXVWXU\DOÕ� ELU� NDYUDPVDO� VDQDWoÕGÕU�� $YXVWXU\D�

JD]HWHOHULQGH� GDKL� 7KRPDQQ¶ÕQ� 6DR� PDXOR� %LHQDOL¶QGH� �ONHOHULQL� WHPVLO� HGHFH÷L�

 
18 g]JHoPLú�LoLQ�EN]. http://www.monochrom.at/thomann/biography_thomann___monochrom.htm 
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KDEHUOHUL�oÕNPÕúWÕU���0RQRFKURP�EX�úHNLOGH�KHP�ELHQDOH�NDWÕOPÕú�KHP�GH�XOXVODUDUDVÕ�

organizasyonODUGDNL�SROLWLN� WHPVLOOHU��]HULQH�ELU�HOHúWLUL�JHUoHNOHúWLUPLúWLU��7DP�EX�

QRNWDGD�Lú�GDKD�NDUPDúÕN�ELU�KDO�DOÕU��7DLZDQ�DGÕQD�VHUJL\H�NDWÕODQ�VDQDWoÕ�&KLHQ-

&KL� &KDQJ� DoÕOÕúD� LNL-�o� J�Q� NDOD� 0RQRFKURP¶D� ELU� PHNWXS� J|QGHULU�� dLQ�

K�N�PHWLQLQ�PXKWHPHO�EDVNÕVÕ�VRQXFX�7DLZDQ�LVPL�VHUJL�JLULúLQGHQ�VLOLQPLú��\HULQH�

Taipei Fine Arts Museum \D]ÕVÕ� \D]ÕOPÕúWÕU�� dLQ� K�N�PHWL� 7DLZDQ¶Õ� D\UÕ� ELU� �ONH�

RODUDN� NDEXO� HWPHGL÷L� LoLQ� ELHQDO� HNLEL� WDUDIÕQGDQ� EX� o|]�P� |QHULOPLúWLU� IDNDW�

&KDQJ¶LQ�P�]H�LOH�ELU�ED÷ODQWÕVÕ�\RNWXU��&KDQJ¶LQ�\DUGÕP�WDOHEL��]HULQH�0RQRFKURP�

W�P� NDWÕOÕPFÕ� �ONHOHUGHQ� LVLP� HWLNHWOHULQGHQ� ELU� KDUI� YHUPHOHULQL� LVWH\HQ� ELU�PHWLQ�

gönderir. Bu toplama harfler sayesinGH�7DLZDQ�LVPL�JLULúH�GHIDFWR�RODUDN�\D]ÕOPÕú�

olur (Görsel 9). Daha sonra The Taipei Times gazetesLQGH� úX� KDEHU� \DSÕOÕU��

$YXVWXU\D¶OÕ�VDQDWoÕ�*HRUJ�7KRPDQQ��7DLZDQ¶Õ�NXUWDUGÕ. Gerçek hayatta var olmayan 

ELU�NXUJX�VDQDWoÕ��JHUoHNWH�YDU�RODQ�IDNDW�WHPVLO�HGLOHPH\HQ�ELU��ONH\L�NXUWDUPÕúWÕU�� 

 

7KRPDQQ¶ÕQ������\ÕOÕQGD�|OPHVL\OH�SURMH�VRQODQPÕú�YH�PH]DUÕ�DoÕk hava heykeli 

RODUDN�VXQXOPXúWXU (Görsel 8).  

 

 
Görsel 10. Eva ve Franco Mattes. Darko Maver / Darko Maver. 1999. (<HUOHúWLUPH19). 

https://bit.ly/3xOfM6P 

 
19 6RO��VWWH�'DUNR�0DYHU¶LQ�SRUWUH�IRWR÷UDIÕ��VRO�DOWWD�|OG�÷��DQÕ�J|VWHUHQ�IRWR÷UDI��RUWDGD�YH�VD÷GD�
0DYHU¶H�DWIHGLOHQ oDOÕúPDODU�EXOXQPDNWDGÕU� 
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øWDO\DQ� VDQDWoÕODU� (YD� YH� )UDQFR� 0DWWHV çifti özellikle dijital veriler kullanarak 

NXUJXVDO�YH�SURYRNDWLI�oDOÕúPDODU�\DSPÕúODUGÕU�������\ÕOÕQGD�JHUoHNOHúWLUGLNOHUL�HUNHQ�

G|QHP�ELU�oDOÕúPDGD�'DUNR�0DYHU�LVPLQGH�ELU�VDQDWoÕ�\DUDWÕUODU (Görsel 10). Maver, 

HVNL�<XJRVODY\D¶GD�\DúDPDNWDGÕU�YH�KD\DWÕ�V�UHJLGHQ�VDYDúODUGDQ�HWNLOHQPHNWHGLU��

0DWWHV� oLIWL� LQWHUQHWWHQ� WRSODGÕNODUÕ� DQRQLP� VDYDú�� úLGGHW� YH� SDUoDODQPÕú� EHGHQ�

J|U�QW�OHULQL�NXOODQDUDN�ELUWDNÕP�LúOHU��UHWLUOHU��%X�oDOÕúPDODUÕ�0DYHU¶H�DWIHGHUOHU�YH�

EXQODUÕQ�WHUN�HGLOPLú�ELQDODUGD�YH�RWHO�RGDODUÕQGD�EÕUDNÕOPÕú��EDOPXPX��NDXoXN�YH�

NXPDúWDQ�\DSÕOPÕú�ELUHELU�|OoHNOL�KH\NHOOHU�ROGXNODUÕQÕ�LGGLD�HGHUOHU��6RQXo�RODUDN�

'DUNR� 0DYHU�� 1LVDQ� ����
GD� 1$72� ERPEDODPDVÕ� VÕUDVÕQGD� 3RGJRULFD20 

KDSLVKDQHVLQGH� |OP�úW�U�� 0HG\DGD� GRODúDQ� |O�P�Q�Q� IRWR÷UDIÕ� LVH� DVOÕQGD�

BRORJQD
QÕQ�PHUNH]LQGHNL�0DWWHV�oLIWLQLQ�oDWÕ�NDWÕQGD�oHNLOPLúWLU�� 

 

6DQDWoÕODUÕQ� EX� YH� EXQD� EHQ]HU� L]OH\LFL� DOJÕVÕQÕ� PDQLS�OH� HWPH\H� \|QHOLN�

oDOÕúPDODUÕ21, internet kültüründe viral RODUDN� DGODQGÕUÕODQ� GXUXPD� NDUúÕOÕN�

JHOPHNWHGLU��8\GXUXOPXú�ELU�JHUoHNOLN�VDKWH�YHULOHUH�GD\DQGÕUÕODUDN�VXQXOGX÷XQGD�

ELU�QRNWDGDQ�VRQUD�KDNLNDW�RODUDN�\D\ÕOPD\D�EDúODU�� 

 

 
20 .DUDGD÷¶ÕQ�EDúNHQWL� 
21 øOJLOL�oDOÕúPDODU�LoLQ�EN]. 2010 tarihli (÷OHQFHOL�'H÷LO, 2003-2004 tarihli 1LNH�0H\GDQÕ projesi. 



 
 

29 

 
Görsel 11. ø]�g]WDW �=LúDQ). &HQQHW�&LQQHW�+DULWDVÕ, 1915 - 1917 / Map of Cennet/Cinnet 

(Paradise/Possessed), 1915 - 1917. 2013. (.D÷ÕW�h]HULQH�0�UHNNHS, 18 x 25,5 cm). 
https://bit.ly/3lvW9LQ 

 

=LúDQ, VDQDWoÕ�ø]�g]WDW¶ÕQ�\DUDWWÕ÷Õ�ELU�kurmaca karakterdir. Arapça kökenli bir tür lale 

LVPL� RODQ� =LúDQ� D\QÕ� ]DPDQGD� úDQOÕ� YH� FDQOÕ� DQODPODUÕQD� JHOPHNWHGLU�

(https://sozluk.gov.tr/, (ULúLP�� ������������� g]WDW¶ÕQ� YDU� ROPD\DQ� NXUJXVDO� ELU�

NDUDNWHUH�FDQOÕ�DQODPÕQD�JHOHQ�ELU�LVLP�VHoPLú�ROPDVÕ�LURQLNWLU��g]WDW oDOÕúPDODUÕQGD�

NXUPDFD�VDQDWoÕ�=LúDQ¶ÕQ�NXUPDFD�DUúLYLQGHQ�\ROD�oÕNDUDN�oDOÕúPDODU�JHUoHNOHúWLULU��

%D]HQ�RQODUÕ�ROGX÷X�JLEL�J|VWHULUNHQ�ED]HQ�GH�\RUXPODU�JLEL�J|U�QPHNWHGLU��=LúDQ��

g]WDW¶ÕQ� DOWHU-HJRVX� JLEL� ELU� NRQXPGDGÕU�� ����-����� \ÕOODUÕ� DUDVÕQGD� \DúDPÕú ve 

����
WH� øVWDQEXO
GDQ�D\UÕOPÕúWÕU��%X�NXUJX�NLPOLN�DUDFÕOÕ÷Õ\OD�g]WDW� WDULK�YH�WDQÕNOÕN�

PHVHOHVL� LOH� \�]OHúPHNWHGLU�� =LúDQ� �]HULQGHQ� NDGÕQ� KDNODUÕ�� ]RUXQOX� DVNHUOLN��

PLOOL\HWoLOLN�YH�\DNÕQ�WDULKLQ�VL\DVL�PHVHOHOHUL�JLEL�SROLWLN�NRQXODUGD�oDOÕúPDODU��Uetir. 

g]WDW¶ÕQ�VDQDW�SUDWL÷LQLQ�WHPHOLQGH�³JHoPLúLQ�ELUHELU�YH�WXWDUOÕ�ELU�WHPVLOLQLQ�P�PN�Q�

ROPD\ÕúÕ´��7DWDU\DQ��2020, s. 71��\DWPDNWDGÕU�� 

 

https://sozluk.gov.tr/
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Görsel 12. 0��)DWLK�*|N��2UDGD�2OPD\DQ�$GDP���7KH�0DQ�:KR�:DVQ¶W�7KHUH���������$÷Do�%DVNÕ��

86,5 x 150 cm). 

 

7H]�NDSVDPÕQGD�\DSÕODQ�oDOÕúPDODUD�\|Q�YHUHQ�NDYUDPODUÕQ�LON�uygulama örnekleri 

Orada Olmayan Adam LVLPOL� oDOÕúPD� EDúWD� ROPDN� �]HUH� ED]Õ� HVNL� oDOÕúPDODUGD�

mevcuttur (Görsel 12). RHVPLQ�LoHUL÷LQGH�EXOXQDQ�HOHPDQODUÕQ�ELUWDNÕP�JHUoHNOLNOHU�

DUDFÕOÕ÷Õ� LOH� IDUNOÕ� ED÷ODPODUD� DoÕOPDVÕ� ILNULQLQ� LSXoODUÕ� EX� HVNL� oDOÕúPDODUa 

GD\DQPDNWDGÕU.  

 

RHVPLQ�GÕúÕQD�WDúDQ��ELU�EDúND�GH\LúOH�J|U�QHQL�DúDQ�ED÷ODP�\DUDWPD�oDEDVÕ�LNL�

úHNLOGH�JHUoHNOHúPHNWHGLU��%LULQFL�\RO��L]OH\LFLQLQ�GDKD�|QFHGHQ�NDUúÕODúPÕú�ROPDVÕ�

PXKWHPHO� ELU� LPJH�� LNLQFL� \RO� LVH� oDOÕúPDQÕQ� LVPL\OH� L]OH\LFL\L� ELOLQoOL� RODUDN�

\|QOHQGLUPHN�úHNOLQGHGLU��gUQH÷LQ�Modern Zamanlar, 'XYDUD�.DUúÕ JLEL�oDOÕúPDODU��

LVLPOHUL� DUDFÕOÕ÷Õ\OD� RUWDN� ELOLQHQ� ED]Õ� JHUoHNOLNOHUH� LúDUHW� HGHU�� $\QÕ� oDOÕúPD� EX�

ED÷ODP�LOH�YH�EX�ED÷ODP�ROPDNVÕ]ÕQ�LNL�IDUNOÕ�úHNLOGH�DOJÕODQDELOLUler. Orada Olmayan 

Adam LVH�EXQX�KHU�LNL�úHNLOGH�GH�\DSPDNWDGÕU��dDOÕúPDQÕQ�LVPL�-RHO�YH�(WKDQ�&RHQ�

NDUGHúOHULQ�D\QÕ�LVLPOL�ELU�ILOPLQH�GD\DQÕU�������\ÕOÕQGD�oHNLOHQ�ILOPLQ�NRnusu 1949 

\ÕOÕQGD�JHoPHNWHGLU� IDNDW�EXQD�UD÷PHQ�JHUoHNoL�ELU�VLQHPDWRJUDIL� LOH�R�G|QHPGH�

oHNLOPLú�L]OHQLPL�YHULU��%X�LVLP�úLLUVHOOL÷L�LOH�D\QÕ�]DPDQGD�YDUROXúVDO�ELU�LNLOHPL�GH�

KLVVHWWLUPHNWHGLU��dDOÕúPDQÕQ�ELU�GL÷HU�UHIHUDQVÕ�LVH�Duran Adam eylemi ile bilinen 

SHUIRUPDQV� VDQDWoÕVÕ� (UGHP� *�QG�]¶�Q� J|UVHOLQH� GD\DQPDNWDGÕU�� dDOÕúPD� LON�

VHUJLOHQGL÷LQGH�ED]Õ�L]OH\LFLOHU�WDUDIÕQGDQ�RWRSRUWUH�RODUDN�DOJÕODQPÕú��ED]Õ�L]OH\LFLOHU�

WDUDIÕQGDQ� LVH� LúDUHW� HWWL÷L� SHUIRUPDQV� H\OHPL� DQÕPVDQPÕúWÕU� O andan sonra, 

\DúDQDQ�EX ikili gerçeklik meselesi oDOÕúPDODU�DoÕVÕQGDQ�zaman zaman üzerinde 
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GXUXODQ�ELU�NDYUDP�KDOLQH�JHOPLúWLU��%LU�oDOÕúPD�toplumsal KDIÕ]Dya dair bilinen bir 

JHUoHNOL÷L�LoHUL\RUVD�H÷HU��RQX�KDWÕUOD\DQ ve KDWÕUODPD\DQ L]OH\LFLOHU�DUDVÕQGD�IDUNOÕ�

ED÷ODPODUD� RODQDN� WDQÕPDNWDGÕU. 7�P� EXQODUGDQ� ED÷ÕPVÕ]� RODUDN� D\QÕ� ]DPDQGD�

UHVLPVHO�ELU�GH÷HU�WDúÕ\DQ�oDOÕúPD��KHU�ELU�ED÷ODPOD�\HQLGHQ�\DUDWÕOPDNWDGÕU� 

 

�����*|U�Q�U�2OPD\DQÕ�*|U�Q�U�.ÕOPDN 
 

Sanat yapma ve yaratma dürtüsünün bHONL� GH� HQ� |QHPOL� EDVDPD÷ÕGÕU� J|U�Q�U�

ROPD\DQ�úH\L�J|U�Q�U�NÕOPDN��$WDW�UN¶�Q�VDQDWoÕ�DOQÕQGD�ÕúÕ÷Õ�LON�KLVVHGHQGLU sözü 

de bunun LVDEHWOL�ELU�LIDGHVLGLU��%X�EDúOÕN�DOWÕQGD�LIDGH�HGLOPHN�LVWHQHQ�LVH��EX�DQODPÕ�

da içermekle birlikte bir miktar IDUNOÕGÕU��$UúLY�YH�DQ-DUúLY�NDYUDPODUÕ�ED÷ODPÕQGD��

SODQOÕ� RODUDN� \D� GD� LKPDO� HGLOHUHN� WRSOXPVDO� KDIÕ]D\D� GDKLO� ROPD\DQÕ-RODPD\DQÕ�

G�ú�QPHNWLU�� 

 

*|U�Q�U�ROPD\DQ� WDQÕPÕ�ED]HQ�JL]OHQHQ��ED]HQ�|QHPVL]�J|U�OHQ��ED]HQ�J|]GHQ�

NDoÕUÕODQ�� ED]HQ� GH� J�QGHOLN� KD\DW UXWLQL� LoHULVLQGH� IDUN� HGLOPH\HQ� úH\OHUL�

içermektedir. Tüm bu görünmeyen úH\OHU�ROD\ODU��QHVQHOHU��ELoLPOHU��Hú\DODU��J�QO�N�

KD\DWÕQ�UXWLQ�H\OHPOHUL�JLEL�oR÷DOWÕODELleFHN�oRN�JHQLú�ELU�G�]OHPGH�YDU�ROPDNWDGÕU��

7H]� NDSVDPÕQGD� \DSÕOPÕú� RODQ oDOÕúPDODUGD� DPDoODQDQ� GD� EX� GR÷UXOWXGDGÕU��

dDOÕúPDODU� GR÷UXGDQ� ELOLQHQ� JHUoHNOLNOHUi referans alarak görünür olma ya da 

görünmeme-görünePHPH�JLEL�GXUXPODU��]HULQH�G�ú�QPH sürecinin bir sonucudur.  

 

%XJ�Q�WDULKL�RODQÕQ�GXUXPX�QHGLU"�%XJ�Q�Q�DUúLYL��]HULQH�G�ú�QPHN�RODQDNOÕ�PÕGÕU"�

%XJ�Q�� DUúLYOHPHN�P�PN�Q�P�G�U"� 6RNUDWHV¶LQ� \|QWHPLQGH� ROGX÷X� JLEL� ED]HQ�

VRUX� VRUPDN� YH� VRUXODUD� FHYDSODU� DUDPDN�� GR÷UX� FHYDEÕ� EXOGX÷XQX� VDQPDNWDQ�

GDKD� \DUDUOÕ olabilir�� +DNLNDWH� \DNODúPDQÕQ� LON� EDVDPD÷Õ� VRUJXODPDN� YH� VRUXODU�

VRUPDNWÕU�� 

 

$UúLY�VDQDWÕQÕQ�LON�|QHPOL�|UQHNOHUL�����¶OÕ�\ÕOODUGD�NDYUDPVDO�VDQDW�VRQUDVÕ�RUWD\D�

oÕNDQ�NXUXPVDO�HOHúWLUL�oDOÕúPDODUÕQGD�J|U�OP�úW�U�GHQLOHELOLU��(OHúWLULOHULQ�RGD÷ÕQGD�

P�]HOHU�YH�VDQDW�JDOHULOHUL�JLEL�VDQDWÕQ�NRUXQGX÷X�YH�VHUJLOHQGL÷L�kurumlar YDUGÕU�� 

 

.XUXPVDO�HOHúWLUL�GDOJDVÕQÕQ�önemli temsilcileri Hans Haacke, Daniel Buren, Robert 

Smithson, Marcel Broodthaers ve Michael Asher¶GLU��(OHúWLULOHULQ�RGD÷ÕQGD�gücün, 
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SDUDQÕQ ve SROLWLNDQÕQ� NXUXPODU� �]HULQGH; NXUXPODUÕQ� GD� VDQDW� YH� VDQDWoÕODU�

üzerindeki etkileri \HU�DOPDNWDGÕU.  

 

 
Görsel 13. +DQV�+DDFNH��6HXUDW¶QÕQ�0RGHOOHUL��.�o�N�YHUVL\RQ�������- 1975 / Chamber of Art and 
Curiosities. 1975. (.k÷ÕW Üzerine Tipografik %DVNÕ��'H÷LúNHQ�%R\XWODU�����.ÕVÕP�������[������FP���-

���$UDVÕ�������[������FP���KWWSV���ELW�O\��SIG]J* 

 

+DDFNH� ����¶ODUÕQ� RUWDODUÕQGDQ� EXJ�QH� EHOJH� YH� YHUL\OH� oDOÕúDQ� ELU� DUDúWÕUPDFÕ�

VDQDWoÕ�NLPOL÷LQH�VDKLSWLU��5HVLP��\HUOHúWLUPH�YH�IRWR÷UDI�JLEL� WHNQLNOeri kullanarak 

VRV\DO�YH�SROLWLN�LoHULNOL� LúOHU��UHWPHNWHGLU��+DDFNH¶QLQ�oDOÕúPDODUÕQGD�GD�P�]H�YH�

JDOHUL� JLEL� VDQDW� NXUXPODUÕQÕQ� GHVWHNOHGL÷L� VDQDWÕQ� DUNDVÕQGD� \DWDQ� VL\DVL� YH�

HNRQRPLN�oÕNDUODUÕ�J|U�Q�U�NÕOPDN�V|]�NRQXVXGXU��%X�NXUXPODU�LVWHU�NDPX�LVWHUVH 

GH�|]HO�GHVWHNOL�ROVXQ��GHVWHNOH\LFLOHULQLQ�EH÷HQL�YH�oÕNDUODUÕQÕ�\DQVÕWÕUODU��+DDFNH��

2011, s. ������ 7DULKWH� EXQD� EHQ]HU� RODUDN� NLOLVH� YH� 0HGLFL� DLOHVLQLQ� VDQDWÕQ�

NRUX\XFXVX�ROGX÷X�G�ú�QFHVLQH�GDLU�GH�úX�GXUXP�J|]�DUGÕ�HGLOPHNWHGLU�NL��QH\LQ�

resminin yapÕOÕS�KH\NHOLQLQ�R\XODFD÷ÕQD�GD�RQODU�NDUDU�YHUPHNWHGLU��$WDNDQ��������

s. ����+DDFNH¶QLQ�oDOÕúPDODUÕQGD�HOHúWLUGL÷L��EHONL�EXJ�Q�GH�JHoHUOL�RODQ�GXUXPGD�

LVH��³YDUOÕNOÕ�DLOHOHUH�GD\DQDQ�HVNL�WDU]�KDPLOL÷LQ�\HULQL��VDQDW�HVHUOHULQL�ELUHU�PHWD�

konumuna getiren VDQDW�VLPVDUOÕ÷Õ�DOPÕúWÕU´��:DOOLV��������V�������� 
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.XUXPVDO� HOHúWLULQLQ� ELU� SDUoDVÕ� RODUDN� JHUoHNOHúWLUGL÷L� ����� WDULKOL� 6HXUDW¶QÕQ�

Modelleri (Küçük versiyon), 1888-1975 DGOÕ�LúLQGH�+DDFNH��6HXUDW¶QÕQ��QO��/D�*UDQG�

Jatte DGOÕ� UHVPLQLQ�|Q�oDOÕúPDVÕ�RODQ�EX�N�o�N�UHVPLQLQ�VDWÕQ�DOÕQPD�WDULKoHVLQLQ�

SHúLQH� G�úHU (Görsel 13)�� %X� \HUOHúWLUPH� oDOÕúPDVÕ� 6HXUDW¶QÕQ� UHVPLQLQ�

oHUoHYHOHQPLú�UHQNOL�ELU�GLMLWDO�NRS\DVÕ�LOH��\LQH�oHUoHYHOHQPLú�RQ�G|UW�DGHW�PHWLQGHQ�

ROXúPDNWDGÕU��+DDFNH¶QLQ�EX� YH�GL÷HU� VDQDW� HVHUOHUL� �]HULQGHQ� VDQDW� G�Q\DVÕQÕQ�

LOLúNL�D÷ODUÕQÕ�RUWD\D�oÕNDUPD�oDEDVÕ�úXQX�J|VWHULU��³%LU�HVHULQ�DQODPÕ�YH�GH÷HUL��P�]H�

WHúKLUOHULQGH�LPD�HGLOHQLQ�DNVLQH��QH�]DPDQ-|WHVLGLU�QH�GH�|]HUN��WDULKVHO�NRúXOODUD�

ED÷OÕGÕU�YH�GH÷LúHQ�VÕQÕI oÕNDUODUÕ\OD�úHNLOOHQLU´��:DOOLV��������V� 182).   

 

+DNLNDWH�� JHUoHN� RODQD�� ROJXVDO� RODQD� UHIHUDQV� YHUPH� G�ú�QFHVL� YH� EX� VD\HGH�

RUWD\D� oÕNDQ� KDNLNDWLQ� QH� ROGX÷X� VRUXVX� \DSÕODQ� oDOÕúPDODUGD� JLWWLNoH� |QHP�

ND]DQPÕúWÕU�� %X� QHGHQOH�� EX� ED÷ODPGD� JHUoHNOHúWLULOPLú� RODQ� oDOÕúPDODUÕ�

faktografik22 sanat olarak nitelemek de mümkündür. 7�P� oDOÕúPDODUGD� VHoLOHQ�

LPJHOHU��L]OH\LFL�WDUDIÕQGDQ�SRWDQVL\HO�RODUDN�KDWÕUODQPDVÕ�PXKWHPHO�RODQ�YHULOHUGHQ�

�UHWLOPLúWLU��%X�YHULOHU�ED]Õ�önemli SROLWLN�ROD\ODUÕQ�|]HOOLNOH�VRV\DO�PHG\DGD�GRODúÕPD�

JLUHQ�JD\UL�UHVPL�YH�JD\UL�QL]DPL�SD\ODúÕPODUÕQGDQ�oÕNPDNWDGÕU��Mevcut verinin ve 

ELOJLQLQ�\HQLGHQ��UHWLPL�V|]�NRQXVXGXU�ELU�DQODPGD��+DO�)RVWHU¶D�(2020) göre üretim 

YH�\HQLGHQ��UHWLPLQ�KHU�ELU�ID]Õ��\HQL�ELU�ELOJL�YH�LNWLGDU�G�]HQL�NXUPDNWÕU (s. 143). Bu 

ED÷ODPGD�\DSÕODQ�oDOÕúPDODU�G�ú�Q�OG�÷�QGH��VÕQÕUOÕ�YHULOHUGHQ�YH�ELOJLOHUGHQ�\ROD�

oÕNÕODUDN��GDKD�JHQLú�YH�HYUHQVHO�ELU�V|\OHP�G�]HQL�ROXúWXUPD�oDEDVÕ�JLEL�RNXPDN�

mümkündür.  

 

dDOÕúPDODUGD�DQODPÕQ�PX÷ODN�EÕUDNÕOPDVÕ�DPDoODQPÕúWÕU��%LU�G�ú�QFH\L�GR÷UXGDQ�

J|UVHOOHúWLUPH�YH�LIDGH�HWPH�GXUXPXQXQ�L]OH\LFL\L�NDYUDPÕQ�YH\D�PHVHOHQLQ�WHN�ELU�

RODVÕOÕ÷ÕQD� \|QOHQGLUPH� DQODPÕ� WDúÕ\DFD÷Õ� G�ú�Q�OG�÷�QGHQ�� EXQGDQ� |]HOOLNOH�

NDoÕQÕOPÕúWÕU�� %X� VD\HGH� oDOÕúPDODU� VDOW� SROLWLN� ELU� ED÷ODPD� LQGLUJHQPHPLú�� IDUNOÕ�

olDVÕOÕNODUOD� YH� KHU� ELU� DOÕPOD\ÕFÕQÕQ� EDNÕúÕ\OD� \HQLGHQ� \DUDWÕOPÕú� RODFDNWÕU��

dDOÕúPDODUÕQ�UHIHUDQV�DOGÕ÷Õ�JHUoHN�GXUXPODU�YH�ROD\ODU�ELU�SURSDJDQGD�PDO]HPHVL�

GH÷LO��DNVLQH�GDKD�HYUHQVHO�PHVHOHOHU�LoLQ�DUDo�GXUXPXQGDGÕU�� 

 

 
22 faktografik (factographic): Gerçek belgelere dayanarak sanat. (Foster, 2017a, s. 225) 
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Görsel 14. M. Fatih Gök. Manzara IV - %�W�Q�0HVHOH�$úN���/DQGVFDSH�IV - ,W¶V�$OO�$ERXW�/RYH��

2021. (Kontrplak Üzerine Transfer, Akrilik ve Oyma, 82 x 110 cm).  

 

%�W�Q�0HVHOH�$úN LVLPOL�oDOÕúPDGD�.D]�'D÷ODUÕQÕQ�J�QFHO�ELU�J|U�QW�V��UHIHUDQV�

DOÕQPÕúWÕU (Görsel 14)�� dDOÕúPDQÕQ� WDP� PHUNH]LQGH� LON� EDNÕúWD� X]DNWDQ� IDUN�

HGLOPH\HQ��DQFDN�\DNODúÕOGÕ÷ÕQGD�RNXQDELOHQ�LQFH�karakterli ELU�VORJDQ�\HU�DOÕU��.LPL�

]DPDQ�oDOÕúPDODUÕQ� LVLPOHULQGH�\HU�DODQ�VORJDQ�NXOODQÕPÕ� WXWXPX�EX�GHID� UHVPLQ�

LoHULVLQGH� ELU� HOHPDQ� RODUDN� GH÷HUOHQGLULOPLúWLU�� %X� \DNODúÕP�� NDYUDPVDO� VDQDWoÕ�

-HQQ\�+RO]HU¶LQ�SUDWL÷LQGHNL�VORJDQODUÕQ�EL]]DW�HVHULQ�kendisi ROPDVÕ�G�ú�QFHVLQGHQ�

eserin bir SDUoDVÕ RODUDN�D\UÕOPDNWDGÕU�� 

 

øQJLOL]FHGH�LW¶V�DOO�DERXW�VRPHERG\�VRPHWKLQJ�NDOÕEÕ�EHOLUOL�ELU�GXUXPGD�QH\LQ�YH\D�

NLPLQ�|QHPOL�ROGX÷XQX�EHOLUWPHN�LoLQ�NXOODQÕODQ�ELU�NDOÕSWÕU��dDOÕúPDQÕQ�PHUNH]LQGH�

yer alan slogan E�W�Q� PHVHOH� DúN derken DVOÕQGD� LNLOL� ELU� JHUoHNOL÷H� DWÕIWD�

EXOXQPDNWDGÕU��%X�LNLOLN��DOWÕQD�GX\XODQ�DúN�LOH�GR÷D\D�GX\XODQ�DúNWÕU��7HN�ELU�VORJDQ�

�]HULQGHQ�LNL�]ÕW�NDYUDPÕ�D\QÕ�DQGD�LPJHOHúWLUPHN�EX�VD\HGH�RODQDNOÕ�KDOH�JHOPLúWLU���� 
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Görsel 15. Pierre Bismuth. Intermezzo A Love Story )LOPLQGH�,QJULG�%HUJPDQ¶ÕQ�6D÷�(OLQL�7DNLS�
Etmek / Following The Right Hand Of Ingrid Bergman in Intermezzo, A Love Story. (Kromojenik 

%DVNÕ�h]HULQH�<HUOHúWLULOHQ�3OHNVLJODV�YH�6L\DK�5HQNOL�*D]OÕ�.DOHP). https://bit.ly/3DhehyT 
 

3LHUUH� %LVPXWK¶XQ VDQDWÕ, NDYUDPVDO� VDQDW� YH� WHPHOO�N� VDQDWÕ� DUDVÕQGD�

NRQXPODQPDNWDGÕU�� .HQGLVL� GH� D\QÕ� ]DPDQGD� \|QHWPHQ� RODQ� %LVPXWK��

oDOÕúPDODUÕQGD�VLQHPDQÕQ�DQODWÕP�GLOLQGHQ�\DUDUODQÕU��6D÷�HOLQL� WDNLS�HWPHN isimli 

oDOÕúPDODUÕQGD aktrislerin +RO\ZRRG� VLQHPDVÕQGDQ� HOGH� HWWL÷L LPJHOHULQL� NXOODQÕU 

(Görsel 15). Bir akrilik cam �]HULQH�ILOP�\DQVÕWÕOÕU�YH�ILOP�ER\XQFD�R\XQFXQXQ�HOLQL�

WDNLS�HGHUHN�oL]LPOHU�\DSDU��'DKD�VRQUD�EX�oL]LPOHU�R\XQFXQXQ�ILOPGHQ�DOÕQPÕú�ELU�

J|U�QW�V���]HULQH�\HUOHúWLULOLU��Bismuth bu sayede belki de önemsiz bir veriden yola 

oÕNDUDN� GDKD� |QFH� J|U�OPHPLú� ELU� EDNÕúÕQ� SHúLQH� G�úmektedir. %X� EDNÕú� ELU�

o\XQFXQXQ�HOLQL� ILOP�ER\XQFD�QDVÕO� NXOODQGÕ÷ÕQÕQ� VLVWHPDWLN� ELOJLVLni içermektedir. 

)LOP� L]OHPH� GHQH\LPL� VÕUDVÕQGD� DVOÕQGD� RUDGD� RODQ� IDNDW� fark edilmesi mümkün 

olmayan ELU� YHUL\L� J|UVHOOHúWLUPLú� ROPDNWDGÕU� %Lsmuth. Bu küçük detay, tüm 

GHQH\LPOHULQ�DUNDVÕQGD�LKPDO�HWPLú�RODELOHFH÷LPL]�YHULOHU�ROGX÷XQX�J|VWHUPHNWHGLU��

Üstelik bu verinin |QHPOL�YH\D�|QHPVL]�ROPDVÕQGDQ�GD�ED÷ÕPVÕ]GÕU�EX�GXUXP� 

 

2UWD\D�oÕkan eser, D\QÕ�]DPDQGD�VDQDW�HVHUL�VDKLSOL÷L�NRQXVXQGD�da ilginç bir veri 

ROXúWXUPDNWDGÕU�� (VHU� ILOPLQ� \|QHWPHQLQH� PL�� ILOPGHNL� R\XQFX\D� PÕ�� \RNVD�

KDUHNHWOHUL�L]OH\LS�ND\GHGHQ�%LVPXWK¶D�PÕ�DLWWLU?   
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Görsel 16. Stanley Brouwn. Bu Taraftan Brouwn / This Way Brouwn. 1961. (.k÷ÕW Üzerine Çizim, 

24 x 32 cm). https://bit.ly/3G7ggHV 

 

.DYUDPVDO�VDQDWoÕ�6WDQOH\�%URXZQ¶XQ�LúOHUL�VDQDW�HVHULQLQ�PDGGL�YDUOÕ÷Õ�LOH�LOJLOLGLU��

%URXZQ� oDOÕúPDODUÕ�� |]HO� KD\DWÕQÕ� JL]OL� WXWPDVÕ�� NHQGL� VHUgisine gitmemesi gibi 

WXWXPODUÕ\OD� úDKVÕQD� P�QKDVÕU� ELU� VDQDWoÕ� NLPOL÷L� ROXúWXUPXúWXU�� %URXZQ¶XQ� EX�

JL]HPOL� WXWXPX� GDKLO� ROGX÷X� =HUR� KDUHNHWLQLQ� HVHUOHULQGH� \D]DUOÕN� WDYUÕQÕ�

EHQLPVHPHPHVLQGHQ�ND\QDNODQPDNWDGÕU��%URXZQ�NHQGLVLQL�P�PN�Q�PHUWHEH�JL]OL�

tutarkeQ� oDOÕúPDODUÕQGD� J�QGHOLN� KD\DWÕQ� VÕUDGDQ� ROD\ODUÕ� LOH� LOJLOHQPLú�� RQODUÕ�

J|U�Q�U�NÕOPD\D�oDOÕúPÕúWÕU�������WDULKOL�Bu Taraftan Brouwn oDOÕúPDVÕ�NDYUDPVDO�

YH� SHUIRUPDQV� VDQDWÕ� ED÷ODPÕQGD� GH÷HUOHQGLULOHELOLU (Görsel 16). Brouwn yoldan 

JHoHQ� LQVDQODUD� \RO� WDULIL� VRUPXú�� VHVOHULQL� ND\GHWPLú� YH� \RO� WDULILQL� oL]PHOHULQL�

LVWHPLúWLU��'DKD� VRQUD�EX� oL]LPOHUL�This Way Brouwn \D]DUDN�GDPJDODPÕúWÕU��%LU�

P�VYHGGH�RODUDN�\RO� WDULIL�oL]LPL�|QHPVL]��XQXWXODFDN�YH�DWÕODFDN�ELU�PDO]HPHGLU��

BrouZQ¶XQ�EX�oL]LPOHUL�VDNODPDVÕ��NRUXPDVÕ�YH�ELULNWLUPHVL��KD\DWÕQ�ROD÷DQ�DNÕúÕQGD�

IDUNÕQD�YDUÕOPD\DQ��|QHPVHQPH\HQ�YH�\RN�RODFDN�RODQ�úH\OHUH�GLNNDW�oHNHU� 
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Görsel 17. M. Fatih Gök. Manzara VII / Landscape VII. 2021. (Kontrplak Üzerine Transfer, Akrilik 

ve Oyma, 70 x 84 cm). 
 

Manzara LVLPOL� VHUL\H� DLW� oDOÕúPDODU� da yine bilinmesi muhtemel olan, gerçek 

ROD\ODUGDQ� \ROD� oÕNDUNHQ�� NXOODQÕODQ� LVPLQ� DQRQLP� HWNLVL� bu durumla WH]DWOÕN�

ROXúWXUPDNWDGÕU��øoHULN�QH�NDGDU�gerçek ve önemliyse, manzara ismi de bir o kadar 

|QHPVL]� YH� DOHODGH� HWNLVL� X\DQGÕUPDNWDGÕU. %X� ]ÕWOÕN� ELU� EDNÕPD� |QHPOL� RODQÕ�

J|UPHPHN� \D� GD� J|UPH]GHQ� JHOPHNOH� LOJLOLGLU�� +DNLNDW� EDNDQ� J|]GHQ� ED÷ÕPVÕ]�

RODUDN�GD�YDUGÕU�IDNDW�RQXQ�JHOHFHkteki durumunu bakan J|]�G|Q�úW�U�U��Bu durum 

DUúLYLQ�JHoPLúOH�ROGX÷X�NDGDU�D\QÕ�]DPDQGD�|UW�N�ELU�DQODPGD�JHOHFHNOH�GH� LOJLOL�

ROPDVÕ\OD�EHQ]HUGLU��$UúLY�KDNLNDWL�WHPVLO�HGL\RUVD�H÷HU��DQ-DUúLY�KDNLNDWLQL�VDNODPD�

YH� NRUXPD� úDQVÕ� EXODPD\DQGÕU�� Görmezden gelmek ve yok saymak, yok etme 

SUDWL÷LQLQ�ELU�DUDFÕGÕU�� 
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Görsel 18. Ellen Gallagher. eXelento / eXelento. 2004. (Tuval Üzerine Mumlu Kil, Mürekkep ve 

.k÷ÕW, 243,8 x 487,7 cm). https://bit.ly/3pijCB3 

 

Görmezden gelme meselesine dair evrensel bir örnek, ]HQFL� KDONODUÕQD� D\UÕPFÕ�

EDNÕúÕQ�\DNÕQ�WDULKWHNL�GXUXPXGXU�� 

 

����¶OHULQ� EDúÕQGD� UHVVDP� (OOHQ� *DOODJKHU�� ����¶ODU� LOH� ����¶OHU� DUDVÕQGD�

\D\ÕQODQDQ�YH�$IULND�N|NHQOL�$PHULNDOÕ�RNX\XFXODUÕ�KHGHIOH\HQ; Ebony, Our World, 

Sepia gibi isimlerL� RODQ� SRS�OHU� GHUJLOHUGHQ� WRSODGÕ÷Õ� DUúLY� QLWHOLNOL� NDSVDPOÕ�

PDO]HPH\L�NXOODQDUDN�oDOÕúPÕúWÕU (Görsel 18). Bu veriler üzerine Nk÷ÕW, mürekkep ve 

SODVWLVLQ�NXOODQDUDN�P�GDKDOHOHUGH�EXOXQPXúWXU��gUQH÷LQ�H;HOHQWR�LúLQGH�LQVDQODUD�

JL\GLUGL÷L� DOWÕQ� VDUÕVÕ� SHUXNODU� UHNODPODUÕQ� DOGDWÕFÕ� \DQÕQÕ� YH� LQVDQODUÕ� HWNLOHPH�

düzeyini vurgulDPDNWDGÕU (Wilson, 2015, s. ������7DULK� DoÕVÕQGDQ�GH÷HUL� RODQ�EX�

J|UVHOOHUL� \HQLGHQ�HOH�DOÕS� ELU� DUD\D� JHWLUHUHN�ELU� W�U� J|UVHO� KDULWD� ROXúWXUPXúWXU. 

$\UÕFD� EX� J|UVHO� DUúLYL� DUDFÕOÕ÷Õ\OD� ����¶OHULQ� EDúÕ� YH� RUWDODUÕQGD� ]HQFLOHULQ�

J|U�Q�UO�÷��meselesi �]HULQH�GH�ELU�EDNÕúÕ�HOH�DOPÕú�ROPDNWDGÕU.  
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Görsel 19. M. Fatih Gök. Manzara V / Landscape V. 2021. (Kontrplak Üzerine Transfer, Akrilik ve 

Oyma, 70 x 84 cm). 
 

$÷Do� NRQWUSODN� �]HULQH� oDOÕúPDQÕQ� LPJH\L� GR÷UXGDQ� DNWDUDELOPHN�� P�GDKDOH�

HGHELOPHN�� G|Q�úW�UHELOPHN� YH� WDPDPHQ� HNVLOWHELOPHN� JLEL� DYDQWDMODUÕ� YDUGÕU��

.RQWUSODN�UHVPLQ�WDúÕFÕVÕ�RODUDN�G�ú�Q�OG�÷�QGH�Q|WU�ELU�]HPLQ�GH÷LOGLU��.HQGL�GLOL�

YH�DQODPÕ�YDUGÕU�� 

 

øPJHQLQ� WDúÕ\ÕFÕVÕ� D÷DoWÕU� YH� D÷Do� R\XOGX÷XQGD, bir zaman mevcut olan imge 

oÕNDUÕOÕS� DWÕOPÕú� RODFDNWÕU�� %X� V�UHo� YH� SUDWLN� G�ú�Q�OG�÷�QGH� LoHULN� LOH� \|QWHP�

DUDVÕQGD� bir analoji söz konusudur. Tercih edilen yönteme dair bu tip ekleme-

oÕNDUPD�JLEL�P�GDKDOHOHU�\HULQGHQ�HWPH��\RN�HWPH�YH�J|U�Q�U�ROPD-olmama gibi 

LOLúNLOHU�DoÕVÕQGDQ�PHWDIRULN�DQODPODU�WDúÕU�� 
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Görsel 20. Sandra Gamarra. 'R÷DO�6HoLP / Natural Selection. 2009. (.k÷ÕW h]HULQH�<D÷OÕ�%R\D��

6DQDWoÕ�.LWDEÕ�+HU�%LU�6D\IDVÕ����5 x 19,8 cm). https://bit.ly/3IefkTT 

 

3HUX¶OX� VDQDWoÕ� 6DQGUD� *DPDUUD� 3HUX¶GD� ELU� oD÷GDú� VDQDWODU� P�]HVL� ROPDPDVÕ�

�]HULQH������\ÕOÕQGD�LQWHUQHW��]HULQGHQ�HULúLOHELOHQ�LiMac ± +D\DOL�ELU�/LPD�dD÷GDú�

Sanat Müzesi23 µQL�NXUPXúWXU��%DúODQJÕoWD�3HUX¶OX VDQDWoÕODUOD�EDúOD\DQ�EX�VDQDO�

P�]H� ]DPDQOD� E�\�P�ú�� $YUXSD¶GDQ� YH� G�Q\DQÕQ� GH÷HU� oHúLWOL� \HUOHULQGHQ�

VDQDWoÕODU� GDKLO� ROPXúWXU�� %X� VDQDWoÕODUÕQ� oDOÕúPDODUÕ� IL]LNL� RODUDN� P�]HGH�

tutulmamakta, sadece temsil edilmektedir.  

 

'R÷DO� 6HoLOLP LVLPOL� oDOÕúPDVÕQGD *DPDUUD�� $UW� 1RZ� GHUJLVLQLQ� W�P� VD\IDODUÕQÕ�

yeniden üretPLúWLU (Görsel 20)��%XQX�\DSDUNHQ�VDGHFH�NHQGLVLQLQ�VHoWL÷L�ED]Õ�NDGÕQ�

VDQDWoÕODUÕ� NXOODQPÕúWÕU. *DPDUUD¶QÕQ� EX� \DNODúÕPÕ� PXKWHPHOHQ� WDULKWH� NDGÕQ�

VDQDWoÕODUÕQ�J|U�Q�UO�÷��VRUXQX� LOH� LOJLOLGLU��GamarUD�*�QH\�$PHULNDOÕ�ELU�VDQDWoÕ�

RODUDN�D\QÕ�DQGD�KHP�EDWÕ�PHUNH]OL�ROPD\DQ�VDQDWoÕODUÕQ�KHP�GH�NDGÕQ�VDQDWoÕODUÕQ�

VDQDW�RWRULWHOHUL�DoÕVÕQGDQ�J|U�Q�UO�÷�QH�GLNNDW�oHNPLú�ROPDNWDGÕU��%XQX�\DSDUNHQ�

GH�ELU�YHUL�YH�GD\DQDN�QRNWDVÕ�RODUDN�$UW�1RZ�GHUJLVLQL�NXOODQPÕúWÕU��� 

 

dDOÕúPDVÕQGD� UHVLP� YH� \D]Õ� D\QÕ� GHUHFHGH� |QHPOL� J|U�QPHNWHGLU�� .LWDEÕQ� VD÷�

WDUDIÕQGD�VDQDWoÕQÕQ�UHVPLQLQ�\HQLGHQ��UHWLOPLú�ELU�NRS\DVÕ��VRO�WDUDIÕQGD�LVH�PHWLQ�

 
23 Ing. LiMac ± An Imaginary Lima Museum of Contemporary Art, https://li-mac.org.  

https://li-mac.org/
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\HU�DOÕU��Fonksiyonu okunmak olan fakat okunamayan metin, görünmesi gereken 

fakat göU�QHPH\HQ�JHUoHNOLNOHUL�oD÷UÕúWÕUPDNWDGÕU�� 

 

 
Görsel 21. M. Fatih Gök. Manzara VI / Landscape VI. 2021. (Kontrplak Üzerine Transfer, Akrilik ve 

Oyma, 70 x 84 cm). 
 

7H]�NDSVDPÕQGD�\DSÕODQ�PDQ]DUD�VHULVL�oDOÕúPDODUÕ�D\QÕ�]DPDQGD�VDYDúODU�VRQXFX�

\RN�HGLOHQ�\DúDPODU�JLEL�\RN�HGLOHQ�FR÷UDI\DODU��oHYUH�YH�KDELWDWODU��]HULQH�\DSÕODQ�

ELU�W�U�DUúLY�oDOÕúPDODUÕ�QLWHOL÷LQGHGLU� %XUDGD�J|U�OHQ�HNRORMLN�HOHúWLUL�ELUH\H�GH÷LO��

GDKD�oRN�VLVWHPH��RWRULWH\H�YH�NDUDU�DOÕFÕODUD�\|QHOLNWLU�  
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Görsel 22. Özlem Günyol ± Mustafa Kunt. Maddesel Resimler / Materialistic Paintings. 2018 ± 

Devam Eden Proje. (Metal Tozu, 300 g/m² Hahnem�KOH�%DVNÕ�.k÷ÕGÕ, 82 x 76 cm). 
https://bit.ly/3DaY5iR 

 

Özlem Günyol ve Mustafa Kunt VDQDWoÕ�LNLOLVL������\ÕOÕQGDQ�EX�\DQD�RUWDN��UHWLPOHU�

JHUoHNOHúWLUPHNWHGLUOHU�� dDOÕúPDODUÕQÕQ� LoHUL÷LQL� JHQHOOLNOH� WRSOXPVDO�� J�QFHO�

PHVHOHOHU�� DLGL\HW� YH� PHG\DQÕQ� YHULOHULQLQ� LIDGH� HWWLNOHUL� úHNLOOHQGLUPHNWHGLU��

Maddesel Resimler DGOÕ�oDOÕúPDGD�$%'�GRODUÕ��(XUR��øQJLOL]�6WHUOLQL��-DSRQ�<HQL�JLEL�

HQ�oRN�LúOHP�J|UHQ�SDUD�ELULPOHULQLQ�PDGHQL�SDUD��UHWLPLQGH�NXOODQÕODQ�GHPLU��EDNÕU��

QLNHO��oHOLN��DO�PLQ\XP��oLQNR��NDOD\�JLEL�PHWDOOHULQ�RUDQÕ�WXYDOOHU��]HULQGH�RUDQWÕOÕ�

RODUDN� J|UVHOOHúWLULOPLúWLU (Görsel 22). Tuval üzeULQGH� KHU� UHQJLQ� NDSODGÕ÷Õ� DODQ��

PHWDO�SDUD�LoHULVLQGHNL�PDGHQLQ�RUDQÕQD�NDUúÕOÕN�JHOPHNWHGLU��%X�J|UVHOOHúWLUPH�LOH�

*�Q\RO�YH�.XQW��PDGGL�RODQ�PDWHU\DO� LOH�ND\GL�RODQ�SDUD�DUDVÕQGDNL� LNLOL÷H�GLNNDW�

oHNPHNWHGLU��6RPXW�RODUDN�YDU�RODQ�PDGHQOHULQ�KD\DWWD�VÕQÕIODQGÕUÕOPÕú�ELU�GH÷HU�

NDUúÕOÕ÷Õ�YDUNHQ�ND\GL�RODQ�SDUDQÕQ�GH÷HUL�EHOLUVL]GLU��3DUDQÕQ�PDGHQ�GH÷HUL�LOH�NHQGL�

GH÷HUL�DUDVÕQGD�LVH�GR÷UXGDQ�ELU�ED÷ODQWÕ�\RNWXU��gUQH÷LQ�7�UN�OLUDVÕQGD�oLQNR�YH�

EDNÕU� DODúÕPOÕ� �� NXUXúX��UHWPHN� LoLQ� ��� NXUXú�GH÷HULQGH�PDGHQ� NXOODQÕOPDNWDGÕU 

(https://haber.sol.org.tr/haber/1-kurusun-26-25-kurusun-39-ve-50-kurusun-maliyeti-

66-kurus-316716��(ULúLP����.11.2021).  

 

DijitDO� YH� VRV\DO� PHG\DQÕQ� YHULOHULQGHQ� \ROD� oÕNÕODUDN� EX� WH]� NDSVDPÕQGD�

JHUoHNOHúWLULOHQ� oDOÕúPDODUÕ� RNXPDQÕQ� ELU� \ROX da WRSOXPVDO� KDIÕ]D� ED÷ODPÕQGD�

incelemektir.  

 

+DIÕ]D� NDYUDPÕ� VRV\RORMLN� DoÕGDQ� N�OW�UHO�� ELUH\VHO� YH� WRSOXPVDO� �NROHNWLI�� KDIÕ]D�

RODUDN�VÕQÕIODQGÕUÕOÕU��+DIÕ]D��EHOOHN��J�QFHO�7�UNoH�V|]O�NWH�³<DúDQDQODUÕ��|÷UHQLOHQ�

https://haber.sol.org.tr/haber/1-kurusun-26-25-kurusun-39-ve-50-kurusun-maliyeti-66-kurus-316716
https://haber.sol.org.tr/haber/1-kurusun-26-25-kurusun-39-ve-50-kurusun-maliyeti-66-kurus-316716
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NRQXODUÕ��EXQODUÕQ�JHoPLúOH�LOLúNLVLQL�ELOLQoOL�RODUDN�]LKLQGH�VDNODPD�J�F���GD÷DUFÕN� 

DNÕO��KDIÕ]D��]LKLQ´��7�UN�'LO�.XUXPX������, V�������RODUDN�WDQÕPODQPDNWDGÕU��Yani 

KDIÕ]D��KHUKDQJL�ELU�YHULQLQ�GHSRODQPDVÕ�LúOHPL�\D�GD�PHNDQÕGÕU�� 

 

6DQDW� DODQÕQGD� DUúLY� SUDWLNOHULQH� EDNÕOGÕ÷ÕQGD�� KDIÕ]D\Õ� G�ú�QPHNVL]LQ� oÕNDUÕP�

\DSPDN� RODQDNVÕ]GÕU�� BelleN� �]HULQH� |QHPOL� oDOÕúPDODU� \DSPÕú� RODQ� 0DXULFH�

Halbwachs, 20. y�]\ÕOÕQ� LON� \DUÕVÕQGD� \DSWÕ÷Õ� oDOÕúPDODUOD� EHOOH÷L� ELUH\VHO� YH�

WRSOXPVDO�EHOOHN�RODUDN�VÕQÕIODQGÕUDUDN�\HQL�ELU�EDNÕú�JHWLUPLúWLU� 2QD�J|UH�DQÕODUÕPÕ]�

NROHNWLIWLU� YH� NLúL� GHQH\LPLQGH� WHN� EDúÕQD� GDKL� ROVD� KLoELU� ]DPDQ� \DOQÕ]� GH÷LOGLU��

gUQH÷LQ�WHN�EDúÕQD�JH]HUNHQ�ELU�DUNDGDúÕQÕQ�V|\OHGL÷L��ELU�NLWDSWD�RNXGX÷X�\D�GD�ELU�

ILOPGH� J|UG�÷�� KHUKDQJL� ELU� úH\OH� NDUúÕODúWÕ÷ÕQGD�� R� GHQH\LP� NROHNWLIOHúLU�

(Halbwachs, 2018, s. 30). %X�úHNLOGH�G�ú�Q�OG�÷�QGH�NROHNWLI�KDIÕ]DQÕQ�DVOÕQGD�QH�

NDGDU�|QHPOL�YH�JHQLú�NDSVDPOÕ�ROGX÷XQX�J|VWHUPLúWLU�� 

 

dDOÕúPDODUGD� NXOODQÕODQ� JHUoH÷H� UHIHUDQV� YHUHQ� LPJHOHU� WRSOXPVDO� KDIÕ]D�

ED÷ODPÕQGD� G�ú�Q�OG�÷�QGH� RUWDN� ELU� EHOOH÷LQ� GXUXPXQD� GLNNDW� oHNPHNWHGLU��

.DUúÕODúÕODQ�LPJHQLQ�WDQÕQÕUOÕ÷Õ��]HULQGHQ�her \HQL�ELU�NDUúÕODúPDGD�\HQL�ELU�ED÷ODP�

RUWD\D�oÕNDU��Bu imgelerin hHQ�]�\DNÕQ�ELU�JHoPLúLQ�YHULVL�ROPDVÕ önemlidir. Çünkü 

]DWHQ� VRUXODQ� VRUXODUGDQ�ELULVL� GH�EXJ�Q�Q�DUúLYLQLQ� RODVÕOÕNODUÕ� �]HULQHGLU��Daha 

uzak gHoPLúLQ� YHULVLQLQ� EXJ�QN�� GXUXPXQXQ� EHOLUVL]OL÷L� ve problemleri üzerine 

VRUXODU� LOH� EXJ�Q�Q� YHULVLQLQ� JHOHFH÷L� �]HULQH� VRUXODU� HQ� QLKD\HWLQGH� D\QÕ�

düzlemdedir. $UúLY�KDIÕ]DQÕQ�VDNODQGÕ÷Õ��NRUXQGX÷X��VRPXWODúWÕUÕOGÕ÷Õ�DODQGÕU��$UúLY�

QHWWLU�� YHULGLU�� EHOJHGLU�� +DIÕ]D� LVH� NÕUÕOJDQGÕU� YH� VR\XWWXU�� Özellikle ikinci dünya 

VDYDúÕ� VRQUDVÕQGD� ELUH\VHO� DQODWÕODU� YH� V|]O�� WDULK� NDYUDPODUÕQÕQ� |QH oÕNPD\D�

EDúODPDVÕQÕQ hâkim DQODWÕODUÕQ�GÕúÕQGDki olanaklara da imkân WDQÕPDVÕ�QHGHQL\OH, 

VDQDWWD� YH� GL÷HU� DODQODUGD� DUúLY� oDOÕúPDODUÕ� |QHP� ND]DQPÕúWÕU� %X� ED÷ODPGD�

EDNÕOGÕ÷ÕQGD�LVH�DQ-DUúLY��NDUúÕ�EHOOHNWLU��<D\JÕQ�DQODWÕQÕQ�RGD÷ÕQGD�ROPD\DQ�KDNLNDWL�

G�ú�QPHN�YH�J|VWHUPHNWLU��$UúLYH�VÕ÷PD\DQGÕU�� 
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Görsel 23. M. Fatih Gök. .DODEDOÕN�;�/ Crowded X. 2021. (Kontrplak Üzerine Transfer, Akrilik ve 

Oyma, 84 x 70 cm). 
 

dDOÕúPDODUGD�JHQHO�RODUDN�NXOODQÕODQ�.DODEDOÕN ön isimlendirmesi, hepsini ortak bir 

QRNWDGD� EXOXúWXUPDNWDGÕU. Bu nokta, Manzara LVLPOL� VHULGH� GH� ROGX÷X� JLEL��

NDODEDOÕ÷ÕQ� JHWLUGL÷L� DQRQLPOL÷LQ� LURQLN� HWNLVLGLU�� (N� ELU� ELOJL� \RNVD� H÷HU� NDODEDOÕN�

WDQÕPÕ�JHUH÷L��EHOLUOL�ELU�DPDo�LoLQ�ROVXQ�\D�GD�ROPDVÕQ��ELU�DUDGD�EXOXQDQ�oRN�VD\ÕGD�

LQVDQÕ� NDVWHGHU�� 6DGHFH� NDODEDOÕN� WDQÕPÕ� NHQGL� EDúÕQD� NLPOLNVL]�� DPDoVÕ]� YH�

heterojendir. %X�EHOLUVL]� GXUXP�D\QÕ� ]DPDQGD�DUúLYLQ� EHOLUVL]OL÷L� WHKOLNHVLQH�GHQN�

G�úPHNWHGLU�� 

 

%LUH\VHO� EHOOHN� NLúLQLQ� NHQGLVLQH� ait EHOOHNWLU� IDNDW� WRSOXP� HWNLVLQGHQ� ED÷ÕPVÕ]�

GH÷LOGLU�� ³.XúNXVX]� WRSOXPODUD� µDLW¶� ELU� EHOOHN� \RNWXU� DPD� WRSOXPODU� �\HOHULQLQ�

EHOOH÷LQL�EHOLUOHU´��$VVPDQQ��������V�������%X�QHGHQOH�WRSOXP; KDIÕ]DQÕQ��GROD\ÕVÕ\OD�

GD� KDWÕUODPD� YH� XQXWPDQÕQ� ELU� PHFUDVÕ� RODUDN� RUWD\D� oÕNPDNWDGÕU�� 7UDYHUVR¶\D�



 
 

45 

(2020) J|UH� LVH� ³*HoPLú�� N�OW�UHO� GX\DUOÕOÕNODUD�� HWLN� VRUJXODPDODUD� YH� úLPGLNL�

]DPDQÕQ�SROLWLN� JHUHNOHULQH�J|UH�D\ÕNODQÕS� \HQLGHQ� \RUXPODQGÕNWDQ� VRQUD� NROHNWLI�

EHOOH÷H�G|Q�ú�\RU´ �V�� �����<DQL� EHOOHN� VDGHFH�DúÕQPD]�� D\QÕ� ]DPDQGD�ELU� LQúD�

V�UHFLGLU� YH� ]DPDQ� LoHULVLQGH� V�UHNOL� RODUDN� \HQLGHQ� úHNLOOHQPHNWHGLU�� *HoPLú�

KDWÕUODPD� \ROX\OD� \HQLGHQ� LQúD� HGLOPHNWHGLU. øVWHU� ELUH\VHO� LVWHU� WRSOXPVDO� ROVXQ�

EHOOHN��³GDLPD�úLPGLNL�]DPDQÕQ�ILOWUH�HWWL÷L�ELU�JHoPLú�J|U�QW�V�G�U´��7UDYHUVR��������

V�������<DQL�KDIÕ]D�JHoPLú�LOH�LOLúNL�NXUPDNOD�EHUDEHU��V�UHNOL�ELU�úLPGLNL�]DPDQGD�

var olPDNWDGÕU. $UúLY� LoLQ� GH�EHQ]HU� ELU� GXUXP V|]� NRQXVXGXU�� ³$UúLY�� E�W�QO�÷��

LoLQGH� EHWLPOHQHELOLU� GH÷LOGLU�� DUúLY�� DNW�HOOL÷L� LoLQGH�� VÕQÕUODUÕ� oL]LOHPH]� RODQGÕU´�

(Foucault, 2019, s. 168). Bu durumda KDIÕ]D� YH� DUúLY, JHoPLú� LOH� LOLúNLOL� ROPDNOD�

birlikte sürekli yeniden var HGLOHQ�FDQOÕ�NDYUDPODUGÕU�� 

 

 
Görsel 24. 0��)DWLK�*|N��.DODEDOÕN�9II ± 6ÕUDGDQ�%LU�*�Q / Crowded VII ± An Ordinary Day. 2021. 

(Kontrplak Üzerine Transfer, Akrilik ve Oyma, 62,5 x 86 cm). 
 

.DODEDOÕN� 9II ± 6ÕUDGDQ� %LU� *�Q LVLPOL� oDOÕúPD WHN� ELU� ROD\ÕQ� WHNUDUODQDQ� IDUNOÕ�

görüntülerinin dijital manipülasyonundan ROXúPDNWDGÕU (Görsel 24). Bu tekrarlanan 

görüntü, yine ironik ELU� úHNLOGH� LoHUL÷LQ� J|U�Q�UO�÷�QH� GDLU� ELU� GXUXPD� LúDUHW�

HWPHNWHGLU��*|U�Q�U�ROPDVÕ�LoLQ�WHNUDUODQDQ�ED÷ODP�JLWWLNoH�EXODQÕNODúPDNWD�YH�bir 

noktadan sonra J�oO�NOH� RNXQPDNWDGÕU� %X� GXUXP� oDOÕúPDODUÕQ� ELoLPVHO�



 
 

46 

|]HOOLNOHULQLQ� LoHUL÷H� RODQ� HWNLVL� LOH� LOLúNLOLGLU�� %LoLPLQ� GHIRUPH�� PX÷ODN�� EXODQÕN�

halleriQL��KDIÕ]DQÕQ�oHúLWOL�PHWDIRUODUÕ�úHNOLQGH�RNXPDN�P�PN�QG�U�� 

 

8QXWPD�YH�KDWÕUODPD�KDIÕ]DQÕQ�|]HOOLNOHULQGHQGLU��+DWÕUODPD�LoLQ�N�OW�UHO�EHOOH÷H�GDLU�

ritüeller önemlidir. Bu ritüeller genellikle inanç referansOÕGÕU�YH�NLúL\H�NLP�ROGX÷XQX��

DLGL\HWLQL� KDWÕUODWPD\D� \DUDU�� ³.�OW�UHO� EHOOHN� LoLQ�� JHUoHN� GH÷LO� KDWÕUODQDQ� WDULK�

|QHPOLGLU�� +DWWD� N�OW�UHO� EHOOHNWH� JHUoHN� WDULKLQ�� KDWÕUODQDQ� WDULKH� YH� DUGÕQGDQ�

HIVDQH\H�G|Q�úW�÷��V|\OHQHELOLU´� �$VVPDQQ��������V�������Yani KDWÕUODQDQ� WDULKLQ�

JHUoH÷H� VDGDNDWL� ELU� V�UH� VRQUD� |QHPLQL� \LWLUPHNWHGLU24. Gerçek olsun ya da 

ROPDVÕQ��WRSOXOX÷X�RUWDNODúWÕUDQ��ELU�DUDGD�WXWDQ�úH\LQ�DUDFÕGÕU�DUWÕN��Bu nedenle de 

V�UHNOL�WHNUDU�HGLOLS�KDWÕUODQPDVÕ�JHUHNLU��'�]HQOL�LEDGHW�SUDWLNOHUL��ED\ramlar, anma 

W|UHQOHUL��NXWODPDODU�JLEL�ULW�HOOHU�KDWÕUODPDQÕQ�J�QGHOLN�KD\DWWDNL�NDUúÕOÕNODUÕGÕU�� 

 

 
Görsel 25. &KULVWLDQ�%ROWDQVNL��'�$LOHVLQLQ�)RWR÷UDI�$OE�P��������- 1964 / Photo Album of the 

Family D, 1939 - 1964. 1971. (����$GHW�dHUoHYHOHQPLú�6L\DK�%H\D]�)RWR÷UDI��+HU�%LUL����[����FP). 
https://bit.ly/3lvT6TT 

 

)UDQVÕ]�NDYUDPVDO�VDQDWoÕ�&KULVWLDQ�%ROWDQVNL¶QLQ oDOÕúPDODUÕ�|O�P��EHOOHN��KDIÕ]D�

JLEL�NDYUDPODU�LOH� LOJLOLGLU��%ROWDQVNL¶QLQ�EDEDVÕ�<DKXGL�VR\NÕUÕPGDQ�NDoÕS�ELU�VHQH�

ER\XQFD� VDNODPDN� ]RUXQGD� NDOPÕúWÕU��%X�QHGHQOH�%ROWDQVNL� oDOÕúPDODUÕQGD� LNLQFL�

 
24 %X�QHGHQOH�GH�GLQL�PHQNÕEHOHULQ�\D�GD�WDULKVHO�NDKUDPDQOÕN�DQODWÕODUÕQÕQ�VRUJXODQPDVÕ�
gereksizdir.  
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G�Q\D�VDYDúÕ�VRQUDVÕ�G|QHPL�ELUH\�KDIÕ]DVÕQGDQ�\ROD�oÕNÕS�WRSOXP�KDIÕ]DVÕQD�YDUDQ�

ELU�ED÷ODPGD�HOH�DOPÕúWÕU�� 

 

%ROWDQVNL¶QLQ�oDOÕúPDODUÕQGDNL�DUúLY�LOLúNLVL�|O�PV�]O�N�NDYUDPÕ�LOH�LOJLOLGLU��.LúL�|OVH�

GDKL��EÕUDNWÕ÷Õ�QHVQHOHU��YHULOHU��HVHUOHU�DUDFÕOÕ÷Õ\OD�KDWÕUODQPD\D�GHYDP�HGHFHNWLU�� 

 

dDOÕúPDODUÕQGD� NXOODQGÕ÷Õ QHVQHOHU� YH� YHULOHU� KHU� ]DPDQ�RULMLQDO� ROPDGÕ÷Õ� LoLQ� EX�

oDOÕúPDODUÕQ�NXUJX�YH�JHUoHNOLN�DUDVÕQGD�WHPVLOL�G�]H\GH�ROGXNODUÕ�V|\OHQHELOLU��D. 

Ailesinin 1939-����� )RWR÷UDI� $OE�P��� DVOÕQGD� %ROWDQVNL
\H� VDQDW� NROHNVL\RQHUL�

Michel Durand-'HVVHUW� WDUDIÕQGDQ� YHULOPLú�� DLOH� IRWR÷UDIODUÕQGDQ� ROXúPDNWDGÕU 

(Görsel 25)��%ROWDQVNL�WDQÕPDGÕ÷Õ�LQVDQODUD�DLW�EX�EXOXQWX�IRWR÷UDIODUGDQ�DOWHUQDWLI�

ELU�JHUoHNOLN�\D]ÕPÕQD�JLULúPLúWLU.  

 

 
Görsel 26. M. Fatih Gök. .DODEDOÕN XI ± Sadece Bir An / Crowded XI ± Just a Moment. 2021. 

(Kontrplak Üzerine Transfer ve Akrilik, 84 x 70 cm). 
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.DODEDOÕN�XI ± Sadece Bir An, sosyal medyada yer alan eylem video görüntüleri 

içerLVLQGHQ�DOÕQPÕú�WHN�ELU�DQÕ�LoHUPHNWHGLU (Görsel 26). .DUúÕODúÕOPDVÕ��IDUN�HGLOPHVL��

GROD\ÕVÕ\OD� GD� DQÕPVDQPDVÕ� oRN� J�o; gündelik hayat içerisinde |QHPVL]� ELU� DQÕ�

göstermektedir. Bu güçlükler nedeniyle fark edilemeyecek; GROD\ÕVÕ\OD da 

KDWÕUODQDPD\DFDN�ELU�DQGÕU�EX��=DPDQGDQ�ELU�DQ�RODUDN��ROD÷DQFD�VÕUDGDQ�YH�ELU�R�

NDGDU�GD�VÕUD GÕúÕGÕU�� 

 

+DIÕ]D�KDWÕUODPDN�LOH�LOJLOL�ROGX÷X�NDGDU�XQXWPDN�LOH�GH�LOJLOLGLU��$UúLY�PHVHOHVLQGH�ELU�

úHNLOGH�DUúLYH�JLUePH\HQ�QH\VH��KDIÕ]DGD�\HU�HGLQHPH\HQ�GH�RGXU��8QXWPD��DQ-

DUúLYGLU�� 

 

8QXWPDQÕQ�HOEHWWH�SHN�oRN�JHUHNoHVL� YDUGÕU��%XQODUGDQ�ELULVL�EL\RORMLNWLU��%HOOH÷LQ�

WDP�RODUDN�ELOLQHPHVH�GH�ELU�NDSDVLWHVL�YDUGÕU��øQVDQ�IDUNÕQGD�ROPDVD�GD�|QHPVL]�

J|U�OHQ� YH� WHNUDUODQPD\DQ� YHULOHUL� XQXWPD� H÷LOLPGHGLU� Unutma hali her zaman 

SUREOHP� RODUDN� DOJÕODQPDPDOÕGÕU�� %D]Õ� WUDYPDWLN� ROD\ODU� NDUúÕVÕQGD� ]LKLQ� DQFDN�

unutarak mücadele edebilir. *LRUJLR�$JDPEHQ¶LQ�(1999) VR\NÕUÕP�WDQÕNOÕNODUÕ��]HULQH�

\D]GÕ÷Õ� NLWDEÕQGD�DNWDUGÕ÷ÕQD�J|UH�ED]Õ� NXUWXODQODU� VRQUDVÕQGD�$XVFKZLW]¶GHQ�ELU�

NHUH� ELOH� EDKVHWPHPLúOHUGLU� �s. 16). $QODúÕODQ� R� NL�� ELOLQoOL� bir unutma tercihi ile 

\DúDQÕODQ�WUDYPDODUOD�EDú�HGHELOPLúOHUGLU�� 

 

&RQQHUWRQ¶D J|UH� XQXWPDQÕQ� ELU� QHGHQL� GH� PRGHUQ� N�OW�U�Q� SUREOHPOHULGLU��

*�Q�P�]GH� WRSOXPVDO� \DúDP� LQVDQL� |OoHNWHQ� oÕNPÕúWÕU�� %XJ�Q� PRGHUQLWHQLQ�

JHWLUGL÷L� ³LQVDQ�VW�� KÕ]�� DNÕOGD� WXWXODPD\DFDN� GHQOL� E�\�N� PHJDNHQWOHU�� HPHN�

V�UHFL\OH� ED÷Õ� NRSPXú� W�NHWLFLOLN�� NHQW� PLPDULVLQLQ� NÕVD� |PU��� LoLQGH� \�U�QHELOLU�

NHQWOHULQ� RUWDGDQ� NDONPDVÕ«´ (Connerton, ������ V�� ���� JLEL� SUREOHPOHUOH� NDUúÕ�

NDUúÕ\D\Õ]�  
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Görsel 27. Susan Hillar. $QÕW / Monument. 1980. (���)RWR÷UDI��%R\D��.k÷ÕW, Bank, Kaset Çalar, 

.XODNOÕN, 457,2 x 685,8 cm). https://bit.ly/3DfTZ8Y 

 

øKPDO�HGLOPLú�DQÕODUÕQ�VDQDWoÕVÕ�6XVDQ�+LOODU��oDOÕúPDODUÕQGD�J|]�DUGÕ�HGLOHQ�YH\D�

XQXWXODQ�ILNLUOHUH��ROD\ODUD�YH�QHVQHOHUH�RGDNODQÕU��$QÕW oDOÕúPDVÕQGD�+LOODU��KHU�ELUL�

VDQDWoÕQÕQ� NHQGL� \DúDPÕQÕQ� ELU� VHQHVLQH� WHNDE�O� HGHQ� NÕUN� ELU� adet plaka 

NXOODQPÕúWÕU (Görsel 27)��%X� WHUFLK�PXKWHPHOHQ� \DúDPÕ� \ÕOODUOD�� VD\ÕODUOD� IRUP�OH�

HGHQ�ELU�EDNÕú�DoÕVÕ\OD��KD\DWWD�ROPDN�LOH�LOJLOLGLU��<DúDP�VD\ÕODUOD�VÕQÕUOÕ�LNHQ��DQÕW�

YH�KDIÕ]DQÕQ� LúDUHW�HWWL÷L�KDWÕUODQPD�|O�PV�]G�U��3ODNHWOHU�ELU�NDKUDPDQOÕN�H\OHPL�

VÕUDVÕQGD�\DúDPÕQÕ�ND\EHGHQ�NLúLOHUH�DGDQPÕúWÕU��$QÕWÕQ�|Q�QGH�DQÕWD�WHUV�EDNDFDN�

úHNLOGH�NRQXPODQGÕUÕOPÕú�ELU�EDQN�\HUOHúWLUPLúWLU��%DQNÕQ��]HULQGH�LVH�ELU�NDVHWoDODU�

YH�NXODNOÕN�EXOXQPDNWDGÕU��.XODNOÕNWD�+LOODU¶ÕQ�NHQGL�VHVL��NDKUDPDQOÕN��|O�P��KDIÕ]D�

gibi meseleler üzerine bir yorum içermektedir.  

 

8QXWPD�NDYUDPÕ�ELU�J�o�YH�LNWLGDU�PHVHOHVL�LOH�ELUOLNWH�G�ú�Q�OG�÷�QGH�unutturma 

olarak da okunabilir. Unutma bilinçsiz bir kavram iken; unutturma bir güç, otorite ve 

EDVNÕ� DQODPÕ� LoHUPHNWHGLU�� 8QXWPD� H\OHPVL]GLU�� %LOLQo� ROD÷DQ� DNÕúÕQGD� ]DWHQ�

XQXWPD�H÷LOLPLQGHGLU��8QXWWXUPD�LVH�SODQOÕ�ELU�H\OHPGLU��Sansür ve hatta otosansür 

|UQH÷LQ, ELOLQoOL�XQXWWXUPD�H\OHPLQLQ�DUDoODUÕGÕU��  
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+DWÕUODPD� N�OWürünün temelinde yatan itici güçler inanç sistemleri ve etnik 

IDUNOÕOÕNODUGDQ�GR÷DQ�XOXV�ELOLQFL�\DUDWPD�DU]XVXGXU��8OXVODUÕ�ELU�DUDGD� WXWDQ�úH\��

ortak kültürel bir mirasa sahip olmak, bunu sahiplenmek ve korumak üzerinedir. Bu 

RUWDN�PXWDEDNDW� NDUúÕVÕQGD� LNWLGDUODU� PHúUXL\HW� YH� RWRULWH� VD÷ODUODU�� %X� QHGHQOH�

KDWÕUODPD�YH�KDWÕUODWPD�LNWLGDUODU�LoLQ��|]HOOLNOH�GH�RWRULWHU�UHMLPOHU�LoLQ�PHYFXGL\HWL�

VD÷ODPDN�DGÕQD�|QHPOLGLU�� ³øNWLGDU�KDWÕUODPD�LoLQ�J�oO��ELU�X\DUÕFÕGÕU´�GHPLúWLU�-DQ�

Assmann (2018, s. 78). <DNÕQ�]DPDQGD�VDQDW�YH�N�OW�U�DODQÕQGDNL�JHoPLúLQ�ELOJLVLQH�

RODQ� LOJLQLQ� QHGHQL� VDOW� WDULKVHO� GH÷LOGLU�� %X� LOJLQLQ� PHúUXL\HW�� KDNOÕOÕN�� X]ODúPD��

GH÷LúLP� JLEL� JHUHNoHOHUL� YDUGÕU� �$VVPDQQ�� ������ V�� ����� *HoPLú� LOH� X]ODúPD��

KHVDSODúPD�DU]XVX� 

 

*�o�LVWHQFL�YH�GROD\ÕVÕ\OD�GD�LNWLGDUODU�DUúLY�PHVHOHVLQGH�ROGX÷X�JLEL�D\QÕ�DQGD�KHP�

JHoPLú� KHP� GH� JHOHFHNOH� LOJLOLGLU�� øNWLGDU� ³NHQGLVLQH� JHUL\H� \|QHOLN� PHúUXOXN� YH�

LOHUL\H�\|QHOLN�HEHGLOLN�ND]DQGÕUÕU´��$VVPDQQ��������V�������%X�PHúUXL\HW�DPDFÕQÕQ�

JHoPLú�LOH�RODQ�LOLúNLVL�PXWODND�KDNLNDWOHUH�GD\DQPDN�]RUXQGD�ROPDGÕ÷Õ�JLEL�PLWVHO�

GH�RODELOLU��+DWWD�|\OH�NL��WDULKVHO�V�UHNOLOLN�DGÕQD�JHOHQH÷LQ�LFDGÕ dahi mümkündür 

�+REVEDZQ�YH�5DQJHU��������V������øNWLGDUODUÕQ�JHOHFH÷H�NDOPD�DU]XVX�DQÕW��KH\NHO��

müze, film, sergi gibi biçimlerde VRPXWODúWÕUÕOÕU�� 
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Görsel 28. M. Fatih Gök. .DODEDOÕN�;,,�± 6HVVL]�+DIÕ]D�,,���&URZGHG�;,,�± Silent Memory II. 2021. 

(Kontrplak Üzerine Transfer, Akrilik ve Oyma, 70 x 84 cm). 
 

.DODEDOÕN XII ve VIII��VHULGHNL�GL÷HU�oDOÕúPDODUOD�EHQ]HU�úHNLOGH�PHG\DQÕQ�EHOOH÷L�LOH�

LOLúNLOLGLU (Görsel 28 ve 29). %XJ�Q�\DúDQDQ�ELU�JHUoHNOLN�JHoPLú ROGX÷XQGD�RQXQ�

ELOJLVLQH� HULúLP� DQFDN� PHG\D� \ROX\OD� P�PN�Q� RODELOHFHNWLU�� %D÷ÕPVÕ]� YH� |]J�U�

PHG\D� V|\OHPOHUL� \DNÕQ� WDULKWH� EX� QHGHQOH� |QHP� ND]DQPÕúWÕU�� Aksi durumlarda 

PHG\D�DUDoODUÕ�WRWDOLWHU�UHMLPOHULQ�SURSDJDQGD�D\JÕWODUÕQD�G|Q�úHFHNWLU�� 

 

BDVÕQ� YH� VRV\DO�PHG\D� NDQDOODUÕ� DUDFÕOÕ÷Õ\OD� GD�ELU� ELOJL� ERPEDUGÕPDQÕQD�PDUX]�

kalÕQPDNWDGÕU. %X�DNÕú�LoHULVLQGH�SDVLI�L]OH\LFL�bir noktadan sonra neyin önemli neyin 

|QHPVL]� ROGX÷XQX� IDUN� HGHPH\HFHN� KDOH� JHOecektir. 6RQVX]� ELU� úLPGLQLQ�

ROXúWXUXOPDVÕ� NHVLQWLVL]� ELOJL� DNÕúÕ� LOH� JHUoHNOHúWLULOLU�� ³«EX� ELOJLOHU� ÕVUDUOD� |QHPOL�

KDEHUOHUPLú�JLEL�GX\XUXODQ��DPD�DVOÕQGD�G|Q�S�GRODúÕS�D\QÕ�|QHPVL]�úH\OHU�OLVWHVLQH�

JHUL�G|QHQ�ELOJLOHUGLU��%X�DUDGD��JHUoHNWHQ�GH÷LúHQ�úH\OHUOH�LOJLOL�VRQ�GHUHFH�|QHPOL�

KDEHUOHU�LVH�QDGLUHQ�YH�G�]HQVL]�ELU�úHNLOGH�YHULOLU´��'HERUG��������V�������� 
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Görsel 29. 0��)DWLK�*|N��.DODEDOÕN�9,II ± 6HVVL]�+DIÕ]D I / Crowded VIII ± Silent Memory I. 2021. 

(Kontrplak Üzerine Transfer, Akrilik ve Oyma, 61,5 x 99 cm). 
 

3DQNDUW�J|U�Q�U�ROPD\DQ�\D�GD�\HWHULQFH�|QHPVHQPHPLú�úH\OHULQ�J|U�Q�U�ROPDVÕ�

LoLQ� \DSÕOPÕú� ELU� DUDoWÕU�� %LU� SURWHVWR� QHVQHVLGLU�� LWLUD]GÕU�� úLND\HWWLU�� V|\OHPGLU����

dDOÕúPDODUGD� J|VWHULOHQ� Sankartlardaki sloganlar ise okunmamakta hatta 

görünmemektedir. GösWHUPHN� LoLQ� �UHWLOPLú� ELU� QHVQH� RODQ� SDQNDUW� \D]ÕVÕ]�

J|VWHULOGL÷LQGH� DPDoVÕ]ODúÕU�� %X� GXUXP� GD� \RN� HGHUHN� J|VWHUPH\L�� VDQV�U�-

otosansürü \D� GD� KDIÕ]DQÕQ� NÕUÕOJDQOÕ÷ÕQÕ� DQÕPVDWPDNWDGÕU. $UúLY� VDQDWÕ� |]HOOLNOH�

ND\ÕS� YH�EDVWÕUÕOPÕú�ELOJL� LOH� LOJLOLGLU� �Foster, 2017c, s. 38).  %X�ED÷ODPGD�VDQV�U�

PHVHOHVL�D\QÕ�DQGD�ND\ÕS�YH�EDVWÕUÕOPÕú�RODQÕ�LoHUHELOLU��Bu nedenle sansür üzerine 

G�ú�QPHN�� QH\LQ� DUúLY�� QH\LQ� DQ-DUúLY� RODFD÷ÕQÕ� EHOLUOHUNHQ� D\QÕ� ]DPDQGD� DUúLY�

VDQDWÕQÕQ�oDOÕúPD�NDSVDPÕQD�GD�GDKLO�RODELOLU�� 

 

3DQNDUW� YH� SURWHVWR� LPJHOHUL� LON� EDNÕúWD� HYUHQVHO� anlamda bir HOHúWLUL YH� LWLUD]Õ�

gösterir fakat bu yaSÕODQ�oDOÕúPDODUGD�DPDo�VDOW�VL\DVL�GH÷LOGLU��3ROLWLND\Õ�GD�LoHUHQ, 

SROLWLNDVÕ RODQ�ELU�ED÷ODP�\DUDWPDNWÕU��%X�ED÷ODP, siyasi sanat ile siyaseti olan sanat 

DUDVÕQGDNL� IDUNWD� JHUoHNOHúWLULOPHNWHGLU�� %XQODUGDQ� LONL� EHOLUOL� VÕQÕUODU� GDKLOLQGH�

ideolojik temsilOHUL�\HQLGHQ��UHWLUNHQ��GL÷HUL�J�Q�P�]�VDQDWÕ�DoÕVÕQGDQ�DQODPOÕ�ELU�

VL\DVDO�NDYUDP��UHWPH\H�oDEDODPDNWÕU��)RVWHU¶GDQ�DNW��Günsür Yüceil, 2020, s. 92).   
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Görsel 30. Jeremy Deller. 2UJUHDYH�6DYDúÕ�$UúLYL��%LULQLQ�<DUDODQPDVÕ��+HUNHVLQ�<DUDODQPDVÕGÕU����

The Battle of Orgreave Archive (An Injury to One is an Injury to All). 2001. (Duvar resmi, lif levha 
�]HULQH�ER\D��YLQLO�PHWLQ��KDULWD��NLWDSODU��FHNHW��NDONDQ��EDVÕOÕ�ND÷ÕWODU����YLGHR�YH�VHV, DH÷LúNHQ�

ölçülerde). https://bit.ly/3sNftqC 
 

Jeremy Deller¶ÕQ�2UJUHDYH�6DYDúÕ�$UúLYL� LVLPOL�oDOÕúPDVÕ, øQJLOL]�PDGHQ� LúoLOHULQLQ�

�����\ÕOÕQGD�JHUoHNOHúWLUGLNOHUL�ELU�SURWHVWR�J|VWHULVL�ROD\ÕQÕ�PHUNH]LQH�DOÕU (Görsel 

30). '|QHPLQ�JD]HWHVL�JLEL�JHUoHN�QHVQHOHULQ�\DQÕ�VÕUD��WHPVLOL�QHVQHOHU�YH�LPJHOHUOH�

JUHYL�\HQLGHQ�FDQODQGÕUDQ�ELU�\HUOHúWLUPH�oDOÕúPDVÕGÕU��+DWWD�'HOOHU�\ÕOODU�VRQUD�\LQH�

H\OHPL� JHUoHNOHúWLUHQ� NLúLOHUOH� EX� WRSOXPVDO� ROD\Õ� \HQLGHQ� FDQODQGÕUPÕú� YH� YLGHR�

ND\GÕQD DOPÕúWÕU��<HUOHúWLUPH�oDOÕúPDVÕQÕQ�ELU�RGDVÕQGD�GD�EX�\HQLGHQ�FDQODQGÕUPD�

videosu gösterilmektedir. %X� úHNLOGH� ELU� \HQLGHQ� FDQODQGÕUPD� \|QWHPL�� WDULKVHO�

KDNLNDW� DoÕVÕQGDQ� DVOÕQGD� QH� ROGX÷XQX� DQODPD\D� \|QHOLN� ELU� oDOÕúPD� RODUDN�

RNXQDELOLU�� 'HOOHU¶ÕQ� oDOÕúPDODUÕQD� EDNÕOGÕ÷ÕQGD� DPDFÕQÕQ� QHVQH� �UHWPHNWHQ� oRN; 

DUDúWÕUPDFÕ� VDQDWoÕ� NLPOL÷L� LOH� PHVHOHOHUL� DQODPD\D� oDOÕúDQ� ELU� WDYÕU� EHQLPVHGL÷L�

görülmektedir.  

 

øNLQFL� '�Q\D� ùDYDúÕ YH� <DKXGL� VR\NÕUÕPÕ� VRQUDVÕ� G|QHPGH� WDQÕNOÕN� PHVHOHVL� YH�

KDIÕ]D� |QHP� ND]DQPÕúWÕU�� g]HOOLNOH� ����¶ODUGDQ� LWLEDUHQ� <DKXGL� VR\NÕUÕPÕQÕQ�

DUDúWÕUÕOPDVÕ�RGD÷ÕQGD�RUWD\D�oÕNDQ�kavramlar olarak ELUH\VHO�DQODWÕODU��V|]O��WDULK�
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YH� WDQÕNOÕN� PHVHOHVL� GDKD� |QHPOL� KDOH gelPLúWLU�� <DúDQWÕODUD� YH� GHQH\LPOHUH�

GD\DQDQ�WDQÕNOÕ÷ÕQ�EHOOH÷L�VRQ�GHUHFH�|]QHOGLU��%X�QHGHQOH�GH�VXEMHNWLIWLU�� 

 

$XVFKZLW]�JLEL�E�\�N�ELU� WUDMHGL�V|]�NRQXVX�ROGX÷XQGD� WDQÕNOÕN�SDUDGRNVX�RUWD\D�

oÕNDU�� d�QN�� |O�P�Q� ROGX÷X� \HUGH� VDGHFH� NXUWXODQODUÕQ� EHOOH÷L� YDUGÕU�� ³¶$VÕO¶�

WDQÕNODU�� µWDP� WDQÕNODU¶�� WDQÕNOÕN�HWPH\HQOHU�YH�HGHPH\HFHN�RODQODUGÕU´� �$JDPEHQ��

������ V�� ����� %�\�N� IHODNHWLQ� JHUoHN� WDQÕNOÕ÷Õ� \DQL� ELULQFLO� WDQÕNOÕN�� RODQDNVÕ]�

WDQÕNOÕNWÕU�� %X� QHGHQOH� WDQÕNOÕN� NDYUDPÕ�� WDQÕN� RODPDPD\Õ� GD� LoHUHQ� DQODPÕ VDNOÕ�

WXWXODUDN�GH÷HUOHQGLULOPHOLGLU�� 

 

 
Görsel 31. $]DGHK�$NKODJKL��%LU�*|UJ��7DQÕ÷Õ�7DUDIÕQGDQ�6HULVL���%\�$Q�(\H-Witness Series. 

�������)RWR÷UDI���https://bit.ly/3uYkTSt  
 

øUDQOÕ�IRWR÷UDI�VDQDWoÕVÕ�$]DGHK�$NKODJKL¶QLQ�oDOÕúPDODUÕ�GD�WRSOXPVDO�KDIÕ]D�YH�DUúLY�

DoÕVÕQGDQ� |QHPOL� ELU� \HU� WXWDU�� $NKODJKL¶QLQ� %LU� *|UJ�� 7DQÕ÷Õ� 7DUDIÕQGDQ� 6HULVL�

oDOÕúPDODUÕQGD� -HUHP\�'HOOHU¶ÕQ \HQLGHQ� FDQODQGÕUPD�\|QWHPLQH�EHQ]HU� ELU� WDYUÕ�

NXOODQÕU (Görsel 31). %X� IRWR÷UDI� VHULVL�� øUDQ¶GD� \DNÕQ� WDULKLQ� |QHPOL� YH� WDUWÕúPDOÕ�

SROLWLN�ROD\ODUÕQÕQ�\HQLGHQ�FDQODQGÕUÕOGÕ÷Õ��JHUoHNWHQ�\ROD�oÕNDQ�NXUJXODQPÕú�IRWR÷UDI�

oDOÕúPDODUÕQGDQ�ROXúPDNWDGÕU��Bu olaylarda J|U�QW��EDNÕPÕQGDQ�EHOJHOHPHQLQ�YH�

WDQÕNOÕ÷ÕQ� RODVÕ� ROPDGÕ÷Õ� HVNL� |O�P� YDNDODUÕQÕ� PHUNH]H� DOPDNWDGÕU Akhlaghi. 

hUHWLOPLú� WDQÕNOÕN� �]HULQGHQ� WRSOXPVDO� EHOOH÷LQ� \HQLGHQ� FDQODQGÕUÕOPDVÕ� V|]�

NRQXVXGXU� ELU� EDNÕPD�� %XUDGDNL� WDQÕNOÕN� �UHWLOPLú� ROVD� GDKL� JHUoH÷H� GD\DQÕU� YH�

PDQLS�ODV\RQ�DPDFÕ�WDúÕPD]�� 

 

https://bit.ly/3uYkTSt
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%XJ�Q�J|UVHO� WDQÕNOÕN� LOH� EHOJHOHPH�|\OH�|QHPOL� KDOH� JHOPLúWLU� NL�� ELU� ROD\�� YDND��

úLGGHW�H\OHPL�YV��ND\GD�DOÕQPDGÕ÷Õ�YH�VRV\DO�PHG\DGD�\D\ÕOPDGÕ÷Õ�V�UHFH�VDQNL�

\DúDQPDPÕú� JLELGLU�� 6RV\DO� PHG\D, adaletin tecellisinin DGHWD� ELU� DUDFÕ� KDOLQH�

JHOPLúWLU�� $NKODJKL¶QLQ� oDOÕúPDVÕQD� EX� ED÷ODPGD� EDNÕOGÕ÷ÕQGD� J|UVHO� N�OW�U�

LoHULVLQGH�\HU�DOPDGÕ÷ÕQGD�J|U�OPHPH��\RN�VD\ÕOPD�\D�GD�XQXWXOPD�WHKGLGLQH�NDUúÕ�

�UHWLOPLú� VDKWH� EHOJH� YH� WDQÕNOÕN; KDNLNDWLQ� VRUJXODQPDVÕ� YH� WRSOXPVDO� EHOOH÷LQ�

FDQODQGÕUÕOPDVÕQD�KL]PHW�HWPHNWHGLU� 

 

$QODWÕODUD�GD\DQDQ�V|]O��WDULKLQ�DOWHUQDWLIL� LVH�UHVPL� WDULKWLU��5HVPL�WDULK�EHOJHOHUH�

GD\DQÕU�YH�J�o�VDKLSOHUL�WDUDIÕQGDQ�úHNLOOHQGLULOLU��*HOHQHNVHO�WDULK�\D]ÕPÕ�oRN�VHVOL�

GH÷LOGLU� o�QN�� PadunlaUÕQ25 görmezden gelinmesi muhtemeldir. Bu nedenle de 

JHoPLú� DQODWÕVÕ� galiplerin hikayesiQH� LQGLUJHQPLúWLU� �V�� ��� der Traverso (2020). 

%XQXQ� |QHPOL� ELU� |UQH÷L� $PHULND� %LUOHúLN� 'HYOHWOHUL¶GLU�� $YUXSD¶GD� \DúDQPÕú� ELU�

trajedi olan Holokost için federal bir müze kurulurken; Amerikan tarihinin kurucu iki 

GHQH\LPL� RODQ� \HUOL� VR\NÕUÕPÕ� YH� VL\DKLOHULQ� N|OHOL÷LQH� \|QHOLN� EHQ]HU� ELU� JLULúLP�

JHUoHNOHúWLULOPHPLúWLU� �7UDYHUVR�� ������ V�� ���� Bu durum güç sahibi devletlerin 

EDúNDODUÕQÕQ� DFÕODUÕQD� LúDUHW� HGHUNHQ� NHQGL� VRUXQODUÕQÕ� J|UPH]GHQ� JHOGLNOHULQL�

J|VWHUPHNWHGLU��*|UPH]GHQ�JHOPH� GH� \LQH� ELU� XQXWWXUPD� SROLWLNDVÕGÕU�� 7DQÕNOÕ÷ÕQ�

EHOOH÷L� ise DUúLYOHQPLú� resmi WDULKVHO� KDNLNDW� LOH� KHU� ]DPDQ� D\QÕ� GR÷UXOWXGD�

LOHUOHPH]��+DWWD�DNVLQL�LúDUHW�HGHELOLU��%X�QHGHQOH�WDQÕNOÕN�oR÷X�]DPDQ�an-DUúLYGLU�� 

 

 
25 0DGXQ�DOW��DVW�DQODPÕQD�JHOPHNWHGLU��KWWSV���VR]OXN�JRY�WU���(ULúLP��17.02.2022). Madun, bir 
toplumda özne olama\DQ��WHPVLO�HGLOHPH\HQ��VHVL�ROPD\DQÕ�WDQÕPODU��%X�EDNÕPGDQ�DQODPVDO�
RODUDN�D\QÕ�]DPDQGD�DQ-DUúLYGLU�� 
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Görsel 32. On Kawara. 16 Mart 1993, Bugün Serisinden / Mar. 16, 1993, From the Today Series. 
1966-2014. (Resim: Tuval Üzerine Akrilik; Kutu: Karton Üzerine Bant ve Etiketler, 20,64 x 25,56 x 

4,29 cm). https://bit.ly/3ruqMVF 

 

On Kawara¶QÕQ oDOÕúPDODUÕ� GD� ]DPDQÕQ� WDQÕNOÕ÷ÕQÕQ� DUúLYOHQPHVL� oDEDVÕ� JLEL�

okunabilir. Kawara oDOÕúPDODUÕQGD� NHQGL� ]DPDQÕQÕ� DUúLYOHUNHQ� D\QÕ� ]DPDQGD� GD�

J�QGHOLN� KD\DWÕQ� JD]HWH�� NDUWSRVWDO� JLEL� IRUPODUÕQÕ� VDQDWÕQÕQ� PHUNH]LQH� DOPÕúWÕU��

Kawara, sürekli seyahat hâlinde olmDVÕ� QHGHQL\OH�� YDU� ROPDN�� KD\DWWD� ROPDN� YH�

]DPDQ�JLEL�PHVHOHOHUL� NRQX�HGLQPLúWLU��%X� VD\HGH�� R�G|QHP� LoLQ�P�]H� YH�JDOHUL�

HNRVLVWHPLQH�GDKLO�ROPDGDQ�VDQDW�\DSPDQÕQ�IDUNOÕ�\ROODUÕQÕ�DUDúWÕUPÕúWÕU��Bu yönüyle 

VDQDW��UHWLPLQGH�GHQH\LP�YH�V�UHFL�|QHPVHGL÷LQL�J|VWHUPLúWLU�� 
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+kOk� +D\DWWD\ÕP VHULVL� R� DQ� EXOXQGX÷X� �ONHGHQ� DUNDGDúODUÕQD� J|QGHUGL÷L�

WHOJUDIODUGDQ�ROXúPDNWDGÕU��%X�\|QWHPOH�VDQDWÕQÕ�ELU�GHQH\LPH�G|Q�úW�UP�ú�ROXU��

6DQDWÕ�VDOW�HVHU�RODUDN�DOJÕODPDNWDQVD�V�UHFL�GH�oDOÕúPDODUÕQD�GDKLO�HGHU��Bugün 

serisini ise R� DQ� EXOXQGX÷X� �ONHQLQ� GLOLQL� YH� WDULK� \D]ÕP� úHNOLQL� NXOODQDUDN�

JHUoHNOHúWLUPLúWLU (Görsel 32)��dHúLWOL�ER\XWODUGD�YH��o�IDUNOÕ�UHQNWH�]HPLQ�KD]ÕUODGÕ÷Õ�

WXYDOOHULQ��]HULQH�EH\D]�ER\D\OD�R�J�Q�Q�WDULKLQL�\D]PÕúWÕU�� 

 

 
Görsel 33. M. Fatih Gök. .DODEDOÕN�;,,, / Crowded XIII. 2021. (Kontrplak Üzerine Transfer, Akrilik 

ve Oyma, 56 x 84 cm). 
 

7DQÕNOÕN�PHVHOHVL�J|U�Q�U�ROPD\DQÕ�J|U�Q�U�NÕOPDN�WDQÕPÕQÕ�GD�LoHUPHNWHGLU��d�QN��

WDQÕNOÕN�\D\JÕQ�DQODWÕQÕQ�GÕúÕQGD�NDODQ�DODQÕ�GD�NDSVDPDNWDGÕU��g]QHQLQ� WDQÕNOÕ÷Õ�

benzersizdir; o�QN�� NLúLVHO� GHQH\LPL� YH�KDIÕ]D\Õ� GD� LoHULU�� 7DQÕNOÕN� NDQÕWD�� VRPXW�

YHUL\H�YH�EHOJH\H�GD\DQPDN�]RUXQGD�GH÷LOGLU��%X�QHGHQOH�VR\XWWXU��$UúLY�LVH��VDQDW�

ED÷ODPÕ�V|]�NRQXVX�ROGX÷XQGD�EX�VR\XW�YHUL\L�GH�LoHUHELOLU��2WX]-NÕUN�\ÕO�|QFHVLQGH�

benLQ�WDQÕNOÕ÷Õ�ú�SKH�LOH�NDUúÕODQÕUNHQ��EXJ�Q�D\UÕFDOÕNOÕGÕU��d�QN��SHN�oRN�GXUXPGD�

HOGHNL�WHN�ND\QDN�EXQODUGÕU��6DUOR��������V������� 

 
7DQÕNOÕNODU� ELU� |]QHQLQ� KDWÕUOD\DELOGLNOHULQGHQ� \D� GD� KDWÕUODPDN� LVWHGLNOHULQGHQ��

XQXWWXNODUÕQGDQ��NDVWHQ�V|\OHPHGLNOHULQGHQ��GH÷LúWLUGLNOHULQGHQ��X\GXUGXNODUÕQGDQ��

ELU� W�UGHQ�GL÷HULQH�\D�GD�ELU��VOXSWDQ�EDúND�ELU��VOXED�DNWDUGÕNODUÕQGDQ��N�OW�UHO�

birikimiQLQ� JHoPLúWHQ� DOJÕODPDVÕQD� L]LQ� YHUGLNOHULQGHQ�� SROLWLN� YH� DKODNL� WXWXPXQ�

ÕúÕ÷Õ�DOWÕQGD�úHNLOOHQHQ�EXJ�QN��G�ú�QFH�\DSÕVÕQÕQ�J|VWHUGL÷L�oL]JLGHQ��NDQÕWODPDN�
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VDOGÕUPDN�\D�GD�NHQGLQL�VDYXQPDN�LoLQ�NXOODQGÕ÷Õ�UHWRULN�PHNDQL]PDVÕQGDQ��NHQGL�

deneyimlerinden ve PHG\DGDQ�|÷UHQGLNOHULQGHQ��ELU�]DPDQ�VRQUD�EX�LNLVL�ELUELULQH�

NDUÕúÕU��YV��YV��ROXúXU��%X�\�]GHQ�DQDNURQLN�RODELOLU��6DUOR��������V������ 

 

.DODEDOÕN XIII oDOÕúPDVÕ�GD�J|U�Q�U�ROPD\DQÕQ�X]DN�WDQÕNOÕ÷ÕQÕ�LoHUPHNWHGLU (Görsel 

33)��6RV\DO�PHG\DQÕQ�NÕUÕOJDQ�YHUilerinden yola oÕNDUÕODUDN�DUúLYOHQPLú�ELU�DQ-DUúLY�� 

 

�����*|U�Q�U�2ODQÕ�6RUJXODPDN 
 

6DQDW� HVHUL� DUDFÕOÕ÷Õ\OD� J|U�QHQL� VRUJXODPDN� oRN� JHQLú� NDSVDPOÕ� ELU� PHVHOHGLU��

6DQDW� \DSPDQÕQ� WHPHO� PRWLYDV\RQODUÕQGDQ� ELUL� EHONL� GH� KDOLKD]ÕUGD� DOJÕODQDQÕQ�

VRUJXODQPDVÕ� IDUNOÕ�RODVÕOÕNODUÕQ�DUDúWÕUÕOPDVÕGÕU.  

 

+HU�QH�NDGDU�D\UÕ�ELU�E|O�PGH�LQFHOHQPLú�ROVD�GD�J|U�Q�U�ROPD\DQÕ�J|U�Q�U�NÕOPDN�

YH�J|U�Q�U�RODQÕ�VRUJXODPDN, oR÷X�]DPDQ� Lo� LoH�JHoHn benzer NDYUDPODUGÕU. Bu 

D\UÕPÕ�\DSPDNWDNL�WHPHO�VHEHS�ise Q�DQVÕ�YXUJXODPDNWÕU��+HU�QH�NDGDU�Lo�LoH�JHoVH�

GH� \DNODúÕP� EDNÕPÕQGDQ� ELUWDNÕP� IDUNOÕOÕNODU� YDUGÕU�� %XUDGD� VÕQÕUODU� JHQHOOLNOH�

EXODQÕNWÕU��d�QN��ELU�úH\�KDNNÕQGD�J|U�Q�U�ROPD\DQ�LOLúNLOHUL�J|VWHUPH\H�oDOÕúPDQÕQ�

LON�DGÕPÕ�PHFEXUL�RODUDN�J|U�QHQLQ�VRUJXODQPDVÕ�LOH�EDúODPDNWDGÕU. Onun içinde gizli 

IDNDW� LKPDO� HGLOPLú� \D� GD� J|UPH]GHQ� JHOLQPLú� LKWLPDOOHUL� LQFHOHmeyi gerektirir. 

*|U�Q�U� RODQÕ� VRUJXODPDN� LVH� HVDVHQ� J|U�QV�Q� GL\H� \DSÕOPÕú�� J�QO�N� \DúDPGD�

NDUúÕODúÕODELOHQ��DOHQL RODQÕQ�VRUJXODQPDVÕGÕU��'L÷HU�ELU�EDNÕú�\|QWHPL�LVH LON�EDNÕúWD�

J|U�QHQLQ�DOWÕQGD�\DWDQ�IDUNOÕ DQODPODUÕ�DUDúWÕUPDN�ve görünenin bizzat kendisinin 

DQODPÕQÕ�VRUJXODPDNWÕU� Görünene \HQL�DQODPODU�ND]DQGÕUPDN�\D�GD�RQX�PDQLS�OH�

ederek KDNLNDWLQL�VRUJXODPDNWÕr.  

 

*|U�Q�U� RODQÕ� VRUJXODPDN� LIDGHVLQL� D\QÕ� ]DPDQGD� ELU� KDNLNDW� DUD\ÕúÕ� RODUDN�

G�ú�QPHN� JHUHNLU� øNLQFL� E|O�P�Q� JLULúLQGH� GH� DoÕNODQGÕ÷Õ� JLEL� KDNLNDW VRQUDVÕ�

NDYUDPÕ� oDOÕúPDODUÕQ� LoHUL÷L� G�ú�Q�O�UNHQ� EDúYXUXODQ� NDYUDPODUGDQ� ELULVLGLU��

Hakikat VRQUDVÕ� NDYUDPÕ� EXUDGD� SROLWLN� DOGDWPD� YH� J|U�QHQ� KDNLNDWLQ� ER\XWODUÕ�

ED÷ODPÕQGD�HOH�DOÕQPÕúWÕU��6DGHFH�J�QGHOLN�KD\DWWD�GH÷LO�VL\DVHW�DODQÕQGD�GD�\DODQ�

ve aldatma ROD÷DQ�KDOH�JHOPLúWLU��1LHW]VFKH�|UQH÷LQ��GL÷HUOHULQL�DOGDWPD�EHFHULVLQLQ�

L\L�OLGHUOL÷LQ�WHPHOL�ROGX÷XQX�VDYXQXU��DNW��.H\HV��������V��������Hakikat VRQUDVÕQÕQ�
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politik aldatma EDúOÕ÷Õ W�P�oDOÕúPDODUGD; sansür, görmezden gelme, manipüle etme 

ve yok etme gibi SHN�oRN�NDYUDPOD�GROD\OÕ�RODUDN HOH�DOÕQPÕúWÕU�� 

 

 
Görsel 34. M. Fatih Gök��.DODEDOÕN�,;�± $Q¶ODU I / Crowded IX ± The Moments I. 2021. (Kontrplak 

Üzerine Transfer ve Akrilik, 82 x 110 cm). 
 

dDOÕúPDODUGDNL� J|U�QHQLQ� PDQLS�OH� HGLOPHVL� WXWXPX� ELoLP� |]HOOLNOHUL� �]HULQGHQ�

LoHUL÷H�GDLU�V|]�V|\OHPH�DPDFÕ�WDúÕPDNWDGÕU��.DODEDOÕN IX LVLPOL�oDOÕúPDQÕQ�\|QWHPL�

.URQRIRWR÷UDI26 yani ]DPDQVDO�IRWR÷UDI WHNQL÷L LOH�EHQ]HUOLNOHU�WDúÕPDNWDGÕU (Görsel 

34). Çünk��GHYDP�HWPHNWH�RODQ�ELU�H\OHPLQ�DNÕú�KDOLQGHNL�DúDPDODUÕQÕ�WHN�ELU�DQ�

içerisinde göstermektedir.  

 

.URQRIRWR÷UDI�WHNQL÷L NÕVDFD�ELU�KDUHNHWLQ�EHOLUOL�ELU�]DPDQ�LoHULVLQGHNL�DúDPDODUÕQÕQ�

ND\GHGLOLS� J|VWHULOPHVLQH� GD\DQPDNWDGÕU�� )RWR÷UDI�PDNLQHVLQLQ� LFDGÕQGDQ� VRQUD��

����¶OHULQ� VRQXQGD� J|]OH� DOJÕODPDQÕQ� J�o� ROGX÷X� KDUHNHWOHULQ� VDSWDQPDVÕ�

G�ú�QFHVL\OH� bu yöntem RUWD\D� oÕNPÕúWÕU. Bu amaçla özellikle fütürist ressamlar 

³IRWR÷UDI�PDNLQHVLQLQ� \�NVHN� HQVWDQWHQH\OH� [orijinal hali] ]DPDQÕQ� NÕVD� ELU� DQÕ¶QÕ�

GXUGXUDELOPH� YH� G�ú�N� HQVWDQWHQH\OH GH� ]DPDQÕQ� DNÕúNDQOÕ÷ÕQÕ� KDUHNHW� KDOLQGH�

 
26 Ing. Chronophotograph.  
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J|VWHUHELOPH�|]HOOLNOHULQGHQ�ID\GDODQPÕúODUGÕU´��*|NWDQ, 2015, s. 15). %X�ED÷ODPGD�

EDNÕOGÕ÷ÕQGD�EX�\|QWHP��J|U�QHQLQ�LoLQGH�YDU�RODQ�IDNDW�DOJÕODQDPD\DQ�JHUoHNOL÷H�

RGDNODQPDNWDGÕU��.DODEDOÕN�,;�YH�.DODEDOÕN�;9,�isimli oDOÕúPDlarda ise amaç teknik 

meseleler olmasa da kavramsal olarak görünen-J|U�QPH\HQ� LNLOL÷L� üzerinedir 

(Görsel 34 ve 35). %LU�YLGHR�J|U�QW�V��LoHULVLQGHNL�NDUHOHU��]HULQGHQ�EXODQÕN�ELU�DNÕú�

görünmektedir.  

 

=DPDQÕQ� NDWPDQOÕ� J|VWHULPL�� J|VWHULOHQL� EXODQÕNODúWÕUPDNWD� YH� ELU� DQODPGD� \RN�

etmektedir.  

 

 
Görsel 35. M. Fatih Gök. .DODEDOÕN�;9,�± $Q¶ODU�,, / Crowded XVI ± The Moments II. 2021. (Gazete 

.k÷ÕGÕ�h]HULQH�'LMLWDO�%DVNÕ��55 x 78 cm). 
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Görsel 36. 0��)DWLK�*|N��.DODEDOÕN�9,���&URZGHG�9,���������.RQWUSODN�h]HULQH�7UDQVIHU ve Akrilik, 

62,5 x 82 cm). 
 

.DODEDOÕN�VI LVLPOL� oDOÕúPDGD� LVH� WXWDUOÕ� ELU� DNÕú� V|]� NRQXVX�GH÷LOGLU (Görsel 36). 

Daha çok��oRN�NDWPDQOÕ�LPJHOHUGHQ�PH\GDQD�JHOPLú�bir kaos görüntüsü hakimdir. 

<LQH� WHN�ELU�ROD\��]HULQGHQ� IDNDW�EX�VHIHU� IDUNOÕ� IDUNOÕ�DQODUGDQ�ROXúDQ; KDIÕ]DQÕQ�

NRULGRUODUÕQGDQ� oÕNÕS� JHOHQ NHVLN� IUDJPDQODU� V|]� NRQXVXGXU�� %X� LPJHOHU� WRSODPÕ�

]LKQLQ�KDWÕUODPD�V�UHFL\OH�PHWDIRU�RODUDN�EHQ]HUOLNOHU�WDúÕPDNWDGÕU��=LKLQ�JHoPLúWH�

\DúDQPÕú�ELU�ROD\Õ�DQÕPVDPD\D�oDOÕúWÕ÷ÕQGD�|QHPOL-önemsiz küçük detaylar üst üste 

\Õ÷ÕOÕU��%X�N�o�N�GHWD\ODU�ELUHU�LSXoODUÕ�JLEL�hikâyenin JHUL�NDODQÕQÕ�ROXúWXUXU��� 

 

+DIÕ]D\D�GDLU�RODQ EX�SDUoDODU��KHU�WDQÕ÷ÕQ�]LKQLQGH�D\rÕ�D\UÕ�JHUoHNOLNOHU�ROXúWXUXU��

Çünkü KDWÕUODPD�H\OHPL��GHQH\LPOHUGHQ�ED÷ÕPVÕ]�GH÷LOGLU�� 

 



 
 

62 

 
Görsel 37. Gabriel Kuri. .XWVDO�hoO���ho�.RS\DOÕ�0DNEX]��/ Trinity (Voucher in Triplicate). 2004. 

((OOH�'RNXQPXú�'XYDU�+DOÕVÕ, 350 x 115 cm her biri). https://bit.ly/3xKskvR 

 

0HNVLND¶OÕ� VDQDWoÕ� *DEULHO� .XUL¶QLQ \|QWHPL� WLWL]OLNOH� DUúLYOHGL÷L� VÕUDGDQ� WLFDUL�

QHVQHOHUH� GD\DQPDNWDGÕU�� .LúLVHO� DUúLYLQL� NXOODQDUDN� �UHWWL÷L� oDOÕúPDODUÕQGD�

QHVQHOHULQ� NHQGLVLQL� YH\D�ELUHELU� NRS\DVÕQÕ� GH÷LO�� IDUNOÕ� ER\XWODUGD�DEDUWÕOÕ� RODUDN�

|OoHNOHQGLULOPLú� \HQLGHQ� �UHWLPOHULQL� NXOODQÕU� .XWVDO� hoO�� �ho� .RS\DOÕ� 0DNEX]� 

oDOÕúPDVÕ�|UQH÷LQ�HOOH�GRNXQPXú�ELU�GXYDU�KDOÕVÕGÕU (Görsel 37). Gazete formu gibi 

ILúOHU�GH�ELOJL�LoHUHQ��J�QGHOLN�KD\DW�LoHULVLQGH�VÕQÕUOÕ�ELU�NXOODQÕPD�VDKLS�QHVQHOHUGLU��

³<DSÕWÕQ� J|VWHULúOL� PDO]HPHVL� YH� ED\UD÷Õ� oD÷UÕúWÕUDQ� ELoLPL�� NXOODQÕODQ� ND\QD÷ÕQ�

P�WHYD]L�\DSÕVÕQÕQ� �VÕUDGDQ�ELU�PDNEX]��DNVLQH�RQD�DVLO�ELU�KDYD�NDWDU´� �:LOVRQ��

2015, s. 222). Birkaç VDQL\HGH��UHWLOLS� NÕVD� V�UH� VRQUD� o|SH�DWÕODQ�ELU�QHVQHQLQ��

IL]LNVHO� HPH÷LQ� YH� �UHWLPLQ� JHOHQHNVHO� NDUúÕOÕ÷Õ� RODELOHFHN� Eir form olarak elle 

GRNXQPXú�ELU�KDOÕ�ELoLPLQGH�\HQLGHQ�VXQXOPDVÕ�.XUL¶QLQ�NDUúÕWOÕNODUGDQ�EHVOHQGL÷LQL�

göstermektedir��³.XUL¶QLQ�\DNODúÕPÕQÕQ�L]OHUL�WDNLS�HGLOGL÷LQGH�3RS�VDQDWÕQ�J�QGHOLN�

QHVQHOHUH� J|VWHUGL÷L� LOJLQLQ� \DQÕ� VÕUD� <RNVXO� 6DQDW¶ÕQ� �$UWH� 3RYHUD�� D\ÕUW� HGLFL�

|]HOOLNOHULQGHQ�RODQ�µNDOÕFÕOÕN¶�YH�µJHoLFLOLN¶�oDWÕúPDVÕQD�YDUÕOÕU´��:LOVRQ��������V� 222). 

Kuri, gündelik hayat içerisindeki perakende tedarik sisteminden ve önemsiz görünen 

SD]DUODPD� PHNDQL]PDODUÕQGDQ� \ROD� oÕNDUDN� J|UVHO� GLO� \DUDWPÕú� ELU� Pateryal 

DUúLYFLVLGLU�� 
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Görsel 38. 0��)DWLK�*|N��.DODEDOÕN�XIV ± %XJ�Q�Q�$QÕVÕQD���&URZGHG�XIV ± In Memory of Today. 

�������*D]HWH�.k÷ÕGÕ�h]HULQH�'LMLWDO�%DVNÕ�������[�������FP�� 
 

=DPDQVDO�IRWR÷UDI�WHNQL÷L�HWNLVLQGHNL�oDOÕúPDODUGD�ELoLPVHO�|]HOOLNOHU�QDVÕO�NDYUDPD�

hizmet ediyorsa; gazete Nk÷ÕGÕ NXOODQÕODUDN�JHUoHNOHúWLULOPLú�RODQ�oDOÕúPDODUGD�GD�

NXOODQÕODQ�PHG\XP�LoHULN�LOH�LOLúNLOLGLU�� 

 

Gabriel Kuri, ILú�JLEL�PHWD�GH÷HUL�ROPD\DQ�ELU�QHVQH\L�VDQDW�HVHULQH�G|Q�úW�U�UNHQ; 

HPH÷L�GH�V�UHFH�GDKLO�HGHUHN�RQX�NÕ\PHWOL�ELU�QHVQH\H�G|Q�úW�UP�úW�U��.DODEDOÕN�

XIV ± %XJ�Q�Q�$QÕVÕQD LVLPOL� oDOÕúPDQÕQ�JD]HWH� Nk÷ÕGÕ� �]HULQH�EDVNÕ� WHNQL÷L� LOH�

\DSÕOPÕú�ROPDVÕ�D\QÕ�]DPDQGD�oDOÕúPDODUÕQ�PHWD�GH÷HULQL�RUWDGDQ�NDOGÕUPDNWDGÕU 

(Görsel 38)�� %DQNV\¶QLQ� .ÕUPÕ]Õ� %DORQOX� .Õ]� DGOÕ� HVHUL� /RQGUD
GDNL� 6RWKHE\
V�

P�]D\HGH�HYLQGH������\ÕOÕQGD���PLO\RQ�VWHUOLQH�VDWÕOGÕNWDQ�KHPHQ�VRQUD�LoHULVLQGHNL�

Nk÷ÕW� |÷�WPH� PDNLQHVL� LOH� SDUoDODUD� D\UÕOPÕúWÕU (Görsel 39)�� (VHUL� VDWÕQ� DODQ�

NROHNVL\RQHU� R� KDOL\OH� VDWÕQ� DOPD\Õ� \LQH� NDEXO� HWPLú� çünkü \DUÕVÕ SDUoDODQPÕú�

KDOL\OH�GDKL�HVHU�WDVWDPDP�ELU�LNRQ�KDOLQL�DOPÕúWÕU��7�P�VDQDW�G�Q\DVÕQGD�VDQVDV\RQ�

RODUDN�NRQXúXOPXú�KDWWD�N�o�N�R\XQFDN�UHSOLNDODUÕ�GDKL�\DSÕOPÕúWÕU�� 
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Görsel 39. Banksy, d|SWHNL�$úN���/RYH�LV�LQ�WKH Bin. 2018. (Sprey Boya, Akrilik Boya, Tuval, 

$KúDS������[����[����FP���KWWSV���ELW�O\��+�H�IT 
 

%DQNV\¶QLQ�GR÷DVÕ�JHUH÷L�DQDUúLVW�RODQ�VDQDWÕQÕQ�LoHULVLQGHNL�EX�DQDUúLVW�H\OHP�\LQH�

ELU�úHNLOGH�VLVWHPLQ�NHQGLVLQH�KL]PHW�HWPLúWLU��7DPDPHQ�\RN�ROPDPÕú�RODQ� LPge, 

\DúDQDQ�H\OHPLQ�LNRQXQD�G|Q�úP�úW�U��+DWWD�|\OH�NL��oDOÕúPDQÕQ�.ÕUPÕ]Õ�%DORQOX�

.Õ]�LVPL�ELOH�d|SWHNL�$úN RODUDN�GH÷LúWLULOPLúWLU��7H]�NDSVDPÕQGD�JD]HWH�Nk÷ÕGÕ�LOH�

\DSÕOPÕú�RODQ�LúOHUH�EX�ED÷ODPGD�EDNÕOGÕ÷ÕQGD��KHQ�]�\DSÕOGÕ÷Õ�DQGD�]DPDQD�NDUúÕ�

NÕUÕOJDQGÕU�� $QL� ELU� H\OHPOH� \RN� ROPD\DFDN�� ]DPDQÕQ� HWNLVLQH� GLUHQPHGHQ� \DYDú�

\DYDú��J�QGHQ�J�QH�VROXS�DúÕQDFDNWÕU. %X�úHNOL\OH��VDQDW�HVHULQLQ�WDVWDPDP��WHPL]��

NDOLWHOL�� X]XQ� |P�UO�� YH� GD\DQDNOÕ� ROPDVÕ� JHUHNOLOL÷L meselesini yeniden 

G�ú�QG�UPHNWHGLU. Bir HVHU�YH\D�ELU� ILNLU�]DPDQD�DNWDUÕOPD\Õ�UHGGHGHELOLU�PL"�%X�

NRQXGD�JHOHQHNVHO�ELU�|Q�NDEXO�V|]�NRQXVX�PXGXU"�%X�oDOÕúPDODU�WÕSNÕ�KDIÕ]DQÕQ�

VHU�YHQL� JLEL� ]DPDQD�NDUúÕ� NÕUÕOJDQ� YH�KDVVDVWÕU��*�QO�N�RODUDN� W�NHWLOLS�DWÕODFDN 
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úHNLOGH� WDVDUODQPÕú�� NDOÕFÕOÕ÷Õ� |QFHOHQPHPLú� ELU� DUDo� �]HULQGH�

JHUoHNOHúWLULOPLúOHUGLU�� 

 

 
Görsel 40. 5LUNULW�7LUDYDQLMD��øVLPVL]��%X�7RSOXPXQ�*�QOHUL�6D\ÕOÕ�����$UDOÕN�����) / Untitled (The 
Days of This Society is Numbered / December 7, 2012). 2014. (Tuval Üzerine Akrilik ve Gazete, 

221 x 214,6 cm). https://mo.ma/3xKyLyM 

 

Rirkrit Tiravanija da gerçek JD]HWH�VD\IDODUÕ�NXOODQDUDN�SROLWLN�HOHúWLUHO�oDOÕúPDODU�

JHUoHNOHúWLUPLúWLU�� 7LUDYDQLMD� �]HULQGH� %X� 7RSOXPXQ� *�QOHUL� 6D\ÕOÕ yazan 

oDOÕúPDVÕQGD�7D\ODQG¶GD�EDVÕOPÕú�|]HOOLNOH�EHOLUOL�ELU�J�Q�Q�JD]HWHVLQL�NXOODQPÕúWÕU 

(Görsel 40)�� 6HoLOHQ� EX� J�Q�� .UDO� %KXPLERO� $GXO\DGHM
LQ� ���� GR÷XP� J�Q�Q�Q�

NXWODQGÕ÷Õ� J�QG�U�� 8]XQ� V�UHGLU� K�N�P� V�UHQ� NUDOÕQ� VD÷OÕ÷Õ� N|W�OHúPHNWHGLU� YH�

askeri darbeOHU�NÕVD�V�UH�LoHULVLQGH�7D\ODQG¶Õ�DOW�VW�HGHFHNWLU��$\UÕFD�oDOÕúPDQÕQ��VW�

�VWH�ELQGLULOPLú��úDEORQOX�PHWQL�)UDQVÕ]�WHRULV\HQ�*X\�'HERUG
XQ�����
GDNL�GLVWRSLN�

LIDGHVLQLQ�NDVÕWOÕ�ELU�\DQOÕú�oHYLULVLGLU� �)ULHGPDQ���������%X�YH�EXQD�EHQ]HU�GL÷HU�

oDOÕúPDODUÕQGD�7LUDYDQLMD¶QÕQ�VHoWL÷L�JD]HWHOHULQ�PHQúHL��WDULKL��LoHUL÷L�YH�NXOODQGÕ÷Õ�

VORJDQODUÕQ�WDPDPÕ�ELUOLNWH�NDYUDPÕ�ROXúWXUXU�� 
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7LUDYDQLMD¶QÕQ� oDOÕúPDODUÕQGD� NXOODQGÕ÷Õ�$V\DOÕODU�3LULQo�<HPHOLGLU, 7HN� øKWL\DFÕQÕ]�

Dinamit, $\QÕ�)DNDW�(úLW�'H÷LO, $\QÕ�*|N\�]�Q�Q $OWÕQGD�0Õ�+D\DO Kuruyoruz gibi 

pek çok slogan örne÷L HYUHQVHO�SROLWLN�PHVDMODU�WDúÕPDNWDGÕU�� 

 

 
Görsel 41. 0��)DWLK�*|N��.DODEDOÕN�;V / Crowded XV���������*D]HWH�.k÷ÕGÕ�h]HULQH�'LMLWDO�%DVNÕ��

73,5 x 111,5 cm). 
 

Tez NDSVDPÕQGD�\DSÕODQ�oDOÕúPDODUGD�D\QÕ�]DPDQGD estetize etme söz konusudur. 

+DNLNDWLQ�HVWHWL]H�HGLOPHVL�GXUXPX�D\QÕ�]DPDQGD�ELU�EDNÕPD�KDNLNDWLQ�ED÷ODPÕQGDQ�

NRSDUÕOPDVÕ�� GH÷HUVL]OHúWLULOPHVL� DQODPÕQD� JHOLU�� d�QN�� ELU� úH\L� HVWHWL]H� HWPHN�

ROGX÷XQGDQ�IDUNOÕ�J|VWHUPHN�YH�RQX�EH÷HQL�QHVQHVLQH�G|Q�úW�UPHN�GHPHNWLU��%X�

GH÷HUVL]OHúWLUPH�DVOÕQGD�LURQLN�ELU�DQODP�WDúÕU��d�QN��KHU�QH�NDGDU�HVWHWL]H�HGLOPLú�

ROVD�GD�EHOLUOL�ELU�JHUoHNOL÷LQ�VDGHFH�VHoLOPLú�YH�J|VWHULOPLú ROPDVÕ�GDKL�\LQH�RQX�

J|U�Q�U�NÕOPD\D�\|QHOLN�ELU�KDPledir. Bu \DNODúÕP belki de gizleyerek gösterme, yok 

HGHUHN�YDU�HWPH�JLEL�oHúLWOL�RNVLPRURQ�LIDGHOHUOH�WDQÕPODQDELOLU��� 

 

gQ� 6D\ID� LVLPOL� oDOÕúPDODU� JD]HWH� IRUPXQX� |G�Qo� DOÕU� IDNDW� �UHWLOPLú� \D� GD�

X\GXUXOPXú� LPJHOHU� GH÷LOGLU�� <DQL� ELUHELU� |OoHNOL� RODUDN� \D\ÕQODQPÕú� JD]HWHOHULQ�

NHQGLVLQGHQ�\ROD�oÕNÕODUDN�JHUoHNOHúWLULOPLúOHUGLU��gQ�6D\ID�,,�EDúOÕNOÕ�oDOÕúPD, belirli 

bir günün HQ�oRN�RNXQDQ�RQ�JD]HWHVLQLQ�W�P�LON�VD\IDODUÕQÕ�D\QÕ�DQGD�J|VWHUPHNWHGLU 
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(Görsel 42). .DODEDOÕN�VHULVL�oDOÕúPDODUÕQGDNL�WHN�ELU�ROD\ÕQ�IDUNOÕ�J|U�QW�OHULQLQ�D\QÕ�

düzlemde \HU�DOPDVÕ�G�ú�QFHVL\OH�EHQ]HUOLNOHU�WDúÕU��gQ�6D\ID�,,,�LVLPOL�oDOÕúPD, tek 

bir JD]HWHQLQ� NHQGLVLQGH� PHYFXW� ELOJLOHULQ� \HU� GH÷LúWLUPHVL\OH� ROXúWXUXOPXúWXU 

(Görsel 44). gQ�6D\ID�,�LVLPOL�oDOÕúPD ise yine gerçekte mevcut olan bir gazetedeki 

tüm harflerin x harfiyle yer GH÷LúWLULOPHVL�LOH�ROXúWXUXOPXúWXU (Görsel 45).  

 

 
Görsel 42. M. Fatih Gök. Ön Sayfa II ± 5 Nisan 2021 / Front Page II ± April 5, 2021. 2021. (Gazete 

.k÷ÕGÕ�h]HULQH�'LMLWDO�%DVNÕ�����[����FP�� 
 

dRN�NDWPDQOÕ�LPJHOHUGHQ�ROXúDQ�oDOÕúPDODUÕ�SDOLPSVHVW27 NDYUDPÕ�ED÷ODPÕQGD�GD�

okumak mümkündür. øVWHU� \D]ÕODUGDQ� LVWHUVH� GH� J|UVHOOHUGHQ� PH\GDQD� JHOPLú�

 
27 Palimpsest, ³�VW�QGHNL�HO\D]PDVÕQGDQ�WHPL]OHQHUHN�WHNUDU�WHNUDU�NXOODQÕOPÕú�ELU�SDUú|PHQ�
SDUoDVÕ�\D�GD�UXORGXU´��'H�4XLQFH\¶GHQ�DNW��'LOORQ��������V������ 
3DOLPSVHVW�NDYUDPÕ�LON�NH]������\ÕOÕQGD�7KRPDV�'H�4XLQFH\�WDUDIÕQGDQ�WDQÕWÕOPÕú�YH�
NDYUDPVDOODúWÕUÕOPÕúWÕU (Dillon, 2017, s. 13).  
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olsun, oRN�NDWPDQOÕ�LPJH�\DUDWPD�G�UW�V��ELU�SDOLPSVHVW�PHWDIRUXGXU��Palimpsest 

PHWDIRUX�� GR÷DVÕ� JHUH÷L� GLVLSOLQOHUDUDVÕGÕU�� o�QN�� oRN� NDWPDQOÕ� \DSÕ� LoHULVLQGH�

NDWPDQODUÕQ� ELUELUL\OH� LOLúNLVLQH� GD\DQÕU�� dRN� NDWPDQOÕ� oDOÕúPDODU� YH� SDOLPSVHVW�

NDYUDPÕ�DUDVÕQGDNL�IDUN�LVH��SDOLPSVHVW�HVNLQLQ�VLOLQLS�\HQLQLQ�\D]ÕOPDVÕQÕ�LoHULU�YH�

EX�NDWPDQODU�DUDVÕQGD�GR÷UXGDQ�ELU�LOLúNL�ROPDN�]RUXQGD�GH÷LOGLU��7H]�NDSVDPÕQGD�

\DSÕODQ� NDWPDQOÕ� oDOÕúPDODUGD� LVH� W�P NDWPDQODU� ELUELUL\OH� LOLúNLOLGLU� YH�QHUHGH\VH�

tüm katmanlar görünürdür. 3DOLPSVHVWLQ� JHOHQHNVHO� DQODPGD� WHNQL÷L� YH� DPDFÕ�

G�ú�Q�OG�÷�QGH; normalde görünür olmayan�� KDWWD� VLOLQPLú�� \RN� HGLOPLú� RODQÕQ�

yeniden görülebilme umudunu içermektedir. Palimpsestler içerisindeki bu yok 

HGLOPLú��VLOLQPLú�\D�GD�ND\GHGLOPH\H�GH÷HU�J|U�OPHPLú�úH\�DQ-DUúLYGLU�� 

 

2OD\ODUÕQ� YH� ELOJLOHULQ� WRSOXPD� DNWDUÕOPDVÕQGD� HQ� |QHPOL� DUDoODU� VDQDO� YH� EDVÕOÕ�

PHG\D�DUDoODUÕGÕU��7DULKsel YH�J�QFHO�ELOJL�EX�PHFUDODUGD�WRSODQÕU�YH�DUúLYOHQLU��$oÕN�

DUúLY� RODUDN� WDQÕPODQDELOHFHN�EX� YHULOHU� WDULKLQ� YH�ROD\ODUÕQ� DQODPODQGÕUÕOPDVÕQGD�

önemli kaynakODUGÕU. Bir biçim ve form olarak gazete |Q�VD\IDVÕ imgesi ise olaylar ve 

KDEHUOHU� V|]� NRQXVX� ROGX÷XQGD� WRSOXP� KDIÕ]DVÕ� EDNÕPÕQGDQ� HQ� WDQÕGÕN�

imgelerdendir.  

 

 
Görsel 43. Hans Peter Fieldmann. 9/12 Ön Sayfa / 9/12 Front Page. 2001. (151 Adet Gazete). 

https://bit.ly/34rplhf 
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+DQV�3HWHU�)HOGPDQQ¶QÕQ �����WDULKOL������)URQW�3DJH�LVLPOL�oDOÕúPDVÕ�8OXVDO�7LFDUHW�

0HUNH]LQH�\DSÕODQ����(\O�O�VDOGÕUÕODUÕQÕQ�HUWHVL�J�Q�� tüm dünyadan EDVÕOPÕú�RODQ�

JD]HWHOHULQ�LON�VD\IDODUÕQGDQ�ROXúPDNWDGÕU (Görsel 43). Feldmann EX�úHNLOGH�WDULKVHO�

WDQÕNOÕ÷ÕQ�evrensel DUúLYLQL�WXWPD\D�oDOÕúPÕúWÕU�� 

 

 
Görsel 44. M. Fatih Gök. Ön Sayfa III - /LQo�%DúODVÕQ���Front Page III - Let the Lynch Begin. 2021. 

�*D]HWH�.k÷ÕGÕ�h]HULQH�'LMLWDO�%DVNÕ�����[����FP�� 
 

Tüm Manzara, .DODEDOÕN�ve Ön Sayfa VHULVLQGHNL�oDOÕúPDODU�$��ER\XWXQGDki Nk÷ÕW 

SDUoDODUÕQ� ELU� DUD\D�JHWLULOPHVL� LOH� ROXúWXUXOPXúWXU��$�� Nk÷ÕGÕQ� VWDQGDUW� ELU� HYUDN�

ER\XWX�ROPDVÕ��DUúLY, depolama ve bürokrasi gibi kavramODUÕ�oD÷UÕúWÕUÕU��dDOÕúPDODU�

DUúLYLQ� SDUoDODUÕQGDQ� ELU� DUD\D� JHOLUNHQ�� D\QÕ� ]DPDQGD� GD� J|U�QW�\��

SDUoDODPDNWDGÕU�� $UúLYLQ� SDUoDODUÕ� E�W�Q�� ROXúWXUPDNWDGÕU�� 7ÕSNÕ� KDWÕUODPD�

SDUoDODUÕQÕQ�KDIÕ]D\Õ��ELUH\VHO�KDIÕ]DODUÕQ�WRSOXPVDO�KDIÕ]D\Õ�ROXúWXUPDVÕ�JLEL« 
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dDOÕúPDODU� JHQHOOLNOH� VL\DK� EH\D]�� IOX�� PRQRNURP� YH� JUL� UHQN� WRQODUÕQGD�

JHUoHNOHúWLULOPLúWLU�� 7HN� UHQN� NXOODQÕPÕ� \ROX\OD� UHVLPGH� NXOODQÕODQ�biçimsel |÷HOHU�

D\QÕ�G�]OHPGH�EXOXúWXUXOXU��%X�VD\HGH�NDWPDQODU�DUDVÕQGD�D\UÕP�\DSPDN�J�oOHúLU�

YH�|QHPVL]OHúLU��'DKD�|QHPOL�RODQ��W�P�NDWPDQODUÕQ�ELU�DUDGD�QH\H�LúDUHW�HWWL÷LGLU��

%X�UHQN�NXOODQÕPÕ�D\QÕ�]DPDQGD�EHOJH�QLWHOL÷LQL�|Q�SODQD�oÕNDUÕU��øSXoODUÕ�RODQ�IDNDW�

EHOLUVL]� ELU� WDULKVHO� YHULQLQ� DUúLY� NRS\DODUÕ� JLELGLU�� DUúLYGHQ� NXUWDUÕOPÕú� \D� GD�

DUúLYOHQPH\L�EHNOH\HQ��2UWD�JUL tonlar ise Q|WU��GHQJHOL�YH�WDUDIVÕ]�ELU�EDNÕúD�LúDUHW�

eder. $\QÕ�]DPDQGD�GD�VLV�JLEL�IOX�YH�EXODQÕNWÕU��2NXPD\Õ��WDQÕPD\Õ��WDQÕPODPD\Õ�

J�oOHúWLULU�� 

 

 
Görsel 45. M. Fatih Gök. Ön Sayfa I ± Otokontrol / Front Page I ± Self-control. 2021. (Gazete 

.k÷ÕGÕ�h]HULQH�'LMLWDO�%DVNÕ�������[������FP�� 
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Ön Sayfa oDOÕúPDODUÕ� D\QÕ� ]DPDQGD� PHG\DQÕQ� EHOOH÷LQLQ� DUúLYL�� J|VWHUGL÷L-

J|VWHUPHGL÷L�LOH�LOLúNLOLGLU��*D]HWH�KDEHUOHUL tarihsel veri KDIÕ]DVÕGÕU. $UúLYGHQ�6RQUD28 

NRQXúPD�VHULVLQGH�GLNNDW�oHNLOGL÷L gibi, ��.DVÕP������WDULKLQGH�5DGLNDO�JD]HWHVLQLQ�

GLMLWDO�DUúLYL� ELU�DQGD�\RN�ROPXúWXU��.D\ERODQ�DUúLY� LNL�J�Q�VRQUD�\HQLGHQ�HULúLPH�

DoÕOVD�GD�geride |QHPOL�ELU�VRUX�EÕUDNPÕúWÕU��$UúLYOHU�JHUoHNWHQ�EX�NDGDU�NÕUÕOJDQ�

PÕGÕU"�6DQDO�\D�GD�IL]LNL�ELU�DUúLYLQ��ELU�GR÷DO�DIHW��ND]D�YH\D�NDVÕW�DOWÕQGD�\RN�ROPDVÕ�

RODVÕOÕ÷Õ�QHGLU"�%X�LKWLPDOler VRQXFXQGD�ND\ERODFDN�RODQ�WRSOXPVDO�KDIÕ]D\D�GDLU�QH�

söylenebilir? 

 

.DYUDPODU�YH�VDQDW�HVHUL�RNXPDODUÕ\OD�úHNLOOHQHQ�WH]LQ�EX�E|O�P��D\QÕ�]DPDQGD�

WH]LQ�WHPHO�SUREOHPOHULQL�LoHUPHNWHGLU��$UúLY-VDQDW�LOLúNLVLQL�LQFHOHUNHQ�VHoLOHQ�|UQHN�

VDQDW� oDOÕúPDODUÕ\OD� WH]� NDSVDPÕQGD� \DSÕOPÕú� RODQ� oDOÕúPDODU� DUDVÕQGD� ELoLPVHO�

benzerlikleUGHQ� ]L\DGH� NDYUDPVDO� EHQ]HUOLNOHU�\DNDODQPD\D� oDOÕúÕOPÕúWÕU��gUQH÷LQ�

bu bölümde yer alan sahte gerçek EDúOÕ÷Õ��DUúLY�YH�KDNLNDW�NDYUDPODUÕ�DUDVÕQGDNL�

LOLúNL� �]HULQH� G�ú�QPHQLQ� VRQXFXQGD� RUWD\D� oÕNPÕú� ELU� NDYUDPGÕU�� %DúOÕNWDNL� EX�

RNVLPRURQ�LIDGH�D\QÕ�]DPDQGD�WH]�NDSVDPÕQGD�\DSÕOPÕú�RODQ�oDOÕúPDODU�DoÕVÕQGDQ�

GD� |QHPOL� \HU� WXWDQ� DQODPVDO� LNLOLNOHUH� J|QGHUPH� \DSPDNWDGÕU�� %X� oHOLúNLOL�

\DNODúÕPODU��WHPHOGH�KDNLNDWLQ�VRUJXODQPDVÕ�ILNULQH�GD\DQÕU��%X�QHGHQOH�NDUúÕWOÕNODU�

�]HULQGHQ�DQODP�\DUDWPD�ILNUL��oDOÕúPDODUÕQ LoHUL÷L�DoÕVÕQGDQ�|QHP�WDúÕPDNWDGÕU�� 

 

$UúLYL�WDQÕPOD\DQ�KDIÕ]D�YH�KDNLNDW�NDYUDPODUÕ�VDQDW�HVHUOHUL�LOH�RNXQGX÷XQGD��RQODUÕ�

ELUOHúWLUHQ�ELU�NDYUDPVDOODúWÕUPD�G�ú�QFHVL�RODUDN�J|U�Q�U�ROPD\DQÕ�J|U�Q�U�NÕOPD 

ve J|U�Q�U�RODQÕ�VRUJXODPD gibi iç içe geçen bir NDYUDPVDO�VÕQÕIODQGÕUPD�\DSÕOPÕúWÕU��

%X�VD\HGH�VDOW�ELoLP��]HULQGHQ�GH÷LO��\DNODúÕP�YH�PHVHOHOHU��]HULQGHQ�RUWDNOÕNODU�

�]HULQH�G�ú�QPH�RODQD÷Õ�GR÷PXúWXU��%X�GXUXP�D\QÕ�]DPDQGD�DUúLY�VDQDWÕQÕQ�ELU�

DNÕP� GH÷LO�� ELU� NDYUDP� YH� \DNODúÕP� ELoLPL� ROGX÷X� G�ú�QFHVL\le29 paralellik 

göstermektedir.  

 

 

 

 

 

 
28 .|NHQ�(UJ�Q�YH�+DVDQ�g]J�U�7RS�WDUDIÕQGDQ������\ÕOÕQGD�EDúODWÕOPÕú�RODQ�NRQXúPD�GL]LVL�� 
29 Bkz. Sayfa 6. 
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SONUÇ 
 

%X�WH]�oDOÕúPDVÕ�LOH�DUúLY�VDQDWÕ�NDYUDPÕQÕQ�WHN�YH�EHOLUOL�ELU�WHNQLN��NRQX��LoHULN�YH�

ELoLPH�GDLU�ELU�\|QWHP�ROPDGÕ÷Õ�VRQXFXQD�YDUÕOPÕúWÕU��$UúLY�VDQDWÕ��PHVHOHVL�WDULK��

SROLWLND�� KDIÕ]D�� KDNLNDW� YH� gerçeklik gibi kavramlar olan bir sanatsal yöntemler 

N�PHVLGLU�� � %X� PHVHOHOHU� YH� NDYUDPODU� �]HULQGHQ� LOHUOH\HQ� \DNODúÕPODUÕQ, DUúLY�

VDQDWÕ�RODUDN�GD�NDWHJRUL]H�HGLOHELOGL÷L�J|U�OP�úW�U�� 

 

$UúLY-VDQDW�LOLúNLVLQH�GDLU�NDYUDPVDO�DUDúWÕUPDODUÕQ�GÕúÕQGD��DUúLY�VDQDWÕ�GHQLOGL÷LQGH�

LNL� WHPHO� \DNODúÕP� |Q� SODQD� oÕNPDNWDGÕU�� %XQODUGDQ� LONL�� DUúLYLQ� WHPHO�

WDQÕPODPDODUÕQD�GD\DQDUDN�RQX�ELU�WDULKVHO�QHVQH�RODUDN�HOH�DODQ�EDNÕúÕ�LoHULU��%X�

EDNÕú�ID]OD�NDYUDP�WHPHOOL�ROPD\DQ�YH�GDKD�VRPXW�G�]OHPGH�ELU�EDNÕúWÕU��7�UNL\H¶GH 

|UQH÷LQ�� 6DOW� WDUDIÕQGDQ� JHUoHNOHúWLULOHQ� VHUJLOHU� EX� ED÷ODPGD� GH÷HUOHQGLULOHELOLU��

7DULKVHO� GH÷HUL� RODQ� gerçek YHULOHUGHQ� \ROD� oÕNÕODUDN� ELU� WDNÕP� \HQLGHQ�

GH÷HUOHQGLUPH��\HQLGHQ�RNXPD�YH�WHNUDU�EDNPD�oDOÕúPDODUÕGÕU�EX sergiler. Serginin 

�]HULQGH� GXUGX÷X� NDYUDP� oHUoHYHVLQGH� DUúLY� QHVQHVL� NLPL� ]DPDQ� ROGX÷X� JLEL�

NXOODQÕOÕUNHQ� NLPL� ]DPDQ� GD� GDYHWOL� VDQDWoÕODU� WDUDIÕQGDQ� \RUXPODQPDNWDGÕU�� %X�

örnek, DUúLY�VDQDW�LOLúNLVLQLQ�GR÷UXGDQ�DUúLY�QHVQHVLQH�GD\DQGÕ÷Õ�YH�DUúLYLQ�VRPXW�

DODQÕQÕ� LIDGH� HWWL÷L� LoLQ� LON� EDNÕúWD GDKD� DQODúÕOÕU� J|U�Q�U�� gWH� \DQGDQ�� EX� WH]�

VRQXFXQGD� GD� DQODúÕOPÕúWÕU� NL� DUúLYLQ� ELU� GH� VR\XW� DODQÕ� YDUGÕU�� %X� DODQ� DUúLYLQ�

\|QWHPOHULQH��VHUJLOHPH�PHWRWODUÕQD�YH�PDQWÕ÷ÕQD�GD\DQDQ�ELU�NDYUDPVDOODúWÕUPD�

süreci ROPDNOD� ELUOLNWH� D\QÕ� ]DPDQGD GDKD� NDUPDúÕN� ELU� RNXPD\Õ da 

JHUHNWLUPHNWHGLU��%X�ED÷ODPGD�EX�WH]�DUDFÕOÕ÷Õ\OD�YXUJXODQPDN�LVWHQHQ�|QHPOL�ELU�

nokta da DUúLYLQ� V|]O�N� DQODPÕQGD� ROGX÷X� JLEL� VDOW� WDULKVHO� QHVQH� LOH� LOLúNLOL�

ROPDGÕ÷ÕQÕ��D\QÕ�]DPDQGD�ELUWDNÕP�NDYUDPODUOD�LOLúNLOHQGLULOGL÷LQGH�\HQL�RNXPDODUD 

LPNkQ�WDQÕGÕ÷ÕQÕ�J|VWHUPHNWLU��%X�DPDo��]HULQH�EX�WH]GH�DUúLY, KDIÕ]D�YH�KDNLNDW�

gibi iki ana NDYUDP��]HULQGHQ�DoÕNODQPÕúWÕU�� 

 

$UúLY�VDQDWÕ�GR÷UX�ELOJLQLQ�VDNODQPDVÕ�YH�DNWDUÕOPDVÕ�LOH�LOJLOL�GH÷LOGLU��'DKD�]L\DGH�

DUúLYLQ�ELU�NDYUDP�RODUDN�HOH�DOÕQÕS��RODQDNODUÕ��VRUXQODUÕ�YH�VÕQÕUODUÕ��]HULQH�ELU�DODQ�

DoPDNWÕU��%X�DODQ��]HULQGH�JHoPLúLQ�JHOHFH÷L�RODUDN�EXJ�QH�YH�EXJ�Q�Q�JHOHFH÷L�

RODUDN�\DUÕQD�NDODQ�YH�NDOPD\DQ�YHUL\L�DUDúWÕUPDNWÕU�� 
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7H]� \D]ÕP� V�UHFL� ER\XQFD� YH� \DSÕODQ� oDOÕúPDODU� DUDFÕOÕ÷Õ\OD� DUúLY-sanaW� LOLúNLVL�

DUDúWÕUÕOPÕúWÕU�� %X� DUDúWÕUPDODU� VRQXFXQGD� DUúLY� PHVHOHVLQH� VDQDWÕ� \DSDQ� EDNÕú�

DoÕVÕQGDQ�ELU�WDQÕP�JHWLULOPLúWLU��ù|\OH�NL��JHoPLúWH�YH�EXJ�Q�JHUoHNOHúHQ�oHYUHVHO��

VL\DVDO�YH�HNRQRPLN�ER\XWX�RODQ�ROD\ODUÕQ�JHOHFH÷H�WDúÕQPDVÕQGD�VDQDWÕQ�DUúLY�UROü 

R\QDGÕ÷Õ� YH� WRSOXP� G�]HQLQLQ� \HQLGHQ� LQúDVÕQGD� |QHPOL� UROOHU� �VWOHQGL÷L�

VDSWDQPÕúWÕU� 

 
7H]�V�UHVLQFH�\DSÕODQ�oDOÕúPDODUÕQ�DUúLY�NDYUDPÕ�LOH�LOLúNLVLQH�EDNÕOGÕ÷ÕQGD�GD�DUúLY�

NDYUDPÕQÕ�WDQÕPOD\DQ�LNL�DQD�\DNODúÕPD�EHQ]HU�úHNLOGH30 LNL�IDUNOÕ�DoÕGDQ�EDNPDN�

mümkündür. Birinci LOLúNL� ELoLPVHO� |]HOOLNOHU� �]HULQGHQ� EDNÕOGÕ÷ÕQGD� \DSÕOPÕú�

oDOÕúPDODU�JHUoHN�YHULQLQ�GR÷UXGDQ�NHQGLVLQLQ�NXOODQÕPÕQD�YH\D�PDQLS�ODV\RQXQD�

GD\DQPDVÕ� EDNÕPÕQGDQ�� DUúLYLQ� WDQÕPODUÕQGDNL� EHOJH-doküman ve delil olma 

özellikleriyle benzerlikler WDúÕPDNWDGÕU��øNLQFL�LOLúNL�LVH�LoHULN�YH�NDYUDPODUOD�LOLúNLOL�RODQ�

YH�DUúLYLQ�VR\XW�DODQÕ�RODUDN�LIDGH�HGLOPLú�RODQ�úH\GLU�� 

 

dDOÕúPDODUÕQ� LoHULN� YH� NDYUDP�RNXPDODUÕ� D\QÕ�]DPDQGD� WH]LQ� LNLQFL�E|O�P�Q��YH�

RPXUJDVÕQÕ�ROXúWXUPDNWDGÕU��6DQDW�HVHUOHUL�KHU�]aman tek bir konu ve amaç için 

�UHWLOPH]��%D]HQ� LoHULN�PX÷ODN� YH� NÕVPHQ�EHOLUVL]-oHúLWOL� DoÕOÕPODUD�X\JXQ�RODUDN�

EÕUDNÕODELOHFH÷L� JLEL� ED]HQ� GH� ELUWDNÕP� NDYUDPODU� KDYX]XQGD� úHNLOOHQLU�� %X� WH]�

VRQXFXQGD� DUúLY-VDQDW� LOLúNLVLQL� EHOLUOH\HQ� |QHPOL� NDYUDPODUGDQ� birisinin KDIÕ]D 

ROGX÷X�DQODúÕOPÕúWÕU��$UúLY��WDQÕPÕQGDNL�JHoPLú�LOLúNLVL�QHGHQL\OH�NDoÕQÕOPD]�RODUDN�

KDIÕ]D� NDYUDPÕ� LOH� LOLúNLOLGLU�� <DSÕODQ� oDOÕúPDODUGDNL� WRSOXPVDO� KDIÕ]D\D� GDLU� RODQ�

YHULOHULQ� NXOODQÕP� ILNUL�� oDOÕúPDODUÕQ� DUúLY-KDIÕ]D� LOLúNLVLQL� RUWD\D� NR\PDNWDGÕU��

gUQH÷LQ� oDOÕúPDODUGDNL� oRN� NDWPDQOÕ� LPJH� NXOODQÕPÕ� ELoLPH� GDLU�� I�W�ULVWLN� YH\D�

UHVLPVHO� ELU� DUD\ÕúD� GH÷LO�� YHUL\H� GD\DOÕ� KDNLNDWLQ� GXUXPXQD� YH� ELU� oHúLW� KDIÕ]D�

PHWDIRUX� \DUDWPD� G�ú�QFHVLQH� GD\DQPDNWDGÕU� �*|UVHO� ���� ���� ���� ����� %X�

oDOÕúPDODUGD�\DNÕQ�WDULKH�GDLU�ELOLQHQ�ROD\ODUÕ�UHIHUDQV�DOÕUNHQ�NXOODQÕODQ�\|QWHP31, 

D\QÕ�]DPDQGD�J|U�Q�U�RODQ-ROPD\DQ�LNLOL÷LQH�GDLUGLU�� 

 

 
30 %XQODU��EX�WH]GH�GDKD�|QFH�DUúLYLQ�VRPXW�YH�VR\XW�DODQÕ�RODUDN�LIDGH�HGLOPLú�RODQ�\DNODúÕPODUGÕU�� 
31 %LU�ROD\ÕQ�IDUNOÕ�DoÕODUGDQ�J|U�QW�OHULQLQ�ELU�DUDGD�NXOODQÕOPDVÕ�YH�\LQH�ELU�ROD\ÕQ�DNÕú�LoHULVLQGHNL�
J|UVHOOHULQLQ�NXOODQÕOPDVÕ�JLEL�� 
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VRQUDVÕ�ROPXúWXU��$UúLYLQ�EHOJH-delil nitHOL÷L� WDULKVHO�KDNLNDWLQ�GXUXPX32 DoÕVÕQGDQ�

EHOLUOH\LFL� LVH�� oDOÕúPDODUÕQ� LoHUL÷LQH� GDLU� RODQ� J|U�Q�U� ROPD\DQÕ� J|U�Q�U� NÕOPDN��

J|U�Q�U� RODQÕ� VRUJXODPDN� YH� VDKWH� JHUoHN� JLEL� NDYUDPVDOODúWÕUPDODU� GD� YHULGHQ�
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7�P�EXQODUÕQ�VRQXFXQGD�DUúLY-VDQDW�LOLúNLVLQLQ�VDOW�ELoLP�LOH�GH÷LO��ELU�\DNODúÕP�YH�

\|QWHPOHU� LOH� LOJLOL� ROGX÷X� VRQXFXQD� YDUÕOPÕúWÕU�� 0RGHUQ� VRQUDVÕ� G|QHP�

G�ú�Q�UOHULQLQ�DUúLYH�GDLU�oHNLUGHN�DQODPÕ�DúDQ� WDQÕPODPDODU�\DSPDVÕ�JLEL�VDQDW�

DODQÕQGD�GD�DUúLYH�GDLU�\HQL�ED÷ODPODU�YH�NDYUDPODU�JHOLúWLULOHELOHFH÷L�J|U�OP�úW�U��

%X�WH]GH�ELU�KDIÕ]D�YH�KDNLNDW�SUREOHPLQH�GDLU�NDYUDP�RODUDN�oDOÕúÕODQ�DUúLY��|]HO�

DQODPGD�EX�WH]�V�UHFLQGH��UHWLOPLú�RODQ�oDOÕúPDODUD��JHQHO�DQODPGD�LVH�Vanata dair 

ELU�G�ú�QFH�DODQÕ�DoPDNWDGÕU�� 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 
32 *HOHFH÷H�NDODQ�YH�\DúDQÕODQ�]DPDQÕQ�KDNLNDWL�RODUDN�DOJÕODQDQ�YHUL�ELU�úHNLOGH�DUúLYOHQPLú�
YHULGLU��%LOLQoOL�YH\D�ELOLQoVL]�RODUDN�DUúLYOHQPH\HQ�YHULQLQ�GXUXPX�RQXQ�KDNLNDWL�LOH�LOLúNLOLGLU�� 



 
 

75 

KAYNAKLAR 
 


��NXUXúXQ��������NXUXúXQ����YH����NXUXúXQ�PDOL\HWL����NXUXú
���������Sol Haber 

Bülteni��(ULúLP��������������https://haber.sol.org.tr/haber/1-kurusun-26-25-

kurusun-39-ve-50-kurusun-maliyeti-66-kurus-316716 

 

Adnan, Misal. (2015). 2Q�:DOLG�5DDG¶V�practice: the capital of preserving and the 

freedom of destroying. Arteeast: The Global Platform fort the Middle East Arts, 

(ULúLP��������������http://arteeast.org/quarterly/on-walid-raads-practice-the-

capital-of-preserving-and-the-freedom-of-destroying/#reference  

 

Agamben, Giorgio. (1999). 7DQÕN�YH�$UúLY��$XVFKZLW]¶GHQ�$UWDNDODQODU �$��ø��

%DúJ�O��dHY����$QNDUD��'LSQRW�<D\ÕQODUÕ�� 

 

Artun, Ali. (2006). 0�]HGH�PRGHUQOL÷LQ�NXUXOPDVÕ�YH�ER]XOPDVÕ��/RXYUH�YH�%LOEDR�

*XJJHQKHLP��øNL�P�]H��LNL�N�UDW|U. Hacettepe Üniversitesi Güzel Sanatlar Fakültesi 

���6DQDW�6HPSR]\XPX���6DQDW�YH�«���Ankara. s. 59-66.  

 

Artun, Ali. (2018). Tarih Sahneleri - Sanat Müzeleri 1: Müze ve Modernlik��øVWDQEXO��

øOHWLúLP�<D\ÕQODUÕ�� 

 

$OSD\��<DOÕQ��������. <DODQÕQ�6L\DVHWL��øVWDQEXO��'HVWHN�<D\ÕQODUÕ� 

  

Assmann, Jan. (2018). .�OW�UHO�%HOOHN��(VNL�<�NVHN�.�OW�UOHUGH�<D]Õ��+DWÕUODPD�YH�

Politik Kimlik �$��7HNLQ��dHY����øVWDQEXO��$\UÕQWÕ�<D\ÕQODUÕ.  

 

Atakan, Nancy. (2015). 6DQDWWD�$OWHUQDWLI�$UD\ÕúODU��ø]PLU��.DUDNDOHP�.LWDEHYL�

<D\ÕQODUÕ.  

 

%LQDUN��øVPHW����������7HPHO�$UúLYFLOLN�%LOJLOHUL�YH�$UúLY�0HY]XDW�'�]HQOHPHOHUL. 

7�&��%DúEDNDOQOÕN�'HYOHW�$UúLYOHUL�*HQHO�0�G�UO�÷��.XUXPODUDUDVÕ�$UúLYFLOLN�YH�

Dokümantasyon Semineri, (ULúLP��������������

https://www.devletarsivleri.gov.tr/varliklar/dosyalar/eskisiteden/yayinlar/cumhuriyet-

arsivi-

https://haber.sol.org.tr/haber/1-kurusun-26-25-kurusun-39-ve-50-kurusun-maliyeti-66-kurus-316716
https://haber.sol.org.tr/haber/1-kurusun-26-25-kurusun-39-ve-50-kurusun-maliyeti-66-kurus-316716
http://arteeast.org/quarterly/on-walid-raads-practice-the-capital-of-preserving-and-the-freedom-of-destroying/#reference
http://arteeast.org/quarterly/on-walid-raads-practice-the-capital-of-preserving-and-the-freedom-of-destroying/#reference
https://www.devletarsivleri.gov.tr/varliklar/dosyalar/eskisiteden/yayinlar/cumhuriyet-arsivi-yayinlar/TEMEL%20AR%C5%9E%C4%B0VC%C4%B0L%C4%B0K%20B%C4%B0LG%C4%B0LER%C4%B0%20VE%20AR%C5%9E%C4%B0V%20MEVZUAT%20D%C3%9CZENLEMELER%C4%B0.pdf
https://www.devletarsivleri.gov.tr/varliklar/dosyalar/eskisiteden/yayinlar/cumhuriyet-arsivi-yayinlar/TEMEL%20AR%C5%9E%C4%B0VC%C4%B0L%C4%B0K%20B%C4%B0LG%C4%B0LER%C4%B0%20VE%20AR%C5%9E%C4%B0V%20MEVZUAT%20D%C3%9CZENLEMELER%C4%B0.pdf


 
 

76 

yayinlar/TEMEL%20AR%C5%9E%C4%B0VC%C4%B0L%C4%B0K%20B%C4%B

0LG%C4%B0LER%C4%B0%20VE%20AR%C5%9E%C4%B0V%20MEVZUAT%2

0D%C3%9CZENLEMELER%C4%B0.pdf  

 

Connerton, Paul. (2018). 0RGHUQLWH�1DVÕO�8QXWWXUXU �.��.HOHEHNR÷OX��dHY����

øVWDQEXO��6HO�<D\ÕQFÕOÕN�� 

 

Debord, Guy. (2016). Göseri Toplumu (A. Ekmekçi ve O. 7DúNHQW��dHY����øVWDQEXO��

$\UÕQWÕ�<D\ÕQODUÕ�� 

 

'HUULGD��-DFTXHV����������$UúLY�hXPPDVÕ��0��(UúHQ��dHY����Pathos, 2, s. 172-175. 

 

Derrida, Jacques. (1998). Archive Fever A Freudian Impression. Chicago & 

London: The University of Chicago Press. 

 

Dillon, Sarah. (2017). 3DOLPSVHVW��(GHEL\DW��(OHúWLUL��.XUDP (F. B. Aydar, Çev.). 

øVWDQEXO��.Ro�hQLYHUVLWHVL�<D\ÕQODUÕ�� 

 

Durukan Gül, S. Nesli. (2019). 7�UNL\H¶GH�çD÷GDú�sanat kXUXPODUÕQÕQ�sergi 

pratiklerinde aUúLY�YH�hDIÕ]D�kXOODQÕPÕQÕQ�dH÷HUOHQGLULOPHVL���<D\ÕPODQPDPÕú�

'RNWRUD�7H]L���<ÕOGÕ]�7HNQLN�hQLYHUVLWHVL�6RV\DO�%LOLPOHU�(QVWLW�s� Sanat ve 

7DVDUÕP�$QD�6DQDW�'DOÕ, øVWDQEXO� 

 

Eastwood, Terry. (1994). What is archival theory? and why is it important?, 

Archivaria, 37, 122-�����(ULúLP��������������

https://archivaria.ca/index.php/archivaria/article/view/11991/12954  

 

(VDQX��2FWDYLDQ����������dD÷GDú�sanat aVOÕQGD�neydi? Neoliberal dönemde 

çD÷GDú�sDQDWÕQ�öUJ�WOHQPHVL�YH�6RURV�dD÷GDú�6DQDW�0HUNH]OHUL��$OL�$UWXQ��1XUVX�

Örge (Ed.). dD÷GDú�6DQDW�1HGLU"�0RGHUQOLN�6RQUDVÕQGD�6DQDW, s.95-�����øVWDQEXO��

øOHWLúLP�<D\ÕQODUÕ� 

 

Foster, Hal. (2002). Archives of modern art. October, 99, 81-95. doi: 

https://doi.org/10.1162/016228702317274648 

https://www.devletarsivleri.gov.tr/varliklar/dosyalar/eskisiteden/yayinlar/cumhuriyet-arsivi-yayinlar/TEMEL%20AR%C5%9E%C4%B0VC%C4%B0L%C4%B0K%20B%C4%B0LG%C4%B0LER%C4%B0%20VE%20AR%C5%9E%C4%B0V%20MEVZUAT%20D%C3%9CZENLEMELER%C4%B0.pdf
https://www.devletarsivleri.gov.tr/varliklar/dosyalar/eskisiteden/yayinlar/cumhuriyet-arsivi-yayinlar/TEMEL%20AR%C5%9E%C4%B0VC%C4%B0L%C4%B0K%20B%C4%B0LG%C4%B0LER%C4%B0%20VE%20AR%C5%9E%C4%B0V%20MEVZUAT%20D%C3%9CZENLEMELER%C4%B0.pdf
https://www.devletarsivleri.gov.tr/varliklar/dosyalar/eskisiteden/yayinlar/cumhuriyet-arsivi-yayinlar/TEMEL%20AR%C5%9E%C4%B0VC%C4%B0L%C4%B0K%20B%C4%B0LG%C4%B0LER%C4%B0%20VE%20AR%C5%9E%C4%B0V%20MEVZUAT%20D%C3%9CZENLEMELER%C4%B0.pdf
https://archivaria.ca/index.php/archivaria/article/view/11991/12954


 
 

77 

 

Foster, Hal. (2004). An archival impulse. October, 110, 3-����(ULúLP��05.09.2021. 

http://www.jstor.org/stable/3397555  

 

Foster, Hal. (2017a). *HUoH÷LQ�JHUL�'|Q�ú���<�]\ÕOÕQ�6RQXQGD�$YDQJDUG (E. 

+RúVXFX��dHY����øVWDQEXO��$\UÕQWÕ�<D\ÕQODUÕ� 

 

Foster, Hal. (2017b). 7DVDUÕP�YH�6Xo��0�]H-0LPDUOÕN-7DVDUÕP (E. Gen, Çev.). 

øVWDQEXO��øOHWLúLP�<D\ÕQODUÕ. 

 

Foster, Hal. (2017c). Yeni Kötü Günler: 6DQDW��(OHúWLUL��$FLO�'XUXP (F. B. Aydar, 

dHY����øVWDQEXO��.Ro�hQLYHUVLWHVL�<D\ÕQODUÕ� 

 

Foster, Hal. (2020). <D�)DUVWDQ�6RQUD"�d|N�ú�dD÷ÕQGD�6DQDW�YH�(OHúWLUL (A. Önal, 

dHY����øVWDQEXO��$\UÕQWÕ�<D\ÕQODUÕ�� 

 

Foucault, Michel. (2019). Bilginin Arkeolojisi (V��8UKDQ��dHY����øVWDQEXO��$\UÕQWÕ�

<D\ÕQODUÕ�� 

 

Friedman, Samantha. (2020). I read the news today, oh boy: Five artists use 

newspaper as both material and subject. Moma. (ULúLP��������������

https://www.moma.org/magazine/articles/344  

 

Gombrich, E.H. (2007). 6DQDWÕQ�g\N�V� (E. Erduran ve Ö. Erduran, Çev.). 

øVWDQEXO� Remzi Kitabevi. 

 

Gotthardt, Alexxa. (2019). The eccentric cabinets of curiosity that captivated 

renaissance europe. Artsy��(ULúLP��������������https://www.artsy.net/article/artsy-

editorial-eccentric-cabinets-curiosity-captivated-renaissance-europe  

 

*|NWDQ��0��dD÷DWD\����������)�W�UL]P�sanat aNÕPÕQÕQ�oOXúXPXQGD�fRWR÷UDIÕQ�

önemi. Ulakbilge Sosyal Bilimler Dergisi, 5, 15-30.  

 

http://www.jstor.org/stable/3397555
https://www.moma.org/magazine/articles/344
https://www.artsy.net/article/artsy-editorial-eccentric-cabinets-curiosity-captivated-renaissance-europe
https://www.artsy.net/article/artsy-editorial-eccentric-cabinets-curiosity-captivated-renaissance-europe


 
 

78 

Groys, Boris. (2017). $NÕúWD��øQWHUQHW�dD÷ÕQGD�6DQDW �(��.ÕOÕo��dHY����øVWDQEXO��.Ro�

hQLYHUVLWHVL�<D\ÕQODUÕ�� 

 

Günsür Yüceil, Zeynep. (2020). 8PXW�(GHQ�%HGHQ�7HNLQVL]�0HNDQODUD�.D\Õ\RU�\D�

GD�%RúOX÷D�gYJ���(UW�UN��(���6DQFDNWDU��6���(G����+DIÕ]D�YH�6DQDW�.RQXúPDODUÕ�

2020, s. 91-�����øVWDQEXO��2IVHW�<DSÕPHYL� 

 

Haacke, Hans. (1974). $oÕNODPD (S. Gürses, Çev.). Harrison, C., Wood, P. (Ed.). 

Sanat ve Kuram: 1900-�����'H÷LúHQ�)LNLUOHU�$QWRORMLVL��V� 978-�����øVWDQEXO��.�UH�

<D\ÕQODUÕ� 

 

Halbwachs, Maurice (2018). Kolektif Bellek (Z. Karagöz, Çev.)��øVWDQEXO��3LQKDQ�

<D\ÕQFÕOÕN�� 

 

Harrison, C., Wood, P. (2011). Sanat ve Kuram: 1900-�����'H÷LúHQ�)LNLUOHU�

Antolojisi���6��*�UVHV��dHY����øVWDQEXO��.�UH�<D\ÕQODUÕ� 

 

Hobsbawm, E., Ranger, T. (2006). *HOHQH÷LQ�øFDGÕ��0��0��ùDKLQ��dHY����øVWDQEXO��

Agora KitapOÕ÷Õ� 

 

.DEDNRY�QHW��(ULúLP������������http://www.kabakov.net/installations/2019/9/15/the-

man-who-flew-into-space-from-his-apartment  

 

Keyes, Ralph. (2019). +DNLNDW�6RQUDVÕ�dD÷��*�Q�P�]�'�Q\DVÕQGD�<DODQFÕOÕN�YH�

Aldatma �'��g]oHWLQ��dHY����ø]PLU��7XGHP�<D\ÕQ�JUXEX. 

 

Mcintyre, Lee. (2019). Hakikat-6RQUDVÕ �0��)��%LoLFL��dHY����øVWDQEXO��7HOOHNW. 

 

Ötgün, Cebrail. (2020, 26 Temmuz). Yalan sahnesinde sanat: Post-truth üzerine. 

7���%D÷ÕPVÕ]�øQWHUQHW�JD]HWHVL��(ULúLP��������������

https://t24.com.tr/yazarlar/cebrail-otgun/yalan-sahnesinde-sanat-post-truth-

uzerine,27479 

 

http://www.kabakov.net/installations/2019/9/15/the-man-who-flew-into-space-from-his-apartment
http://www.kabakov.net/installations/2019/9/15/the-man-who-flew-into-space-from-his-apartment
https://t24.com.tr/yazarlar/cebrail-otgun/yalan-sahnesinde-sanat-post-truth-uzerine,27479
https://t24.com.tr/yazarlar/cebrail-otgun/yalan-sahnesinde-sanat-post-truth-uzerine,27479


 
 

79 

Putnam, James. (2001). Kutuyu aç (E. Gen, Çev.). Ali Artun, (Ed.). 6DQDWoÕ�

Müzeleri, s. 9-����øVWDQEXO��øOHWLúLP�<D\ÕQODUÕ� 

 

5XNDQFÕ��)���.Ro��+����������$UúLYFLOLNWH�genel tasnif sistemi ve bLOHúHQOHUL��Bilgi 

'�Q\DVÕ, 11 (1), 1-21. 

 

Sarlo, Beatriz. (2012). *HoPLú�=DPDQ (P. B. Charum YH�'��(NLQFL��dHY����øVWDQEXO��

0HWLV�<D\ÕQODUÕ�� 

 

6ÕOGÕU��6ÕOD\���������$Q-ar-úL���$Q-ar-úLY��Manifold��(ULúLP��������������

https://manifold.press/an-ar-si-an-ar-siv  

 

6|QPH]��$\úHJ�O����������5HILk AQDGRO¶XQ�makine hDWÕUDODUÕ¶QÕQ�hDWÕUODWWÕNODUÕ��

Sanatatak��(ULúLP��������������http://www.sanatatak.com/view/refik-anadolun-

makine-hatiralarinin-hatirlattiklari-4 

 

7DWDU\DQ��1RUD����������ùLGGHWLQ�temsili ve y�]OHúPHQLQ�iPNkQÕ üzerine bir 

deneme. Ertürk, E., Sancaktar, S. (Ed.). +DIÕ]D�YH�6DQDW�.RQXúPDODUÕ�����, s. 67-

76. øVWDQEXO��2IVHW�<DSÕPHYL� 

 

Tanju, Bülent. (2016). Pazar sHNPHOHUL��$UúLY�hXPPDVÕ��Manifold��(ULúLP��

09.06.2021. https://manifold.press/pazar-sekmeleri-arsiv-hummasi 

 

Traverso, Enzo. (2020). *HoPLúL�.XOODQPD�.ÕODYX]X �,��(UJ�GHQ��dHY����øVWDQEXO��

øOHWLúLP�<D\ÕQODUÕ� 

 

Türk Dil Kurumu. (2005). Türkçe Sözlük��$QNDUD�����$NúDP�6DQDW�2NXOX�0DWEDDVÕ� 

 

7�UN�'LO�.XUXPX��(ULúLP��������������https://sozluk.gov.tr 

 

:DOOLV��%ULDQ����������+DQV�+DDFNH��(��<ÕOPD]��dHY����$OL�$UWXQ���(G����6DQDWoÕ�

Müzeleri, s. 181-186. øVWDQEXO��øOHWLúLP�<D\ÕQODUÕ� 

 

https://manifold.press/an-ar-si-an-ar-siv
http://www.sanatatak.com/view/refik-anadolun-makine-hatiralarinin-hatirlattiklari-4
http://www.sanatatak.com/view/refik-anadolun-makine-hatiralarinin-hatirlattiklari-4
https://manifold.press/pazar-sekmeleri-arsiv-hummasi
https://sozluk.gov.tr/


 
 

80 

Wilson, Michael. (2015). dD÷GDú�6DQDW�1DVÕO�2NXQXU������<�]\ÕO�6DQDWÕQÕ�

<DúDPDN �)��&��(UGR÷DQ��dHY����øVWDQEXO��+D\DOSHUHVW�<D\ÕQHYL.  

 

Vikipedi. (ULúLP��������������https://tr.wikipedia.org/wiki/Ar%C5%9Fiv 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

https://tr.wikipedia.org/wiki/Ar%C5%9Fiv


 
 

81 

EKLER 

 

SDm ART-E 
Gƺzel Sanatlar Fakƺltesi Sanat Dergisi 

Haziran͛21 Cilt:14 SayŦ:27 
ISSN 1308-2698 

 
 

183 
 

B7R SANAT PRAT7)7 OLARAK ͞ARb7V͟ 
 

͞ARCHIVE͟ AS AN ART PRACTISE 
 

Muhammet Fatih GƂk* 
 
 

Pz 

Bu makalede gƺncel bir sanat pratiŒi olarak karƔŦmŦza ĕŦkan arƔiv sanatŦnŦn ne olduŒu, sŦnŦrlarŦ ve 
olanaklarŦ ƺzerine bir araƔtŦrma yapmak amaĕlanmŦƔtŦr. Makalede, bir dokƺmantasyon ve belgeleme 
sistemi olarak arƔiv meselesinin sanatla olan diyaloŒu ve kesiƔtiŒi noktalar gƂsterilmeye ĕalŦƔŦlmŦƔtŦr. Bu 
araƔtŦrma biĕimsel olarak salt arƔivsel malzemeye dayanan bazŦ sanat ĕalŦƔmalarŦ incelenerek 
gerĕekleƔtirilmiƔtir. Pzellikle 90'lardan gƺnƺmƺze gelen sƺreĕ iĕerisinde farklŦ bir baŒlama oturduŒu 
dƺƔƺnƺlen arƔiv sanatŦ ƺretimleri araƔtŦrŦlmŦƔtŦr. Bununla ilgili Tƺrkiye͛de ve dƺnyada yapŦlmŦƔ olan 
ĕalŦƔmalardan ĕeƔitli Ƃrneklerle bu yƂntemin nasŦl kavramsallaƔtŦrŦldŦŒŦ iĕerik analizleriyle anlatŦlmŦƔtŦr. 

Anahtar Kelimeler: ArƔiv SanatŦ, ArƔivsel SanatĕŦ, ArƔiv, Gƺncel Sanat 
 
Abstract 

In this article, it is aimed to make a research on what is archive art, its limits and possibilities which 
appears as a contemporary art practice. In the article, as a documentation and documentation system, 
the dialogue and intersection points of the archive issue with art were tried to be shown. This research 
was carried out by examining some artworks based on purely archival material. Archival art productions, 
which are thought to be in a different context especially in the period from the 90s to today, have been 
examined. In this respect, how conceptualize of this method has been described via content analysis 
with several examples that are made from Turkey and the world. 

Keywords: Archival Art, Archival Artist, Archive, Contemporary Art. 

 

 

1. GiriƔ  

1980 sonrasŦ dƂnemde gerĕekleƔtirilen sanat uygulamalarŦna bakŦldŦŒŦnda bunlarŦn 

amaca yƂnelik yaratŦcŦ malzeme kullanŦmlarŦ ve zengin iĕerik ƺretimleriyle ayrŦƔma yoluna gittiŒi 

gƂrƺlƺr. Bu baŒlamda Ƃzellikle 1990͛larŦn sonundan baƔlayarak gƺnƺmƺze uzanan bu sƺreĕte 

bazŦ sanatĕŦlar arasŦnda yƂntem bakŦmŦndan arƔivsel bir eŒilim gƂrƺlmektedir. Bu arƔivsel eŒilim 

veya Hal Foster͛Ŧn deyimiyle ArƔivsel Dƺrtƺ (2004:3) temelde fotoŒraf gibi arƔivsel materyallere; 

arƔivin saklama, belgeleme, sŦnŦflandŦrma ve sergileme gibi sistematik yƂntemlerine duyulan 

                                                           
AraƔtŦrma Makale // BaƔvuru tarihi: 20.02.2021 - Kabul tarihi:12.05.2021. 
* AraƔtŦrma GƂrevlisi, Hacettepe mniversitesi, Gƺzel Sanatlar Enstitƺsƺ, Resim Anasanat DalŦ, m.fatihgok@msn.com, 
https://orcid.org/0000-0001-9686-7888. 
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ilgiye dayanmaktadŦr. Bu sistematik, sanatĕŦlar iĕin bir araĕ ve yƂntem olarak kullanŦlmŦƔ ve 

zaman zaman paradoksal olarak sanatsal kaygŦlarla bilinĕli olarak manipƺle edilmiƔtir1. Bu 

paradoks, arƔivin belge-delil niteliŒi olmasŦna raŒmen manipƺle edildiŒinde bu niteliŒini 

kaybetmesidir. BƂyle olduŒu durumda elimizde arƔivsel sistematik dŦƔŦnda bir Ɣey 

kalmamaktadŦr. Picasso͛nun (1939:10) ͞Sanat, gerĕeŒi anlamamŦzŦ saŒlayan bir yalandŦr͟ dediŒi 

gibi aslŦnda sanat, yalan sƂylemek ve sƂylediŒi yalana inandŦrmak ise bu yol pek de yanlŦƔ 

gƂrƺnmemektedir. 

Bir sanat pratiŒi olarak arƔiv sanatŦnŦ kavramsallaƔtŦrma ƺzerine yazŦlan ilk metinlerden 

olan ArƔivsel Dƺrtƺ makalesinde Foster (2004:3), o yŦllarda bu mantŦkla ƺretim yapan 

sanatĕŦlarŦn ĕalŦƔmalarŦ ƺzerinden bir analiz gerĕekleƔtirmiƔtir. Foster makalesinde benzer 

ĕalŦƔmalarŦn Ƃnceki dƂnemlerde de yapŦldŦŒŦnŦ fakat arƔivsel dƺrtƺnƺn kendi ayŦrt edici karakteri 

olduŒunu ve bu durumun onun baƔlŦ baƔŦna bir eŒilim olarak kabul edilmesinde yeterli olduŒunu 

savunmuƔtur. Benzer Ɣekilde Nicolas Bourriaud (2018a:45) da bu eŒilimi 80͛lerin sanatŦndan Ɣu 

sƂzlerle ayŦrŦr: ͞Seksenlerden doksanlara geĕiƔ, iki fotoŒrafŦn yan yana koyulmasŦ ile temsil 

edilebilir: biri bir dƺkkąn vitrini, diŒeri ise bitpazarŦ ya da havaalanŦndaki bir alŦƔveriƔ merkezi͟. 

AslŦnda bu tanŦmlamayla Bourriaud arƔiv sanatŦnŦn hazŦrlanŦp sunulmuƔ ʹ icat edilmiƔ bir Ɣeyden 

Ƃte, bulunmuƔ, kurgulanmŦƔ ve gerĕeklikten beslenen bir olgu olduŒu ayrŦmŦnŦ ortaya 

koymaktadŦr. Bu makalede ise bu tespitlerden yŦllar sonra arƔiv sanatŦnŦn bugƺnkƺ durumu, 

arƔiv yƂntemini kullanan bazŦ sanatĕŦ Ƃrnekleri ƺzerinden incelenmiƔtir. 

Hal Foster ve Nicolas Bourriaud gibi teorisyenlerin tanŦmlarŦnŦn sonrasŦnda gƺnƺmƺzde 

tarihsel aĕŦdan bakŦldŦŒŦnda Tƺrkiye͛de de belli Ƃnemli deŒiƔimler olduŒu gƂrƺlmektedir. ArƔive 

ilginin Tƺrkiye͛deki yansŦmalarŦ ĕeƔitli kƺltƺrel, siyasi ve sanatsal etkinlikler Ɣeklinde 

gerĕekleƔmektedir. Bu eŒilimin evrensel aĕŦdan iƔleyiƔine bakŦlacak olunursa, Ƃnce arƔiv 

araƔtŦrmalarŦnŦn, sonra sanat ƺretimlerinin geldiŒi gƂrƺlƺr. Bu baŒlamda 1997 yŦlŦnda Lƺbnan͛da 

Arap diasporasŦnŦ geliƔtirmek amacŦyla kurulan Arap GƂrsel VakfŦ2 Ƃrnek gƂsterilebilir. VakŦf, 

bƺnyesindeki binlerce anonim imgeyle sanatĕŦlarŦn arƔiv iĕeriklerine kaynak oluƔturmuƔtur. 

Tƺrkiye͛de ise kurumsal anlamda bakŦldŦŒŦnda SALT AraƔtŦrma Tƺrkiye͛nin yakŦn tarihsel 
                                                           
1 Bu Ɣekilde ĕalŦƔan sanatĕŦlara Ƃnemli bir Ƃrnek Lƺbnan͛lŦ sanatĕŦ Walid Raad͛dŦr. Raad Lƺbnan͛nŦn yakŦn tarihindeki 
iĕ savaƔ gerĕeŒinden yola ĕŦkarak kurgusal ĕalŦƔmalar ortaya koyar. 
2 VakfŦn orijinal ismi; Arab Image Foundation͛dŦr. Metin iĕerisinde Tƺrkĕe AGV kŦsaltmasŦ kullanŦlmŦƔtŦr. 
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geĕmiƔine dair alternatif tarih ve belge araƔtŦrmalarŦ yapmakta ve etkinlikler dƺzenlemektedir. 

Bir diŒer Ƃrnekte, 2016 ʹ 2017 yŦllarŦ arasŦnda ArƔivden Sonra? konuƔmalarŦ ile silinen gazete 

arƔivleri ƺzerinden toplumsal belleŒin gƺncel durumu tartŦƔŦlmŦƔtŦr. Bireysel baŒlamda 

gerĕekleƔtirilen sanat ƺretimlerine bakŦldŦŒŦnda ise, Tayfun SerttaƔ͛Ŧn buluntu malzeme olarak 

kullandŦŒŦ fotoŒraf ĕalŦƔmalarŦ Ƃrnek verilebilir. SerttaƔ, 2018 yŦlŦnda gerĕekleƔtirdiŒi 

FLASHBLACK sergisinde stƺdyo fotoŒrafĕŦsŦ Maryam bahinyan͛Ŧn fotoŒraf arƔivinden yola ĕŦkarak 

7stanbul͛daki azŦnlŦklar meselesine deŒinmiƔtir.  

Tƺm bunlara bakŦldŦŒŦnda; ortak dƺrtƺnƺn kayŦp, bastŦrŦlmŦƔ veya alternatif bir tarih 

arayŦƔŦ ile toplumsal, sosyolojik, kƺltƺrel olandan beslenerek yeni bir Ɣey sƂyleme arzusu olduŒu 

gƂrƺlmektedir.  

2. Hal Foster͛dan Bir Prnek SanatĕŦ: Thomas Hirschhorn 

Foster 2004 tarihli makalesinde arƔiv sanatŦnŦ aĕŦklarken zamanŦnŦn ƺĕ sanatĕŦsŦndan 

bahsetmiƔtir. Bu sanatĕŦlarŦn ƺretimlerindeki ortak ruhtan yola ĕŦkarak tespitler yapmŦƔtŦr. Bu 

sanatĕŦlardan birisi 7sviĕreli sanatĕŦ Thomas Hirschhorn͛dur. ArƔiv sanatŦnŦ Hirschorn͛un 1999 ve 

2016 tarihli iki ĕalŦƔmasŦndan yola ĕŦkarak incelemek, aynŦ ƺretim ruhunun aynŦ sanatĕŦ 

ƺzerinden iki farklŦ zamanŦna bakma ƔansŦ doŒurmasŦ nedeniyle Ƃnemlidir.  

Hirschhorn͛un 1990͛larŦn sonlarŦnda gerĕekleƔtirdiŒi ĕalŦƔmalarŦ genel olarak 4 gruba 

ayrŦlmaktadŦr. Bunlar doŒrudan heykeller, sunaklar, kiosklar ve anŦtlar olarak sŦnŦflandŦrŦlmŦƔtŦr. 

Hirschhorn bu ĕalŦƔmalarŦnŦ ĕeƔitli sanatĕŦ ve yazarlara ithaf etmiƔtir. Bu makalede ele alŦnan 

Ingeborg Bachmann Kiosk͛u ise 7sviĕreli yazar Ingeborg Bachmann͛a ithafen yapŦlmŦƔ, arƔivsel 

materyallerle oluƔturulmuƔ bir ĕeƔit yerleƔtirme ĕalŦƔmasŦdŦr. �ivilenip bantlanarak bir araya 

getirilmiƔ kontrplak ve kartondan yapŦlmŦƔ bu yapŦlar; gƂrseller, metinler, kasetler ve 

televizyonlarŦn yanŦ sŦra mobilyalar ve diŒer gƺndelik nesneleri iĕermektedir. 



 
 

84 

 

SDm ART-E 
Gƺzel Sanatlar Fakƺltesi Sanat Dergisi 

Haziran͛21 Cilt:14 SayŦ:27 
ISSN 1308-2698 

 
 

186 
 

 
GƂrsel 1. Thomas Hirschhorn, Ingeborg Bachmann Kiosku, 1999, YerleƔtirme, New York. 

Peki Hirschhorn tarafŦndan seĕilen ve isimlerine sanat eserleri adanan bu kiƔilerin ortak 

noktalarŦ nelerdir? Muhtemelen ortak noktalarŦ, bir ortak noktalarŦnŦn olmamasŦdŦr. Seĕilen 

isimler politik anlamda uĕ radikal fikirleri temsil etmektedir. Komƺnist Leger͛den Nazi Parti 

ƺyesi Nolde͛a uzanan bu seĕim, Hirschhorn͛un farklŦlŦklara olan ilgisini gƂstermektedir (Foster, 

2004:9-10). Hirschhorn bu ĕalŦƔma serisini bir rƂportajŦnda ƔƂyle aĕŦklamŦƔtŦr; ͞BaŒlanamayanŦ 

birbirine baŒlamak, sanatĕŦ olarak yaptŦŒŦm iƔ tam olarak bu͟ (Hirschhorn͛dan akt. Foster, 

2004:10). 

Hirschhorn͛un kamusal alandaki bu yerleƔtirmesi Zƺrih mniversitesi'nin Beyin AraƔtŦrma 

ve Molekƺler Biyoloji AraƔtŦrma BƂlƺmƺ͛nƺn yeni binasŦ iĕin tasarlanmŦƔtŦr (GƂrsel 1). AltŦ ayda 

bir yenilenen kiosk, sƺreĕ iĕinde olgunlaƔan bir proje olarak tasarlanmŦƔtŦr. Kartonlarla kaplŦ bu 

kƺĕƺk yapŦ, yeni binanŦn modern ve saŒlam mimarisiyle tezat oluƔturmaktadŦr. YapŦnŦn iĕeriŒi o 

kadar karmaƔŦktŦr ki Hirschhorn, ͞Kioskla ilgili her Ɣey, kiƔinin bambaƔka bir dƺnyaya dalmasŦ iĕin 

yapŦlmŦƔtŦr3͟ diyerek, izleyicilerin bu yapŦyŦ bir sƺre hissedip tamamlamasŦnŦ istemektedir. YapŦt 

kendini gerĕekleƔtirmek iĕin izleyici deneyimine ihtiyaĕ duymaktadŦr. YapŦtŦn bir diŒer ƂzelliŒi, 

1960͛lardan bu yana var olan ͞insanlarŦ bir araya getiren iliƔkilere bir form kazandŦrŦlmasŦdŦr͟ 

(Bourriound, 2018b:47). �ƺnkƺ kiosk biĕimi normalde kamusal alanda bir iƔlev gƂrmektedir. Bu 

                                                           
3 Hirschhorn, T. (2000). ͞Statement: Kiosks͟, http://www.thomashirschhorn.com/statement-kiosks/, EriƔim tarihi: 
04.02.2021. 
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Ɣekilde baŒlamŦndan koparŦlmakla birlikte insanlarŦ4 bu deneyime davet eder. YapŦt bir galeride 

izleyicisini beklemek yerine, izleyicinin gƺnlƺk yaƔam pratiŒinde kendisine bir yer aĕar. Orada 

bitmiƔ ve sunulan bir eser olarak deŒil, yaƔayan ve dƂnƺƔen bir deneyim alanŦ olarak var olur.  

 
GƂrsel 2. Thomas Hirschhorn, Pixel-Collage nΣ106, 2016, Kolaj, New York. 

Hirschhorn͛un yakŦn tarihli piksel-kolaj serisi ĕalŦƔmalarŦ da yine arƔivsel yƂntem 

baŒlamŦnda ele alŦnabilecek iĕeriŒe sahiptir. SanatĕŦ kaynak olarak anonim fotoŒraf imgelerini 

kullanŦr. Bu seride genellikle Ɣiddet imgeleri ile birlikte gƺnlƺk ve sŦradan olana dair gƂrƺntƺleri 

birleƔtirir. Hirschhorn͛un kullandŦŒŦ anonim parĕalanmŦƔ beden gƂrƺntƺleri her haliyle yeterince 

rahatsŦz edici olmasŦna raŒmen, bu imgeleri devasa boyutlarda sergilemesi ĕalŦƔmalarŦnŦn ĕarpŦcŦ 

etkisini artŦrmaktadŦr.  

Pixel-Collage nΣ106 isimli ĕalŦƔmasŦnda bir tarafta sŦradan bir kent gƂrƺntƺsƺ iĕerisinde 

yƺrƺyen kadŦnlar, diŒer tarafta ise parĕalanmŦƔ beden imgeleri vardŦr (GƂrsel 2). KadŦn imgesi 

olan fotoŒraflar sebepsiz ve ironik olarak sansƺrlenmiƔken, Ɣiddet imgesi rahatsŦz edici Ƃlĕƺde 

aĕŦktŦr. Hirschhorn burada birbirine zŦt iki imgeyi bir araya getirerek oluƔturduŒu bu serisiyle 

ilgili olarak ͞PikselleƔtirme otoriter bir eylemdir5͟ diyerek, sansƺrƺ dŦƔarŦdan dayatŦlan bir 

zorlama olarak algŦladŦŒŦnŦ gƂstermektedir. Bu noktada sorulacak soru Ɣudur: Sansƺrƺn 

amacŦna, niteliŒine ve Ɣiddetine kim, nasŦl karar vermektedir? 

                                                           
4 7zleyiciyi deŒil, Ƃzellikle kamusal alanda ve gƺndelik zamandaki insanlarŦ. 
5 Hirschhorn, T. (2017). ͞De ʹ Pixelation͟, http://www.thomashirschhorn.com/de-pixelation, EriƔim tarihi: 
04.02.2021. 
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Yine aynŦ Ƃrnekte iki farklŦ mekąn, zaman ve gerĕeklik baŒlamŦndan koparŦlmŦƔ ve yan 

yana getirilmiƔtir. Mekąn perspektifinin illƺzyonu sayesinde, birbiriyle alakasŦz gƂrƺnen bu iki 

mekąn bir an iĕin aynŦ mekanmŦƔ hissi vermektedir. Her iki sahne de iĕerik olarak anonimdir. 

7zleyici ne sol taraftaki savaƔŦn ne olduŒunu bilebilir ne de saŒ taraftaki modern kent 

gƂrƺntƺsƺnƺn. 7zleyici iĕin bu birleƔme sadece Ƃlƺm ve yaƔamŦ temsil etmektedir. Guy Debord 

(2016:183) GƂsteri Toplumu͛nda, gƂsteri sƂyleminin gƂsterdiŒi her Ɣeyi baŒlamŦndan, 

geĕmiƔinden, amaĕlarŦndan ve sonuĕlarŦndan tecrit ettiŒini sƂylemiƔtir. Hirschhorn͛un Piksel 

serisi ĕalŦƔmalarŦnda da artŦk gƺndelik hayatŦn sŦradanlaƔtŦrdŦŒŦ Ɣiddet, gƂsteri toplumunun bir 

yansŦmasŦ haline gelmiƔtir. SavaƔlar, Ƃlƺmler ve mƺlteci sorunlarŦ gibi kitlesel olaylar artŦk ĕarpŦcŦ 

bir imge ile kamuoyunda gƂrƺnƺr olabildiŒi Ƃlĕƺde gerĕektir. Hirschhorn belki de burada 18+ 

denilebilecek Ɣiddet gƂrƺntƺlerini devasa Ƃlĕƺlerde gƂzƺmƺze sokarcasŦna steril beyaz kƺpƺn6 

iĕine sokarak sonuĕlarŦnŦ gƂrmediŒimiz Ɣiddeti yok sayma tutumumuza dikkat ĕekmek 

istemiƔtir.  

3. Arap GƂrsel VakfŦ 

ArƔivsellik sanat alanŦndaki temsilin bir fraksiyonu ise fotoŒraf Ɣƺphesiz bunun en 

Ƃnemli araĕlarŦndan biridir. FotoŒraf ve arƔivsellik iliƔkisinde Ƃnemli bir tarihsel nokta Arap 

GƂrsel VakfŦ͛nŦn kurulmasŦdŦr7. 

Arap GƂrsel VakfŦ fotoŒrafĕŦ Samer Mohdad, Frouad Elkoury ve sanatĕŦ Akram Zaatari 

tarafŦndan 1997 yŦlŦnda Beyrut͛ta kurulmuƔ kąr amacŦ gƺtmeyen bir kuruluƔtur. KuruluƔ amacŦ 

Orta DoŒu, Kuzey Afrika ve Arap diasporasŦndaki fotoŒraflarŦn izini sƺrmek, onlarŦ toplamak, 

korumak ve incelemek olarak aĕŦklanmŦƔtŦr8. Bu aĕŦdan bakŦldŦŒŦnda yapŦlan ĕalŦƔmalarŦn etnik 

temelli bir ayrŦm ƺzerinden sŦnŦflandŦrŦldŦŒŦ gƂrƺlmektedir. Bu noktadaki tavŦr, sanatsal 

ƺretimden ziyade kƺltƺrel ve antropolojik olarak gƂrƺlebilir ancak bu arƔivin sanatĕŦ 

ƺretimlerine ilham ve kaynak oluƔturmasŦ bakŦmŦndan Ƃnemlidir. Tƺm dƺnyadan Arap 

diasporasŦna dair yaklaƔŦk 600.000 fotoŒraf burada saklanmakta ve vakŦf bƺnyesindeki 

                                                           
6 Beyaz kƺp metaforundan kasŦt galeri mekanŦdŦr.   
7 Tƺrkiye͛de de benzer bir kaygŦ ile kurulan ve ĕalŦƔan SALT AraƔtŦrma Ƃnemli bir Ƃrnektir. Benzer Ɣekilde bir diŒer 
Ƃrnek, Tƺrkiye͛nin yakŦn geĕmiƔi ƺzerinden bir 35mm film arƔivi araƔtŦrmasŦna giriƔen ArtŦkiƔler Kolektifi͛dir. 
8 ͞Arabimagefoundation.com͟, 
http://arabimagefoundation.com/getEntityFront?page=PageDetails&entityName=PageEntity&idEntity=1, EriƔim 
tarihi: 05.09.2020. 
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sanatĕŦlar tarafŦndan sanatsal ĕalŦƔmalarda kullanŦlmaktadŦr. Bu belgeleri Akram Zaatari gibi 

tamamen ham olarak kullanan sanatĕŦlar olduŒu gibi, Yasmine Eid-Sabbagh gibi mƺdahale edip 

dƂnƺƔtƺren ve Walid Raad gibi mƺdahale etmekle kalmayŦp manipƺle eden sanatĕŦlar da vardŦr. 

 
GƂrsel 3. Akram Zaatari, Ein al-Hilweh͛den Filistinli ĕift, 2007, FotoŒraf, 39,1x26,5 cm, Tate Mƺzesi Koleksiyonu9. 

Akram Zaatari͛nin ĕalŦƔmalarŦ aynŦ zamanda temellƺk sanatŦnŦn Ƃnemli bir ƂrneŒi olarak 

ele alŦnabilir. Tate koleksiyonunda yer alan Ƃrnekteki resme benzer 117 fotoŒraf, mesleŒi 

fotoŒrafĕŦlŦk olan Hashem El Madani tarafŦndan ĕekilmiƔ; Zaatari ise bunlarŦ sadece derlemiƔ ve 

gruplandŦrmŦƔtŦr (GƂrsel 3). Madani͛nin Saida͛daki fotoŒraf stƺdyosunda ĕekilmiƔ olan bu 

fotoŒraflarda yeni evli ĕiftler, direniƔ savaƔĕŦlarŦ, birbirine sarŦlan insanlar gibi sŦradan konular ve 

bazŦ esprili kurgusal fotoŒraflar bulunmaktadŦr. Zaatari, AGV projesi olarak 1999͛da Madani͛nin 

                                                           
9 FotoŒraf 1973-74 yŦllarŦnda Lƺbnan͛Ŧn Sayda kentinde Studio Shehrazade͛de fotoŒrafĕŦ Hashem el Madani 
tarafŦndan ĕekilmiƔtir. 
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koleksiyonundaki binlerce fotoŒraftan bazŦ kiƔilerin resimlerini seĕmiƔ, hepsini belirli bir Ɣekilde 

monte edip ĕerĕevelendirmiƔ ve Madani bu sƺrece hiĕ karŦƔmamŦƔtŦr10.  

Zaatari dosya isimlerini; fotoŒraflardaki kiƔilerin isimleri, fotoŒrafŦn yeri, tarihi ve 

fotoŒrafĕŦnŦn adŦ olarak kategorize etmiƔtir. Bu durumda her resmin iki tarihi ve iki sanatĕŦsŦ 

olmaktadŦr. Zaatari bu durumu ƔƂyle aĕŦklar: ͞FotoŒraflar orijinal baŒlamlarŦndan 

ĕŦkarŦldŦklarŦnda ve ͚baƔka zaman, baƔka bir gelenek, baƔka bir ekonomi͛ ile yer 

deŒiƔtirdiklerinde farklŦ anlamlar alŦrlar11͟. Zaatari͛nin bu sanat yaklaƔŦmŦ, sanatta Ƃzgƺnlƺk ve 

orijinal imge yaratŦmŦ konusunda ilginĕ bir Ƃrnektir. Zaatari kendisine ait olmayan ticari 

fotoŒraflarŦ olduŒu gibi alŦr ve sergiler. Bu yƂntemiyle uluslararasŦ mƺze ve bienallerde de yer 

almaktadŦr. KatŦldŦŒŦ bu jƺrili-davetli uluslararasŦ etkinlikler Zaatari͛nin yƂntemini meƔrulaƔtŦran 

bir Ƃzellik olarak gƂrƺlebilir. Her ne kadar fotoŒraflarŦ ĕeken Madani͛nin bilgisi ve rŦzasŦ 

dahilinde yapŦlsa da bir konsept baŒlamŦnda baƔkasŦna ait fotoŒraflarŦn alŦnŦp doŒrudan 

kullanŦldŦŒŦ ve sanatĕŦnŦn kendisini bir kƺratƂr gibi bunlarŦ seĕen ve derleyen olarak 

konumlandŦrŦp sanatŦnŦ temellendirdiŒi bu gibi Ƃrnekler azdŦr. KƺratƂr olarak sanatĕŦ kavramŦna 

dair daha eski bir Ƃrnek de sanatĕŦ Marcel Broodthaers͛tir. Atakan (2015:32-33), Broodthaers͛in 

Modern Sanat Mƺzesi, Kartallar BƂlƺmƺ isimli ĕalŦƔmasŦnŦ Eylemler baƔlŦŒŦ altŦnda bir 

performans olarak ele almŦƔ ve Broodthaers͛in mƺze mitine dahil olmaktansa onu 

dƂnƺƔtƺrmeyi arzuladŦŒŦnŦ savunmuƔtur. Broodthaers bir eser ƺretip onu sergilemektense, 

iĕerisinde ticari ve dekoratif imge ve nesnelerin de olduŒu yeni bir baŒlam yaratmŦƔtŦr. Sanat 

nesnesi olan ve olmayan arasŦndaki iliƔki ve gƂsterme pratiŒi aĕŦsŦndan Broodthaers ve 

Zaatari͛nin sanatŦnda benzerlikler bulunur. Bir biriktirme ve sergileme sistematiŒi olarak mƺze 

miti, gerĕekten de nadire kabinelerinden bu yana sanat ve arƔivsellik iliƔkisi aĕŦsŦndan Ƃnemli bir 

sorgulama alanŦ olmuƔtur.   

Sonuĕ olarak Zaatari sadece arƔivden beslenmez; arƔivi olduŒu gibi kullanŦr. Pzellikle 

Lƺbnan tarihinin gƺndelik alanŦna ait bu kaynaklarda Zaatari, insanlarŦn stƺdyo ortamŦnda 

sergiledikleri doŒal ve bastŦrŦlmŦƔ anlarŦnŦ vurgulamaktadŦr. Stƺdyo ortamŦnŦn kapalŦ alanŦnŦn 
                                                           
10 Hodge, David. (2014). Palestinian couple from Ain El Helweh. Studio Shehrazade, Saida, Lebanon, 1973-74. 
Hashem el Madani, https://www.tate.org.uk/art/artworks/zaatari-palestinian-couple-from-ain-el-helweh-studio-
shehrazade-saida-lebanon-1973-74-p79451, EriƔim tarihi: 04.02.2021. 
11 Zaatari, A. (2007), ͞Ahmad el Abed, a tailor. Madani͛s parents͛ home, the studio, Saida, Lebanon, 1948-53. 
Hashem el Madani͟, https://goo.gl/6fn41S, EriƔim tarihi: 04.02.2021. 
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mahremiyeti altŦnda insanlar kiƔisel hatŦralarŦ iĕin zamanŦn toplumsal normlarŦnŦ gƂrmezden 

gelme imkąnŦ bulmuƔlardŦr. Kamusal alanŦn dƺzenlenmiƔ yapŦsŦnŦn aksine burada insanlar 

birbirleriyle ƂpƺƔerek (ya da -miƔ gibi yaparak) veya mizansen kŦyafetler ile kurgusal gƂrƺnen 

fotoŒraflar ĕektirmiƔlerdir. Zaatari ise yŦllar sonra bu arƔiv vasŦtasŦyla gƺnlƺk hayatta gƂrƺnƺr 

olmayanŦ gƂrƺnƺr kŦlar.  

GƂrsel 4 - 5. Hrair Sarkissian, Zebiba, 2007, FotoŒraf YerleƔtirme, ArƔivsel BaskŦ, 60x60 cm (her biri). 

Bir diŒer AGV ƺyesi olan Hrair Sarkissian͛Ŧn sanat pratiŒi de benzer Ɣekilde arƔivseldir. 

Fakat Sarkissian͛Ŧn ĕalŦƔmalarŦ biĕimsel olarak daha fazla belgeleme niteliŒi taƔŦdŦŒŦ iĕin arƔivsel 

sanat baŒlamŦnda deŒerlendirilmektedir. Anonim arƔivden yararlanmayan Sarkissian, ĕektiŒi 

fotoŒraflarŦ kendi sanatsal kaygŦlarŦ baŒlamŦnda ĕeker ve dƺzenler. PrneŒin Zebiba isimli 

ĕalŦƔmasŦnŦ Sarkissian ƔƂyle aĕŦklamaktadŦr (GƂrsel 4 - 5); 

Zebiba dizisi, MŦsŦr'daki dindar erkeklerin hepsinin seccadeye veya Mussallah'a diz ĕƂkmesi ve 
zemine dokunmasŦ sonucu alnŦnda Zebiba12 bulunan portrelerinden oluƔuyor. Bir dƺzeyde, 
inanan kiƔi kendini dƺnyevi kƺltƺrden arŦndŦrmak istemektedir. Paradoksal olarak, TanrŦ ile 
yƺzleƔirken gƂrƺnmez olma arzusu, kendisini sosyal ĕevresi iĕinde daha gƂrƺnƺr kŦlmaktadŦr13. 

7slam inancŦnda ibadetin gizliliŒi esastŦr. Bu ĕalŦƔmasŦnda Sarkissian, gizli olmasŦ gereken 

ibadet esnasŦnda oluƔan izlerin ibadetin emaresi ve hatta kiƔiler arsŦnda bir hiyerarƔi gƂstergesi 

olmasŦna gƂnderme yaparak bu paradoksal durumu arƔivsel bir yƂntemle sergilemektedir. 

Sarkissian konularŦnŦ bir etnograf gibi ele alŦr. �alŦƔmalarŦnŦn iĕeriŒini oluƔtururken kƺltƺrel 

                                                           
12 Arapĕada alnŦn secdeye deŒmesi sonucu zamanla oluƔan bir ĕeƔit yara izine verilen Ƃzel ad. 
13 Sarkissian, H. (2007), ͞Zebiba͟, Hrairsarkissian.com, http://hrairsarkissian.com/work/zebiba, EriƔim tarihi: 
04.02.2021. 
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kodlardan da yararlanmaktadŦr. AGV ƺyesi olmasŦ ve ĕalŦƔmalarŦnŦ belgesel sergileme biĕimiyle 

Sarkissian͛Ŧn sanatŦ arƔivseldir denilebilir.  

4. Tƺrkiye͛de ͞Nerden Geldik Buraya͟ Sergisi Pzelinde Kurumsal Bir 7ĕerik mretici 

Olarak SALT 

Tƺrkiye Ƃzelinde bakŦldŦŒŦnda, gƺnƺmƺzde arƔivselliŒin sanatsal baŒlamda kullanŦldŦŒŦ en 

Ƃnemli etkinlikler SALT tarafŦndan gerĕekleƔtirilmektedir. 2011 yŦlŦnda kurulan SALT, 7stanbul ve 

Ankara merkezli olarak faaliyet gƂstermektedir. AGV ile benzerliŒi tarih, kƺltƺr ve sanat 

alanŦndaki ĕalŦƔmalarŦndan kaynaklanmaktadŦr. Bireysel ve kurumsal arƔivlerden faydalanan 

SALT, bir bakŦma farklŦ ve alternatif bir tarih yazŦmŦyla karƔŦmŦza ĕŦkar. Bu noktada ortaya ĕŦkan 

ƺretimlere iki bakŦƔ aĕŦsŦyla bakmak mƺmkƺndƺr. Birincisi belirli dƂnemlere ŦƔŦk tutan tarihsel 

panoramalardŦr. Bunlar adeta birer mƺze gibi iƔlev gƂrƺrler. 7kincisi ise dƂnƺƔtƺrƺlmƺƔ ve 

yorumlanmŦƔ sanatĕŦ ƺretimleridir.  

Bu sergilerden birisi olan ve 2015 yŦlŦnda 7stanbul͛da, 2016 yŦlŦnda da Ankara͛da 

gerĕekleƔtirilen Nerden Geldik Buraya sergisi, geĕmiƔte bir dƂneme odaklanarak gƺnƺmƺzƺ 

anlamayŦ amaĕlamaktadŦr. 1980͛ler Tƺrkiye͛sinde 7stanbul͛u merkeze alan sergi bu dƂnemi 

reklam filmleri, fotoŒraf, video, dergi, sinema gibi arƔivsel materyaller yoluyla ele almaktadŦr. 

Sergideki belgeler aracŦlŦŒŦyla, 1980 darbesinden gƺnƺmƺze gelen sƺreĕte Tƺrkiye͛nin deŒiƔen 

yapŦsŦ ve deŒiƔen tƺketim politikalarŦ popƺler kƺltƺr ƂŒeleriyle birlikte ele alŦnmŦƔtŦr.  

 
GƂrsel 6. Nerden Geldik Buraya sergisinden bir gƂrƺntƺ. 
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1989-1990 yŦllarŦ arasŦnda yayŦnlanan Sokak dergisi kapaklarŦ ƺzerinden dƂnemin sosyal, 

politik ve kƺltƺrel meselelerinin neler olduŒu ve bunlarŦn nasŦl aĕŦk bir dille yansŦtŦlabildiŒi 

gƂrƺlmektedir (GƂrsel 6). Sergide kullanŦlan bu basŦlŦ materyaller SALT͛Ŧn kendi arƔivi ve 

sahaflardan toplanan belgelerden oluƔmaktadŦr.  

SALT sergileri, gerĕek anlamŦyla arƔivsel malzemelerin sunulduŒu bir etkinlik olmasŦnŦn 

yanŦ sŦra kavram ĕerĕevesinde davet edilen sanatĕŦlarŦn iƔleriyle birlikte karmaƔŦk bir sanatsal 

etkinlik halini alŦr. Gerĕek tarihsel belgeler ve sanatĕŦlarŦn konu ile ilgili yorumlarŦyla birlikte 

ortaya ĕŦkan bu yƂntem, izleyiciye yeni bir sergi deneyimi sunmaktadŦr. 

 
GƂrsel 7. Halil AltŦndere, 2015, KayŦplar mlkesine HoƔ Geldiniz (detay), KarŦƔŦk Teknik. 

Nerden Geldik Buraya sergisi iĕin davetli sanatĕŦlardan birisi olan Halil AltŦndere, 

KayŦplar mlkesine HoƔ Geldiniz isimli ĕalŦƔmasŦyla kendi sanat pratiŒini serginin konseptiyle 

birleƔtirmektedir (GƂrsel 7). �alŦƔma 1980͛li yŦllarŦn daha ĕok politik iĕerikli kayŦp insanlar 

meselesini tekrar gƺnƺmƺze taƔŦr. Posta pullarŦnŦn ƺzerinde kayŦp kiƔilerin fotoŒraflarŦ, isimleri 

ve kaybolma tarihleri yazmaktadŦr. AydŦnlatŦlamamŦƔ kayŦplar meselesini hƺkƺmetlerin bir zaafŦ 

olarak gƂren AltŦndere bu durumu resmiyetin, adresin ʹyani var olmanŦn- temsili olarak 

algŦlayabileceŒimiz pullar ƺzerinden sorgular. Bu ĕalŦƔmasŦnda kullandŦŒŦ malzeme, fotoŒraf, 

tarih gibi unsurlar arƔivsel sistematiŒe iƔaret etmektedir. 
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Bu bilgiler ŦƔŦŒŦnda SALT͛Ŧn stratejisi, dƺzenlediŒi sergilerin konsepti iĕerisinde dƂnemin 

ruhunu yansŦtabilecek tarihsel referanslarŦ gƺnƺmƺze taƔŦmak ve bunu sanatĕŦlarla birlikte 

kolektif ĕalŦƔmalarla gerĕekleƔtirmek olarak dƺƔƺnƺlebilir. 

5. Sonuĕ 

ArƔiv sanatŦ 1990͛lŦ yŦllardan gƺnƺmƺze gelen bir yaklaƔŦm olmakla birlikte, biĕimden 

beslenen bir sanatsal ƺretim yƂntemidir. Bu sanat yapma yƂntemi, sanatĕŦ tarafŦndan bilinĕli 

olarak seĕilen bir tercih olmaktan Ƃte, dŦƔarŦdan bir gƂzle kategorize etme giriƔimi olarak 

gƂrƺlmƺƔtƺr. YaptŦŒŦ ĕalŦƔmalar tamamen veya kŦsmen arƔiv sanatŦna girebilecek nitelikte olan 

sanatĕŦlarŦn pek azŦ kendisini arƔiv sanatĕŦsŦ olarak kimliklendirmiƔtir. 

Bu arƔivsel yƂnelimin 1990͛larda yoŒun olarak ortaya ĕŦkmasŦ ve geliƔmesinde 

muhtemelen geliƔen ve yaygŦnlaƔan internet teknolojisinin de payŦ vardŦr. GloballeƔme, 

sŦnŦrlarŦn sanal anlamda kalkmasŦ ve anlŦk olarak her Ɣeyden haberdar olma durumu 

enformasyon anlamŦnda da hŦzlŦ bir tƺketim ve bellek yitimine neden olmaktadŦr. Toplumsal 

belleŒin yitirilmesi tehlikesi karƔŦsŦnda sanatĕŦlarŦn bir Ƃnlem alma giriƔiminde bulunduŒunu 

sƂylemek yanlŦƔ olmayacaktŦr. Bu nedenlerle arƔiv sanatĕŦlarŦ yitirilme tehlikesi olan, bastŦrŦlmŦƔ 

veya kayŦp bilgi, nesne, insan ve Ɣeyleri; yeniden ortaya ĕŦkarmaya, yeniden ƺretmeye ve 

dƂnƺƔtƺrmeye ĕalŦƔmaktadŦr (Foster, 2017:8). 
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